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Aoporue konneru!

Ira KHUTa AJIA yIYNUTeNasd K YyUeOHUKY aHTJIUNCKOTO s3bIKa s XI Kiac-
ca o01eo0pa3oBaTe/IbHBIX OpraHu3aniuii M IMKOJ C YrJayOJEHHBIM H3yde-
HUEeM AaHTJIMMCKOTO fA3bIKa SABJAETCS OJHUM H3 OCHOBHBIX KOMIIOHEHTOB
YMEK-XI. Ilpempiayimiue YMEK »5Tofi JauHMN OBLIM CO3ZAaHBI ABTOPCKUMU
roanexkTtuBamu: M. H. Bepemaruna, K. A. Borgapeuxo, T. A. IIpuTeiku-
"Ha (II, IIT xaaccer), 1. H. Bepemaruua, O. B. AdanacreBa (IV, V Kaaccer)
u O. B. AdanmacweBa, 1. B. Muxeena (VI, VII, VIII, IX, X kJjaccsI).

YMEK-XI paspaboran Ha ocHOBe TpeboBaHuii PemepalbHOTO TOCyaap-
CTBEHHOT'O0 00pas3oBaTeJIbHOTO CTaHZapTa cpeaHero (IOJHOro) obiero odpa-
3oBaHusa (PI'OC) m mocTpoeH Ha OCHOBE TeX K€ IIPUHITUIIOB, UTO U IIpe-
neigyinue YMK. YuebHO-MeTogmuecKuii KoMILIeKT aasd XI Kjacca obeciie-
YuBaeT JOCTUKeHNe o0pas3oBaTeJbHOM, BOCIHTATEJNbHOI, pasBUBAIOIINEHd u
OPaKTUYECKOU Iesielli o0yueHMUs, IMOCJAeNHAS M3 KOTOPBIX SABJISETCA BEIY-
el W HeIlOCPeACTBeHHO HallpaBjeHa Ha OBJaJeHHe YUYAITUMUCA WHOA3BIU-
HOM KOMMYHHWKATHUBHOM KOMIIETEHI[UEI.

YMEK pna XI kiaacca cocrout mad padouux mporpamMm (X—XI kjaaccsr),
Y4eOHMKA, ayauoKypca K Y4eOHHMKY, padodeil TeTpaaud, KHUTHU IS yUU-
TeJaA, KOHTPOJbHBIX 3aJaHUii, ayIMOKypca K KOHTPOJBHBIM 3aJaHUAM U
aJeKTpoHHOro mnpuiao:kenus ABBYY. Ayanokypc, 9JeKTPOHHOE IIPHIONKE-
HUe ¥ JOTIOJHUTEJbHBIE MaTepUaabl pasMeIeHbl B 9JIEKTPOHHOM KaTaJore
usgateabcTBa «IIpocBellieHue» Ha WHTEPHET-PeCcypce WWW.Prosv.ru u Ha
caiite www.prosv.ru/umk/vereshchagina.

YMEK-XI wumeer psdax OTJAUUYUTEJBHBIX OCOOEHHOCTEH, O KOTOPBIX
peub IOUAET majiee. ITU OTJAUUYUSA OOYCJOBJEHBI IIPerKAe BCEro TeM, UTO
XI kjgacc — 9TO 3aBepIIAIOIUI STal OOYYeHUHs B CpPemHeH IIKOJe, a 9TO
3HAUUT, UTO 3HAHUSA OJUHHAAIATHUKJIACCHUKOB HAXOAATCA Ha HOBOM, 00-
Jee BBICOKOM ypoBHe. Kpome Toro, HeoOXOAMMO YUYHTHIBATHL BO3PACTHBIE
0COOEHHOCTH BBINTYCKHUKOB, a Tak:Ke TOT (aKT, YTO OHU MOJKHBI OBITH
TOATOTOBJIEHBI K CJlaue BBITYCKHOTO 9K3aMeHa M0 aHTJIMACKOMY SA3BIKY B
dopmare EI'D.

Asmopul



NMpepoucnoeue

B umamMeHUBINIUXCS COIMATBHO-TIOMTUTUUECKUX U BKOHOMUYECKUX YCJO-
BUAX HaIlleil CTpaHbl IMIPOUCXOOAT 3HAUUTEJbHBIE IIEPeMEeHbl B CHCTEME 00-
pasoBanusa. OHM HapaBJeHbl Ha IMOBBIIIEHNE KauyecTBa IIOATOTOBKU yda-
muxcsa o0I1eo0pas3oBaTeJIbHBIX Opranu3anuii 1 (QOPMUPOBAHNE Y HUX KJIIO-
YeBBIX KOMIIETEeHIIUU. BiageHre MHOCTPAHHBIMHU $S3bIKAMU B HAIIW JIHU
ABJISIETCA HEOOXOAMMOII COCTaBJAIOIIEN cpeqHero o0pasoBaHUA, KOTOPOe
moJiyuyaeT BBITYCKHUK IITKOJIBI, 3aBepliias IMOJIHOe o0Illee oOpasoBaHme Ha
0a30BOM U IIPOPUIBLHOM YPOBHAX.

Crapmiaa cTymeHb — 3aBepIlIarollas CTaAus TOJHOTO cpegHero obpa-
soBaHusA. OHa xXapaxkTepusyeTcsd HalIWuuMeM B3HAUUTEJIbHBIX W3MEHEHUIN B
pasBUTHUN MIKOJBHUKOB, TaK KaK y HHUX K MOMEHTY Hauajia OOyuYeHUs B
cTapliiieil IIKOoJie YiKe CJIOKUJIOCH O0lllee IpeACcTaBJIeHHEe O MUpe, chopMu-
poBaHBI KOMMYHHKATWBHBIE YMEHNS HA HWHOCTPAHHOM SfA3BIKE B UYETBHIPEX
BUAAX PeUYeBOU AedATeJIbHOCTU Ha yPOBHE OCHOBHOI IITKOJIBI (JZOIIOPOTOBBIN
YPOBEHB), a TaK:Ke 0OIeyueOHbIe yMEHUsA, HeoOXOoAuMble NIJd N3YUEeHUS
MHOCTPAHHOTO fA3bIKa; HAKOIJIEHBI 3HAHUS O MPaBUJIAX PEUYeBOT'0 IIOBeje-
HUS HA POAHOM U MHOCTPAHHOM S3BIKAX.

Ha crapiieit crymenu moJydYeHHs cCpegHero oOpasoBaHUS COBEPIIEH-
CTBYIOTCS HOPUOOpPEeTEéHHbIe paHee 3HAHWUS, HABBIKU, YMEHUSA U KOMIIETEH-
U1, YBEJUUYNBAETCI O0BEM MCIIOJb3yEeMbIX YUAIMMMUCA A3BIKOBBIX U pe-
YeBBIX CPEACTB, BO3PACTAaeT CTelleHb CAMOCTOATEIbLHOCTU NIKOJBHUKOB U
X TBOPYECKO!l aKTHWBHOCTU, YCUJIMBAETCS POJIb IIPUHIIUIOB KOTHUTUBHON
HaIPaBJIEHHOCTU Y4eOHO-MCCJIeIOBATEJIbCKUX YMEHUI.

Ilenu mayuyeHUsA WHOCTPAHHOTO SA3bIKA HA CTapIleil cTyleHu o0Ieobpa-
30BaTeJbHOI CpeJHel IITKOJIbI IPeJolpeae/InIn 3a1aun, KOTOPhbIe PeIaTcs
B TeueHue yuebHoro roma. Bech mpoiiecc ooyueHus mo ¥ MK-XI manpaBieH
Ha JaJjbHelIllee pPasBUTHE HMHOS3BIYHOM KOMMYHUKATHBHON KOMIIETEHIIWU,
a TaK’Ke Ha BOCIHTAHUE IMTKOJIHLHUKOB CPEJCTBAMU WHOCTPAHHOTO A3BIKA.

ITpomecc obyuenusa mo YMEK-XI cmocobGerByer:

e pPa3BUTHUIO CIIOCOOHOCTH K JIMUYHOCTHOMY U HPO(deccroHATLHOMY ca-

MOOIIpeeJIeHUI0, COIMMAJbHON aJallTalllii;
e (HOpPpMUPOBAHUIO AKTUBHO! KMUBHEHHOU IIO3UIINU TPa’KJaHUHA W Iia-
TPHUOTa, a TaKyKe Cy0ObeKTa MeKKYJbTYPHOTO B3aMMOIENCTBUS;

® COBEPIIEHCTBOBAHUWIO CIIOCOOHOCTU K CaMOOIIeHKe uepe3 HabJiogeHue

3a COOCTBEHHOI peubi0 Ha POJHOM W HMHOCTPAHHOM SI3BIKAX;

® Pa3BUTUIO TAKUX JUYHOCTHBIX KAUYeCTB, KAK KOMMYHUKab0eJIbHOCTD,

yMeHUe paboTaTh B KOMaHe, B TOM UHCJIe B IIPOIlecce MeKKYJIbTYp-
HOTO M TIPO(decCuoHATBLHO OPUEHTUPOBAHHOTO OOIIEeHU;



® pPa3BUTHUIO CIOCOOHOCTU M TOTOBHOCTU K CAMOCTOATEJILHOMY H3yUe-
HHUIO WHOCTPAHHOTO A3bIKA U K JaJIbHEHIeMy paclIIupeHUuI0 C ero
IIOMOII[bI0 3HAHUHN B APYIUX HOPEIMETHBLIX 00JacTIX;

¢ TIIPUOOPETEHUIO OIILITA TBOPUYECKOM AeATEeIbLHOCTH, OIIbITA IIPOEKTHO-
WCCJIeIOBATEIBCKON paboThl M yuyeOHO-MCCJIeT0BATEILCKUX YMEHUN C
WCIIOJIbBOBAHWEM M3y4YaeMoOTo fA3bIKa, B TOM YHCJIe B PycJie BhIOpaH-
HOT'O IIpoduiid.

C comep:xaTe/IbHOM TOUKHU 3peHud yueOHUK aad XI KJjacca ObLI co3maH
C YUYETOM OIIMCAHHBIX BBIIIE IleJell W 3a7au, a TaKsKe BO3PACTHBIX OCOOEH-
HOCTeH BBINYCKHMKOB CTapIleil IIKOoJbl. KaK M3BECTHO, IIepHOJ paHHeHl
IOHOCTU XapaKTepusayeTcsd MaJbHEHINUM pPas3BUTUEM WHTEIeKTyaJbHON
cepbl MIKOJIBHUKOB, KOTJa BecbMa 3HAYMMOIN CTAaHOBUTCSA Y4eOHO-IIPO-
(deccuoHaNBbHAA NEATEIBHOCTh. B 39TO BpeMs yuallluecs CO3HATeJIbHEe OT-
HOocATCcA K yueébe u Tpynmy. Ilostomy B yuebmuke mias XI Kiacca aBTOPBI
YOeJNAaoT oco00e BHUMAaHWE TeM 3alaHUSIM, KOTOPbIE CTUMYJIUPYIOT CaMO-
CTOATEJIbHYI0 TBOPYECKYIO AeATEeJIbHOCTh CTAPIIEeKJACCHUKOB, Pa3BUBAIOT
UX JOTHYecKoe 1 KPUTHUUYECKOe MLIILJIeHNe, CIIOCOOHOCThL K OO0OOIIeHUIM,
yMeHNe HAWTU U MNPaBUJbHO WCIIOJb30BaTh HEOOXOAUMYIO apryMeHTAIHIO
IJIs TOAKPENJIeHUA CBOell TOYKU 3PEHUS BO BpeMdA AUCKYCCUI.

ITpumepaMu TaKuxX 3aJaHUNl MOTYT CJHYKHUTH OOPA3Ilbl CO CJAEAYIOITUMU
dopmyaupoBkamu: In pairs discuss..., Remember or imagine some situa-
tion when..., Say if you agree with... and why, Read the paragraph for
and against..., put the following... under the categories.

KoanuecTBO mOomoOHBIX yIpaskHeHUiT B yuebHuke mias XI xiacca s3Ha-
YUTEJHHO YyBeJIWUYEHO. J[OCTMIKEHWIO IeJiM WHTEJJIEKTYaJlbHOTO Pa3BUTUA
IIKOJbHUKOB TaK’Ke CIOCOOCTBYIOT ITPOEKTHO-KCCIedOBaTebcKas pabora
U 3aJaHUA 0 HANNCAHUIO 5CCE, B KOTOPBIX OT YyYaIlIUXCA TPeOyeTcs BbI-
pasuTh JUYHOE MHEHMHEe M0 KaKOMYy-J1u0O BOIIPOCY.

Pabora mo YMEK-XI mameseHa Ha OOCTHUMKEHHE JUYHOCMHbLX, Mema-
npeoMemHublX U npedmMemHubLx pe3yJbmamosg, Kotopble oupenenaenbl @I'OC.

K auunocmmuwvim pesyavmamam oboydenus mo Y MK-XI Mo:KHO oTHecTH
OCO3HaHWE BaKHOCTU M3YUYEHUS A3BIKA, CTPEeMJIEHWE NPOJOJKAaTh Pa3BUTHE
YMEHHUH B Pa3JUUYHBLIX BUAAX PEUYEBOM AesATEeJbHOCTH U MOHMMAHIE TOro, Ka-
KUe BO3SMOYKHOCTHU HNAET BJIaJleHNEe WHOCTPAHHBIM A3LIKOM B IIJIaHE MajibHEM-
miero obpasoBanus u Oyayiieil npodeccun. M3yuenne aHTIIHUICKOTO SI3bIKAa
OymeT CII0cOOCTBOBATHL COBEPIIMEHCTBOBAHNIO KOMMYHHKATHUBHONI KYJIBTYPBI
MIKOJBHUKOB. MaTepuaJsibl cTpaHOBequeckoro xapaxkrepa B Y MK-XI momo-
I'yT BBIIYCKHUKY IIMKOJIBI IIOHATHL KYJbTYPY CTPAH M3y4yaeMoro s3bIKa U
OTHOCUTBLCS TOJIEPAHTHO K €€ MPOSABJIEHUAM, a TaKyKe JaayT BO3MOYKHOCTD
rIy0sKe COMOCTaBUTH PEAaSIMUM POMHONM M MHOSA3BIYHOM KYJbBTYP.
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Cogmep:kaHue MaTepuasoB yueOHUMKa niada XI KJjacca cmocoOCTByeT cTa-
HOBJIEHHMIO POCCHUMCKOM TI'PaKIAHCKON MASHTUUYHOCTH YUAIIUXCS, COHeH-
CTByeT (DOPMMPOBAHUIO y HHUX IIATPUOTHU3MA, JIOOBU M yBaykeHus K Pomu-
He. ITO Ipe’KJe BCero MPOUMCXOAUT Ueped TeKCThI, IIOCBAINEHHBIe Poccuu,
€€ 1CTOPUU, OCOOEHHOCTSIM, TPAIUIUSIM, YKJIAAY KUSHU U €€ JIoIaM (CM.,
Hampumep, c. 6, 8-10, 41, 46, 66-67, 71-74 u T. n.). Marepuaansl yuebd-
HUKA UMEIOT IIOJUKYJIbTYPHBIN XapakTep, COmeHCTBYIOT (POPMUPOBAHUIO Y
MIKOJBbHIUKOB TOJEPAHTHOCTH, CIIOCOOHOCTM BECTH [AHUAJIOT KYJIBTYP, OCO-
3HaBaTh cebsa TpakKJaHUHOM He TOJBKO CBOEH cTpaHbl maum EBpOIbI, HO U
Bcero mMupa. EcTecTBEeHHOMY CTPeMJIEHUIO yUalllMXCs 3HATH OOJIbIIE O APY-
TUxX Hapojax, CTpaHaxX M KYJbTypax B 3HAUNTEJbHOU CTEIeH! CIIOCOOCTBY-
IOT MaTepuajbl O Pa3JINUHBLIX IePHUOLaX PA3BUTUA MUPOBBLIX IIMBUJJIN3AIII
(yuebHble curtyanuu 3 u 4), 4TO, B CBOIO OUepeab, BOCIIUTHIBAET Y IMKOJb-
HUKOB UYBCTBO IPUYACTHOCTH U K HCTOPUU CBOEH CTPAHBI.

ToBopss o memanpedmemHwvlx pe3ysbmamax, CJAeAyeT OTMETUTb, UTO
YMEK-XI mocTpoeH TakuM o00pas3oM, YTO C €ro IIOMOIILIO ydallliecs pas-
BUBAOT W NIINGYIOT HABLIKM W YMEHHUA y4YeOHOII M MbBICAUTENLHON mes-
TeJIbHOCTH, IIOCTEIIeHHO (PpOPMUPYIOININECS IPU M3YUEHUHN BCEX MIKOJbHBIX
npeameToB. Cpeiu mIpoUYMX MOYKHO BBIJEJUTH YMeHHe paboTraTh ¢ mHGopMa-
e, OCYIeCcTBIATh €€ IMOUCK, aHaams3, 0000IeHue, BbIAejieHre U (puKca-
nuio ryiaBHoro. Briouenue B YMEK-XI yike ynmoMumHaBIIUXCA TPOEKTHBIX
3aJaHUM CIIOCOOCTBYET PAa3BUTUIO MCCJIEAOBATEIBCKUX YMEHWI; pasmesbl
IJIT IIOBTOPEHUS paHee M3YUEHHOTO IIOMOTAIOT YydYalllUMCsS HIPOBECTU ped-
JeKCUBHBI aHAJM3 KauecTBa YCBOEHWA OTPabOTAHHOTO MAaTepuasia, ydar
aJIeKBaTHO OIIEHUBATH YPOBEHBb CBOMX YUYEOHBIX TOCTUKEHUM.

IIpedmemHuvle pe3ysbmamosl peaqnsyoTcsa B yueOHUKe ajaa X1 Kjacca B
coorBercTBuu ¢ TpedboBanusavMu PI'OC u mareseHbl Ha (POPMUPOBAHIE MHO-
A3BIYHON KOMIETEHIIMN B E€IWHCTBE €€ COCTaBJIAIIINX (peueBas, SA3BIKO-
Bas/JIMHTBUCTUYECKAS, COIMOKYJIBTYPHaA, KOMIIEHCATOPHAA W y4YeOHO-TIO-
3HaBaTeJbHAsI KOMIIETEHIIUN).

C Touku 3peHusa peueBoi kKommereHnuu YMEK-XI HaimesneH Ha pasBU-
THe KOMMYHUKATUBHBIX YMEHHUI B UETLIPEX BUJAAX PEUEBOH [esTeILHOCTHU:
ayaupoOBaHUM, TNOBOPEHNM, UTeHMM U Ouchbme. IIpeamosaraercs, uTo 00y-
yeHNe BCeM BHIAM PEUeBOIl AesTEeJbHOCTH IIPOMCXOLUT IapalieJJbHO U B
OIMHAKOBOM 00BEMe, ogqHako B XI Kjacce 10 CpaBHEHUWIO C NPEIBIAYIITUMU
rogaMu OOyUYeHHNsS TOBOPEHHUIO YAeJsSeTCs 3HAUUTEJIbHO OO0JIbIlle BHUMAaHUI.
ITo BHIPAsKaeTCsa He TOJBKO B HaIuuuu cuenuaiabHOro pasaena SPEAKING
B paMKaxX KayKIo¥W y4eOHOII CHUTyalluu, IIPU 9TOM pasjiesa JOCTATOYHO 00b-
émHoro (He MeHee 7 3amaHuUii), HO TaK)Ke WU B TOM, UTO yIpaKHEHHA Ha
TOBOpPEeHMEe IMOBCEMECTHO BKJIIOUeHbI B Taxkue paszaenbl, kaxk LISTENING
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COMPREHENSION u READING. Ilomo0HBIe 3amaHUs OOBIYHO CJIEHYIOT
3a IIPOCJIYHIaHHBIM MJIM TPOYMTAHHBIM TEKCTOM, IIOCJe TOTO KaK ydJalllu-
ecs BBINIOJHUJIN COOTBETCTBYIOIME YIIPAaKHEHUSA Ha IIPOBEPKY IOHUMAaHUA
ero comep:kanus. [IIKoTpbHUKaM, HaIPpUMeD, IIpeaJjaraeTcsa BbICKa3aTbCA IO
TOBOAY YCJBIINIAHHOTO WJIM ITPOUYUTAHHOTO, IIPUYEM OT HUX OKHUAAETCS pas-
BEPHYTOE BBHICKA3bIBAHIE, C apI'yMeHTAaI[1ell, BhIpasKeHrneM COOCTBEHHOM MOo-
sunuu. inm mepen oMHHAAIATUKJIACCHUKAMMU CTAaBUTCA 3aJada IIPOBECTH
o0cysKIeHre B Mapax MJIM T'PYIIIax II0 BOIPOcaM, KOTOpPbIE 3aTparuBaJIUCh
B YIOMSHYTBIX MaTepuaJjax. TakuMm o0pasoM, M3ydyaeMbIi MHOCTPAHHBIN
A3BIK (AHTJIUHCKUII) MCIIOJIb3YeTCA yYeHHKaMU KaK CPeACTBO OOINeHUs U
IO3HABATEJbHOUN nesaTeabHOCTH. OHU YIayOJAIOT M COBEPIIEHCTBYIOT CBOM
YMeHUsI IIOHMMATh ayTeHTUYHBbIE TEKCThI Ha aHTJIMUCKOM s3bIKe (ayaupo-
BaHUE, UYTeHUE), a TaK)Ke IepegaBaTh MH(MOPMAIINIO B CBA3HBIX apryMeHTH-
POBaHHBIX BBICKA3bIBAHUAX (TOBOPEHME W NHCHMO). YUalluecd NJIAHUPYIOT
CBOE peueBOe M HepeueBOe IIOBeJeHMe C YUETOM CTaTyca HmapTHEpa II0 o0IIe-
HUWIO, WCIOJIb3YIOT AHTJIMUCKUU A3BIK KaK WHCTPYMEHT MEXKKYJIbTYPHOTO
O0IIleHUs B COBPEMEHHOM IIOJUKYJIBTYPHOM MHPE, UTO HEOOXOAMMO IJId
YCHEeITHON coIluajn3anui U caMopeaanu3aluu.

B pamMkax pasBUTUS A3BIKOBOW, WJIH JUHIBHCTHYECKOH, KOMIIETECHI[UU
B YME-XI npoucxoauT cucTeMaTu3alUsaA 1 yIyyoOJieHne S3bIKOBBIX 3HAHUM,
MOJIYYeHHBIX B OCHOBHOI ITKOJIE, a TaK’Ke OBJIaJleHrue HOBBIMU A3BLIKOBBIMU
cpelcTBaMU B COOTBETCTBUU C M3yYaeMbIMH yUYEOHBIMHU CUTyal[MAMU. ¥Ua-
muecs 3HAKOMATCA C HOBBIMU I'PAMMAaTHUYECKUMU U JIEKCUYECKUMU SIBJIE-
HUAMU W CJIOBOOOpAa30BATEJbHBIMU Mozaeaamu (cM. paszaen IlianuposaHue,
c. 24), a TaK)Ke COBEPIIIEHCTBYIOT HABBIKW ONEPUPOBAHUSA STUMU CPEACTBA-
MH B KOMMYHUKATHUBHBIX IEJISIX.

Tembr u curyaruu obirenus Y MK-XI oro6paubl B COOTBETCTBUU C HO-
BBIMHU CTaHAApTaMu U (POPMYJUPYIOTCA CJHEAYIONIUM 00pasoM:

1) Sounds of Music

2) Town and Its Architecture

3) Wonders of the World

4) Man As the Greatest Wonder of the World

Marepuanbl maHHBIX YUYeOHBIX CUTYaIlWil MO3BOJAT YyUYaIIUIMCS Cpem-
CTBAaMHU AHTJIMHCKOTO fA3BIKa fajiee (DOPMUPOBATH COIMUOKYJIBTYPHYIO KOM-
nmeTeHIUI0, Tak Kak B XI Kjacce pa3aBuUramoTcad PaMKU M3yd4aeMOTO MaTe-
puajia, BKJIIOYAIOIIEro Temepb CBeJeHUs O KYJIbType, MCTOPUU, reorpaduu
He TOJbKO aHIJIOTOBOPAINUX, HO U APYruUX cTpaH Mupa. Hampumep, B mep-
BOU y4eOHOUM cUTyalluu IIKOJbHUKAM IIpeajaraeTcsa MaTepuasl, IIOCBAIIEH-
HBI KaK My3bIKaHTAM M KoMmmoosuTopam poxHou crpanbl (M. U. I'muuKa,
H. A. Pumckuii-Kopcakos, C. C. IIpokodres, A. I'. Illaurke, II. M. Yaii-
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KoBckmit, M. JI. PocrpomoBuu, II. /1. IllocTakoBuY), TaKk U MIPEACTABUTEIAM
My3bIKaJbHON KYyJbTYpBI eBpomneiickux crpaH (I'. IIépcensn, B. A. Momapr,
®. Jlucr, ®. WM. Taiinu, K. Iebiooccu, JI. Ban Berxosen, I. ®. Tennens,
. C. Bax). Usyuas panHyl TeMy, OAWHHANIATUKJIACCHUKMN 3HAKOMATCH
C PasINUYHBIMHU TEPUOJAMU PA3BUTUSI MY3BIKAJIbHOTO MCKYCCTBA, IMOJYyJaroT
mpencTaBieHre o (GopMax MY3BIKAJIbHBIX NPOW3BEMEHUM, TUIWUYHBIX s
KasKJOT0 M3 BBIJEJEHHBIX B yueOHWKEe BPEMEHHBIX OTPE3KOB, W T. .

TakuMm obOpazoM, y HUX pacCIIUPAETCA IIPEACTABJIeHUE O BKJAAE pas-
JUYHBIX KYJbTYP B (DOHI OOIIEMUPOBON KYyJBTYPHI. A 3TO BeAET K TOMY,
YTO y IIKOJBHUKOB MOSABJIAETCA BO3MOYKHOCTH CPABHUTH €BPOIIEMCKUE U
WHBIE KYJBbTYPHI C KYJbTYPOH CBOEH DOSHOM CTpaHBI, a TaK)Ke OCO3HATbHb
IIeHHOCTh Kakaoil m3 HuxXx. Ha ocHOBe TaKoOro :xe moaxola B yueOHUKe pac-
cMaTpuBalOTCA U TPOOJIeMbl apXUTEKTYpPhl, A3bIKA, SKOJIOTUU, PA3TUUYHBIX
yymec cBeTa U COOCTBEHHO caMoro homo sapiens.

Taxkum ob6pasom, B YMK-XI yBemuuuBaeTcad O0BEM 3HAHUN O COIUO-
KYJAbTYPHOM acHeKTe aHTJO0SA3BIYHBIX CTPAH, UTO MO3BOJISET IIKOJbHUKAM
COBEPIIIEHCTBOBATh yMEHNE CTPOUTH CBOE peueBOe M HepeueBOoe IOBeJeHUe
aJleKBaTHO 9TOM cmenuduKe, B TOM UYHCJIEe B CUTyalluAaX OOIIeHUA B Pycje
BbIOpaHHOT0 mpoduasa. OguHHAAIIATUKJIACCHUKY HIPUOOpPETaloT X pas3sBUBa-
IOT CIIOCOOHOCTH aJeKBATHO WHTEPIIPETHUPOBATH JUHIBOKYJIbTYPHBIE (DaKTHI,
OCHOBBIBAsICb Ha C(HOPMUPOBAHHBIX I[€EHHOCTHBIX OPHEHTHPAX, a TaKiKe
yMeHUe BBIIEJIUTH 00Ilee U cieluduueckoe B KYJIbTypaX POSHOM CTPaHBI
M CTPaH M3y4aeMoro s3bIKa.

YME-XI raxske HaIeJieH Ha Pa3BUTHE YMEHUN BBIXOAUTH M3 CO3JaBIIIE-
rocs TIOJOKeHUA NPU Iepefave W MOJyUeHUN WHPOPMAIIUU B TeX CIydadx,
Korza yualuecs UCHBITBIBAIOT HEXBATKY SIBBIKOBBIX CPEICTB, M, TAKUM 00-
pasoM, TIpeaJjiaraeT 3aJaHWsA HA Pa3BUTHE KOMIIEHCATOPHON KOMIIETEHI[UH.
B Tekcrax yueOHMKA Ha UTeHWE U ayqUPOBaHUE IIPEACTABJIEHO 3HAUUTEJb-
HO 0OJbIllee KOJIMYECTBO HE3HAKOMBIX YUAIIIUMCHA JIEKCUUYECKUX €IUHUIL II0
CPaBHEHUIO C OpeAbIAyInuMu rogzamMu oOyudeHus. IIpennaraemble ympakHe-
HUS COCTaBJEHBLI TaK, UTO B OOJIBIITUHCTBE CJIyYaeB yUAIUMCSH IPUXOLUTCS
caMUM <«BBLIBOIWTH» 3HAUEHUS HE3HAKOMBIX CJIOB U JUIIb 3aTeM IIPOBEPATH
CBOIO JOTaIKYy.

OueHb YACTO Ha CTPAHUIAX YUeOHUKA IOABJIAIOTCA 3aJaHUSA Ha Hepu-
dpas. YueHUKaM MMOCTOSHHO IIPeAJaraeTcs BBIPA3UTh OAHY U Ty K€ MBICJIb
PasJIMYHBIMU S3BIKOBBIMHU CPEJCTBAMH — KaK OJHOCTPYKTYPHBIMHU, TaK U
PasHOCTPYKTYPHBIMHU.

B YMK-XI, Ttak e Kak u B mnpenpiayminx ¥ MK manHoil juHUU, IIPO-
HCXOIUT JaJIbHEHIlee pasBUTHE OOIUX W CIENUAJIbHBIX YUYeOHBIX yMe-
HUM. Yualiuecs BOBJIEKAIOTCSA B CAMOCTOATEJIbHOE M3yUeHUe AHTJIUHACKO-
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ro fA3BbIKA, KYJbTYPbl AHTJIOA3BIUHBIX U APYTUX CTPAaH MHUpa. BbITOMHAA
IPOEeKTHBIE 3aJaHus, BKJAOUEHHBIe B YMK-XI, a Takke yOnpakKHeHUS U3
yueOHUKa 1 paboueil TeTpanm, ydaluecs PasBUBAIOT y4eOHO-IIO3HABATEIb-
HYyI0 KoMmereHiuw. OHU ydyaTcs IIPOBOAUTHL OoJjiee TUIyOOKoe HaOJIOAeHUE
Hajg pakTaMu aHTJINHCKOTO A3bIKA M COMOCTABJIATH MX ¢ (paKTaMU POITHO-
ro s3biKa (a B ciaydJae H3YyYeHUS HECKOJbKHX HWHOCTPAHHBIX SA3BIKOB —
u ¢ ux GpakTaMu), WCIOJIH30BaTh AHTJIMHCKUIN S3BIK B IIeJIAX caMoobpaso-
BaHUA.

K npedmemuvim pesysvmamam uU3yUYeHUS aHITJIUMCKOTO s3bIKa B
XI Kyacce MBI TaKiKe OTHECEM IIPUOJIMMKEHHEe OOJIbIIIMHCTBA YUYAIUXCA K
OBJIaJIeHUIO AHIJIMICKUM A3BIKOM Ha ypoBHe B, «Iloporossiii IpoiBUHY-
TBIM» II0 BCEM BHUJAM PEUYEBOU IeATEJbHOCTH COIJIACHO YPOBHAM BJaJeHUA
WHOCTPAaHHBIMU fA3BIKAMU, yTBep:KIAEHHBIM CoBeroMm EBpombl u mpenacTaB-
J€eHHBIM HabOpPOM COOTBETCTBYIOIINX AECKPUITOPOB B KOHTPOJLHOM JIMCTE
IJIs caMOOIleHKU B EBpomeiickoM A3BIKOBOM HopTQese AJid CTaplIimx KJac-
COB 00mmIeo0pas3oBaTeJbHLIX opraHmusanuii. OgHaKO II0 PAAY IPUYUH HEKO-
TOpbBIE€ yUalllMecsi CMOTYT MOCTHUYb II0 OTAEeJbHBIM BUJAaM PEUEBOH HeATesb-
HocTu 0OOoJlee HM3KOTO YPOBH#A, HampuMmep ypoBHA B; «Iloporoswliis.

Taxum obpasom, B YMEK-XI mpoucxoaur gajabHelIliee PasBUTUE U BOC-
OuTaHUe IITKOJbHUKOB CPEACTBAMH AHIJIMICKOrO fA3bIKa. Yualnuecs (op-
MHUPYIOT CHOCOOHOCTH K JUYHOCTHOMY U IIPO(ECCHOHAIHLHOMY CAMOOIIPEIe-
JI€HUI0, ¥ HUX IIPOUCXOAUT COITMAJIbHAS aJallTallusd, IIOABJIAEeTCSA aKTHUBHAS
JKM3HEeHHAasd IO3UIUS TrpaskgaHmHa u mnarpuora. IIIKOIBHUKKM COBepIIeH-
CTBYIOT CBOM CIIOCOOHOCTH K CaMOOIleHKe uepes HabJioJeHue 3a COOCTBEH-
HOM peubio, a TaKKe YIAYyOJSIOT YMEeHHUS COTPYAHUYATL APYr C APYrOM B
mpollecce MEKJINYHOCTHOTO WM MEKKYJIbTYpPHOro o0IneHus. OamHHAAIIATU-
KJIACCHUKU IIPUOOPETaIOT OIBIT TBOPUYECKOI AesATeIbHOCTU W IPOEKTHO-HC-
cJaemoBaTeIbCKO PabOTHI.

B coBpeMeHHOI MeTONMYECKOIl HayKe NMPOEKTHBIM 3aJaHUAM yAesasdeT-
csa 0oJIbIIIOe BHUMAHNWE, W 9TO BIIOJIHE CIpaBedinBO. IIPOeKTHI MO3BOJIAIOT
YUYeHHUKaM IIPOSABUTHL CaMOCTOSATEJbHOCTh, WHANBUAYAJBLHOCTb W TBOpPYE-
CKHe CIIOCOOHOCTH, a TaK:Ke Ha IPaKTHUKe IIPUMEHUTHh CBOU 3HAHUSA U yMe-
Hud. Kpome Toro, TBopueckue 3aJaHUSA MOYKHO BBIHNOJHATH B HEOOJIBIITNX
rpynnax, Korja YYWUTeJb paclpeneseT O0JIACTA OTBETCTBEHHOCTU MEXKIY
IIKOJbHUKaMU. B mociemgHeM ciaydae paboTa HaJ IPOEKTOM IMIpuobGpeTraer
BOCIIMTATEJNbHBIN XapaKTep, YUUT OTBETCTBEHHOCTU, IPUBUBAET YMeHUe pa-
6orars B KoMaHAe. OMHAKO HNPOEKTHOE 3aJaHMe TpedyeT HeMaJIbIX YCUJIUMN
M CO CTOPOHBI YUUTEJA, KOTOPBIN JOJI’KEH He TOJHKO ITOMOYb ITKOJbHUKAM
B e€ro TOATOTOBKE, HO ¥ OPraHM30BaTh MHpPE3eHTAIIMI0 IPOEKTOB, a TaKKe
00CYIUTh C YyUEHHKAMU Pe3yJabTAThI BBLIIOJHEHHOM MMM PabOTHI.
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HOMOII];I) B IIOATOTOBKE IIPOEKTHBIX Sa,Z[aHI/Iﬁ MOMXET 3aKJI4YaTbCdA B:

e O00BeOWHEHNHN y4YAIlUXCA B TPYMNOBI, TAe, CKOpee Bcero, OyayT co-
OpaHbI IMIKOJbHUKU C PA3HBIM YPOBHEM 3HAHUIL;

e coBeTax OTHOCUTEJIbHO MOAXOAAINUX HWCTOUYHUKOB WHMpOpMaAIUU u
TOTO, KaK JYyUIllle TOCTPOUTH IIPE3EeHTAINI0 U KaKhe TeXHUYEeCKUe
CcpelicTBa MCIOJIb30BATh;

® HEINOCPEeJCTBEHHOU paboTe HAJ TEKCTOM IIPE3eHTAIlWU.

ITomumo moMOIIM yYUTENsI, TOJE3HBIM MOMKET OKa3aThbCSA U COAEeUCTBUE
CO CTOPOHBI POJUTEJIENl U YJIEHOB CEMEN IITKOJbHUKOB, KOTOPBIE MOTYT IIOM-
cKas3aTh, KaK JIydllle OPTraHM30BaTh IIPE3EHTAIUI0 C TEXHUUYECKON TOUYKM
3peHusA, HAUTU JONOJHUTEJIbHbIe MCTOUYHUKYU WHGOPMAIIUU U T. .

HexkoTopoe KoanuecTBO MHTEPHET-CANTOB IIPECTAaBJI€HO B yueOHUKe (CM.
c. 58, 124, 180, 234). I[lomuMO yKasaHHBIX CANTOB, MOKHO IIOPEKOMEHO-
BaTh yUyalllUMCSA OOPATUTBHCA TaKKe K CJEAYIOIIUM HMHTEePHET-pecypcam:

1. TIlo yuebmoii curyanuu Sounds of Music:
http://www.method-behind-the-music.com
http://www.classical-music.com

2. Ilo yuebmoii curyanuu Town and Its Architecture:
http://en.wikipedia.org/wiki/Architecture of New York City
http://en.wikipedia.org/wiki/Architecture of London

3. Ilo yuebmoii curyamuu Wonders of the World:
http://www.new7wonders.com
http://www.thewondersoftheworld.net
http://www.bbc.co.uk/nature/wildlife

4. TIlo yuebnoii curyanuu Man As the Greatest Wonder of the World:
http://www.american-inventor.com
http://en.wikipedia.org/wiki/Time 100: The Most Important
People of the Century

OgHAKO 5TO HE 3HAUNT, UTO YYAIMMCS MOPU IIPOBEIeHUU YUeOHO-HC-
CJIeI0BATeIbCKON PaboThI CJeAyeT OTrPAHUYUTHLCS TOJBKO HHTEPHET-pecyp-
camMu. Bo3aMOKHO, OBLIO OBI IOJE3HO OOpPaTHUTL BHUMAaHNE IIKOJbHHKOB Ha
SHIIMKJIONEAUN W SHIIUKJIONEeLUUYeCKHe CJIOBAPM, B YaCTHOCTM HA TaKue
IpOBepPeHHbIe BpeMeHeM H3JaHusd, Kak «DBpuranckas SHIIMKJIOIEINI»,
«AMepuKaHCKasa JHIUKJIONeAUsA» 1 Ap. Ilpu sToM HeJb3sd 3a0bIBATH, UTO
IPOEKTHBIE 3aJaHUs — 9TO WHAWBHUAyaAJbHAA TBOpPUYECKasa paboTa U IIOCTEN-
Hee CJIOBO 3JeCh OCTAETCs 3a CAMUMMU IITKOJbHUKaAMI.

ITocsie mpeseHTanuu IIPOEKTOB CJEAYeT MIPOBECTH OOCYsKIeHUue, B XO-
Ie Koroporo paboram OyaeT maHa olleHKa. IIpm sTOM BasKHO, UTOOBI ca-
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MM CTapIIEKJACCHUKM BBICKA3BIBAJIU CBOE MHEHHE O TOM, UTO IIOJYUYUJIOCH
Jy4Ille, a 4TO XysKe, UTO ObLIO OCOOEHHO MHTEPECHBIM U ITOJIE3HBIM, KaKUX
omubOK He cjemyeTr JolyckaTh B Oyaymiem. Takasa Oecema mOJIKHA JaBaTh
IIKOJbHUKAM ITO3UTUBHLINA HACTPOil Ha paboTy — JIto0Oble, Jake HeOOJIbIIINIe
yCIeX¥W ydaluXcs cJaeIyeT OTMeYaTh.

B 1esom, roBOops 00 OIlEHKE W CaMOOIEHKe, HYKHO HOAUYEePKHYTHb, UTO
OHU 3aHMMAIOT Ba’KHOE MECTO B COBpPeMeHHOM ydyeOHOM mporiecce. Tak, mpu
3aBepIlleHnN Pa0O0ThI HAL Ka'KIbIM U3 PaslesioB yUyeOHUKaA YUUTENI0 PEKOo-
MEeHJIyeTCA BBLAEJUTH HECKOJBbKO MUHYT [AJSA TOTO, YTOOBI IITKOJBHUKU IIO-
CMOTpeJIU Ha IIPOUAEHHBINA MaTepuas B PETPOCHEKTUBE, BCIIOMHUJIN H3YYEH-
Hble S3BIKOBbIE ABJIEHUS U IIOBTOPUJIM TEeMBI, KOTODPbIE OHUM OOCYXKIaJIu.
IIpoanannsupoBaB HMPONIEHHBIH MaTepHUas, ydallfuecsa MOT'YyT OTMETHUTbL, Ha-
CKOJIbKO OH OBLT TOJIe3€H M WHTEPECeH, UTO HOBOTO OHM y3HAJIW W KaK 9TU-
MU HOBBIMU 3HAHUSAMU MOYKHO BOCIIOJIb30BaThbCcs. C APyroi CTOpOHBI, MOABE-
IeHre UTOTOB IIPEAIloJiaraeT M aHaAU3 IIKOJbHUKAMMU COOCTBEHHOU pPaboThI:
YTO yAAJI0Ch, B UéM HAMETHJICS ITPOTPEcC, a Haj UeM eIlé CTOUT mopaboTaTh.

EcrecTBenno, uto B yuebmHuKe aaa XI KJacca crapiieii IIIKOJbBI OYeHb
OoJiblliad 4YacTh 3afaHuil mpenyaraercd B opmare EI'Q (Bce oHu MapKu-
poBanbl cuMmBosioMm NEF — National Examination Format), Tak xkak mo
OKOHUYAHUU Kypca cpeqHero (IoJIHOTo) obIero o0pasoBaHUSA BBIITYCKHUKAM
MIPEeICTOUT CHABATHL COOTBETCTBYIOIINII 9K3aMeH. B yueOHUK u pabouyro Te-
Tpaab BKJIIOUEHBI BCe BUILI 3aJaHUil, KOTOPbIe MOTYT OBITh MPEIJIOKEeHBI
yJalmMcs BO BpeMs IIPOBEJEHMWS HTOTOBOM aTTecTalluyd II0 OKOHYAHUU
cpenmeii mikoabl. OHM TeMaTHWUYECKU YBA3aHBI C coAep:KaHmeM YUYeOHBIX
CUTyalMii U OXBATBHIBAIOT BCEe BUIBI PEUEBOH MesATEIHLHOCTH, KOTOPBIE IOM-
JekaT IIpOBepKe.

Kax ynmomumHajsoOCh BBIINIIE, B IIPOIECCe OOYUEHUs AHTJIUHCKOMY SBBIKY
mo YMEK-XI pematoTca He TOJBKO 3aJaud IIPAKTHUYECKOTO BJIAJEHUSA SI3bI-
KOM, HO M CaMbIM TeCHBIM 00pasoM C HUMHU CBSA3aHHBIE BOCIUTATEJILHBIE
u obmreobpasoBaTesibHBIE 3aJadyu. YdJalquecad NpUoOPeTaoT yMeHUe DasHo-
00pasuTh CpeJCTBa BHIPAKEHUS CBOMX MbICJEH uepes ajJeKBaTHOE YyIIOTpes-
JeHre PpasINYHBIX CUHOHUMUYECKUX eIUHUIl, mepudpas u T. n. JlaHHBIE
YMEeHUs OKa3bIBAIOT OIIPeIeIEHHOe BO3/AeliCTBUE HAa MBICJIUTEbHBIE IIPOoIec-
ChI, & KpOMe TOTO, Pa3BUBAIOT peueBbIe CIIOCOOHOCTH yUaIlllMXCcs HA POAHOM
sA3bIKe. PaKTUUECKU, U3ydyasd aHTJIUNCKUIN SA3BIK, IMTKOJbHUKU Tpuodpera-
IOT BO3MOYKHOCTD JIYUIlle TOHUMATDL POJHOM A3BIK: OHU TPEHUPYIOT MaMATh,
pacIIupAT CBOM KPYro30p, PasBMBAIOT HO3HABATEJbHBIE MHTEePechl, Gop-
MHUDPYIOT HaBBIKM PA0OTHI C PA3JINMUYHBIMU BUIJAMU TEKCTOB.

CorsacHO COBpPEMEHHBLIM BO33PEHUAM Ha OOydyeHUe WHOCTPAHHBIM SA3bI-
KaM B IIIKOJIe BCE OoJibIllee 3HaueHUEe IIpuoOpeTaeT MHTErpPaTHBHBIM IIOMd-
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X0, KOTOPBIA HpejmoJiaraeT pelleHue 3aad BOCHUTATEJNBHOTO, KYJIbTYD-
HOT0, MEXKKYJIbTYPHOTO U IIParMaTUUYECKOro XapaKTepa HapsAaay C PasBUTU-
eM WHOSIBBIYHOTO PeuyeBOro yMeHUs. VIMEHHO B 9TOM PyCje U HMPOUCXOIUT
obyuenune mo mpeaygaraemomy ¥ MK-XI.

Baxxubpim xommonenTom YMEK-XI aBiasercs pabdouasa terpaab. Oma co-
CTOUT W3 YETHIPEX OJIOKOB, TEMATUUYECKM COBIIAJAIOIIUX C COOTBETCTBYIO-
MUMHU YYeOHBIMU CUTyalMAMU yuyeOHUMKa. Kaskabiii 60K paboueil TeTpanu
HauyMHaeTCA C JBYX 3aJlaHUM HA ayAUpPOBaHWE W 3aJaHUA Ha UTeHUE, KOTO-
pble cocraBieHbl B (popmare EI'D. ABTopamm Takike paspaboTaHa cucTeMa
JEeKCUKO-TpPaMMAaTUUECKUX 3alaHWnil, IPENMYIIIeCTBEHHO Ha CJI0BOOOpas3oBa-
HUE M CJIOBOM3MEHEHUEe, KOTODPBIe CIIOCOOCTBYIOT TPEHHPOBKE U YCBOEHUIO
ONpeNeNéHHBbIX SBJEHUH $SI3bIKA U IMOATOTOBKE YyUaIlIMXCS K BBITOJHEHUIO
sagauuii B popmare EI'9 pasgena USE OF ENGLISH.

daexTporHoe npuiaosxkenue (III) apisgercsa TOIMOJIHUTEJIbHBIM KOMIIOHEH-
ToMm YMEK, 3HAUHTEIBHO PACIIHPSIIOIINM BO3MOXKHOCTU II€YATHOIO yUeOHM-
Ka, a TaksKe 9(pPeKTUBHBIM CPEACTBOM MHIMBUIyaamsanuu ooydenus. Tec-
Had cBa3b IJII ¢ yueOHHUKOM um ApyruMu KoMmioHenTamu Y MK oGieruaer
HWCIIOJIb30BaHUE WX B 00pasoBaTeIbHOM IIPOIlEcCe, MO3BOJISET CIeiaTh €ro
MHTEPECHBIM M IIO3HABATEJIBHBIM.

Paspaboranroe OII K yueOHMKY II03BOJIIET OPraHM30BaTh pPabOTy B
KJIacCe U CAaMOCTOATEJbHYIO0 PaboTy ydaIluxXxcs AoMa, 4YTo OymeT crmocob-
CTBOBATH Pa3BUTHUIO TAKMX KaueCTB JUUYHOCTH YUYEHUKA, KaK TpymoJodue,
OTBETCTBEHHOCTb, YMEHMEe CAMOCTOSTeJbHO IJIAHWPOBATHL CBOIO paboTy u
aHAJIMB3UPOBATH IMOJyUYeHHBbIe Pe3yIbTaThl.

II1 mpexpcraBaser coboii kommoHeHT YMEK, Briiouaromuii: ayduorkypc
(8 popmame MP3), comep:Kallluii ayTeHTUUHBLIE ayAUO3alNCUA TEKCTOB U
yIOpasKHEeHUI [OJA COBEPIIEHCTBOBAHUSA ITPOM3HOCUTENHLHON CTOPOHBI peun
U JaJIbHEUINIero pasBUTHUA yMEHHUA IIOHMMATh PeUYb Ha CIyX; NpPpozpammy
ABBYY Lingvo Tutor, coepKalllyio JOIOJHUTEJIbHbIE KOMIIJIEKCh YIIPaXK-
HeHUH s 6oJiee IPOYHOIO OBJIAJEHUS HOBBIMU JIEKCUUYECKUMU eIUHUIIA-
MU YPOKOB; npozpammy ABBYY Lingvo, B cocTaBe KOTOPOHl HaXOAUTCH
AHTJIO-PYCCKUII yUYeOHBIN CJ0BApb, IIO3BOJIAIONINI HE TOJLKO HOJYUYUTh
mepeBO HEe3HAaKOMBIX CJIOB, HO UM MPOCJIYIIATh WX NPABUJIbHOE IIPOU3HO-
IIeHue.

B ayduorypce sanmmcanbl Bce ympasKHEHUs, BBITIOJHAEMbIE B KJlacce IO
PYKOBOJCTBOM YUYHMTEJsA W JOMa — caMOCTOATeNbHO. Takike B ayduoxkypc
BKJIIOUEH CIIMCOK TPEKOB C YKasaHUWEeM YPOKOB M HOMEPOB YIIPDA’KHEHUM.
CImcoxk MOXKHO paclieuaTaTb.

IIpozpamma ABBYY Lingvo Tutor mosBosasieT paboTaThb C HOBBIMU
JIEKCUYECKUMU eIUHUIAMU yYPOKAa, WCIIOJb3Yys PA3JIMUYHbIe BUALI yIIPasKHe-
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Huii. IIporpamMmma 103BOJIAET M3MEHATH IIOCIELOBATEIHLHOCTH YIPAKHEHUN
W TeMII IIoJauyu MaTepuaa.

III paGoraer Ha omepanuoHHON cucremMe Windows, NPUIOMKEHUSI HMe-
0T OAHY ILJIAT(OPMY, IMMOCTPOEHBI II0 OAHOMY IPUHIIUIIY, YTO OO0ECIIeUurBaeT
IIPeeMCTBEHHOCTh B O0yUYeHUU OT KJjacca K KJjaccy. Ol mMeeT MHTYUTUBHO
TOHATHBIA, APY’KECTBEHHBLIN MHTepdeic.

IIpunosxkeHre pasBuUBaeT y YUeHUKOB HABBIKM PabOThl B MHMPOPMAIMOH-
HO-00pas3oBaTeJbHOI cpele, a TaKiyKe CIOCOOCTBYeT IIPHUOOPEeTEeHHIO II03Ha-
BaTEJbHBIX U PETYJATHUBHBIX YHUBEPCAJbHBIX yUEOHBIX TEHCTBUMA.

JII pasmerieHO B 3JIEKTPOHHOM Kartajiore uanpateabcTBa «IIpocsemre-
HUe» Ha MHTEePHeT-pecypce WWw.prosv.ru u Ha caiite www.prosv.ru/umk/
vereshchagina.

PexoMeHIanuM 1Mo PasBUTHIO y YYAIIUXCS KOMIIETEHI[UU
B 00JIaCTH MCIIOJIb30BAHUSA WH(POPMAIMOHHBIX TEXHOJOTHUM
(UKT-koMmieTeHIuM)

B coBpemMeHHOM MHpe OCBOEHME HOBBIX 3HAHUIN B IIOJHOM O0BEMe He-
BO3MOYKHO 0e3 aKTHMBHOTO WCIIOJb30BAHUA yUAIIUMUCA UHPOPMAITMOHHBIX
TexHoJOoTUi. [y 9TOTO HEOO6X0AMMO C(HOPMHUPOBATH Yy IIIKOJIHBHUKOB COOT-
BETCTBYIOIIIYI0 KOMIIeTeHIIUI0. UeM uale ydarmimecsa OYAYT MCIOJIb30BaTh
HOBBIE TEXHOJOTMUYECKNE BO3MOJKHOCTHU, TeM IIoJHee OyzeT chopMUpPOBaHA
y HUX yKasaHHad KOMIETEHIIUsS, U TeM yCIelllHee OyIeT OCYIIeCTBJIATHCS
IpoIlece IOJIyYeHUsA 3HAHUM.

ITpumenenne wWHGOPMAIMOHHBIX TEXHOJOTUN B IIPOIlecCe OBJIANEHUSA
MHOCTPAHHBIMU A3BIKAMU, 0€3yCJOBHO, MHTEHCU(MUIIMPYET IIpoIlecc obyde-
HUSA U JejlaeT ero 0ojiee IMPUBJIEKATENBHBIM AJS COBPEMEHHBIX YUAIIUXCH.
IIkoapauku XXI BeKa A0CTATOYHO CBOOOLHO BJIAAEIOT KOMIIBIOTEPHBIMU
TEXHOJIOTUAMMU. JTO MPUBBIUHAA IJIsd HUX Cpela, a MOTOMY, HUCIOJIb3ysa CO-
BPEMEeHHBIE TeXHUWUYECKUE PaspaboTKu, OHU MOryT Oosiee 3DMEKTUBHO O0-
cruratb TpedbyeMmbix PI'OC mpegMeTHBIX Pe3yJILTATOB.

Kpome Toro, BHeapeHme MHMOPMAIMOHHBIX TEXHOJIOTUH B y4ueOHO-BOC-
OUTATEeJbHBIN IIPOIleCC B3HAUUTEJBHO CIIOCOOCTBYET IOCTUIKEHUIO yUalllu-
MUCS 3allJIAHWPOBAHHBIX METAINPEIMETHBIX Pe3yJbTaTOB, (GPOPMUPOBAHUIO
Yy HUX YHUBEPCAJBHBIX y4eOHBIX aeiicTBuii. MHMOPMAIIMOHHO-KOMMYHUKA-
IMMOHHAA KOMIIETEHIIUA O00JIerdaeT BBIXOJl yYalluxcd B WH(MOPMAIMOHHOE
OIPOCTPAHCTBO, YTO HABJAETCA BAKHEUIIINM YCJIOBUEM MOCTUKEHUA WMU
JUYHOCTHBIX pPe3dyabTaToB. IIIKOJIBHUKM aKTUBHO BKJIOUAIOTCS B IIPOIIECC
o0yueHUs B IeJaoM. lMcmoiab3oBaHME KOMITBIOTEPHBIX TEXHOJOTHM yryo-
JdeT WUX CaMOPa3BUTHE, YCWJIWBAET MOTUBAIIUIO, MHTEPEC K NPEeIMEeTHBIM
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3HAHUSAM. BCE 9TO BJIMsSET HA IEHHOCTHO-CMBICJIOBBIE YCTAHOBKU, COI[MO-
KYJAbTYPHYIO KOMIIETEHIINIO, JUUYHOCTHBIE KAauecTBa, UHAUBUIAYAIbHO-JIHUY-
HOCTHYIO M TPaKIaHCKYIO MO3UIINU yUYaIlUXCs.

Yuureno cienyeT PYyKOBOACTBOBATHCSA IPUHIIUIIAMU IIPEEMCTBEHHOCTU
He TOJBbKO B ILJIaHe MOJAYMN JUHTBUCTUUYECKUX U (PUJIOJOTUUECKUX 3HAHUH,
HO TaK:Ke M B Bompoce (opmupoBanus y yuamuxca WMKT-xommereHmnu.
K xomimy o6pasoBaTeJbHOTO Kypca B OCHOBHOM IIIKOJIE I€BATUKJIACCHUKN
He TOJBbKO BJAJEI0OT KOMIILIOTEPOM U IIPUJIOKEHUAMHN K HeMy, BKJIIOYasd
KOMMYHUKATHUBHYIO [IeATeJbHOCTh B MHTepHeTe, HO W MOTYT IIPUMEHUTH
HNKT-kKomIeTeHIINIO B yueOHO-IIO3HABATEJBHBIX IIeaX. OHU MOTYT MCIIOJIb-
30BaTh BJEKTPOHHBIE TPEeHAKEPHI, BHOCUTHh M3MEHEHUA B TEKCT C IIOMOIIHIO
TEKCTOBOTO PelaKTopa, HAXOAUTL B VIHTepHeTe HYKHYI0 MHPOpPMAIIUIO, pa-
6oTaTh C pPemakTOPOM IIpe3eHTAI[Uil, pacCKasblBaTh O Pe3yJabTaTaX CBOUX
IPOEKTOB C TOMOIIbI0 MHTEPAKTUBHON MOCKU WJIU MYJbTUMEIUHHOTO IIPO-
eKTOopa, y4acTBOBATh B T'DPYIIOBOM yueOHOM B3amMmojeiicTBuu. OHU MOTYT
TaKsKe BBITIOJHATH A3LIKOBBIE TECTHI Ha WHTEPAKTUBHOM MOCKE WJIU IIepco-
HaJIbHOM KOMIIbIOTEpE.

NKT-ymeHusa BBITYCKHUKOB CTapIlieil IMKOJbI 00eCIIeunBAIOTCA CUCTEM-
HOW U cucTeMaTuyeckoii paboroii ¢ marepuasom Y MK. 9tu ymenus HeoO-
XOAMMBI yUalllUMCsA IJIA PA3BUTUA Y HUX KOMMYHUKATUBHOU KOMIIETEHIIUN
u poctmkenusa tpedyembrx PI'OC pesyibTaToB.

Iljis TIOBBIINIEHUST YPOBHS OCO3HAHHOCTU U IIOCJIEZ0BATEILHOCTH IIefa-
TOTUYECKUX OeHCTBUII M IIOBBIIMIEHUS IIeJaroruuecKoil Iieiecoo0pasHOCTHU
ucnoab3oBanua KT ciaemyer pacmosuasarh sjneMenTsl UKT-xKomMmereHIIT
IMKOJbHUKOB, (hopMUpPyeMble B TOM YHCJIe B IIpollecce O0yUYeHUsT MHOCTPAaH-
HOMY A3BIKY o ganuomy ¥ MEK.

B xome oOyueHHsA ydalHecsa cTapllieil IMKOJbI JOJKHBI IPOTOJIKHTH
pasBuTHEe YMEHUM:

e paboraTh ¢ maKeToM NOpuUKJagHBIX mIporpamMm Microsoft Office,
Internet Explorer (uau amob6oro apyroro Gpaysepa);

® WCIIOJIb30BATh PACIIVPEHHBIE BO3MOMKHOCTU WHQMOPMAI[MOHHOTO IIO-
ucka B MuTepHeTe;

e co3gaBaTh THUIIepMenua-cOOOIIeHUsA, pPas3IMUYHble HHCbMEHHBIE CO000-
IieHus, coOJrogas IpaBuja oQOpMJIEHUS TEKCTa;

e IIPMHUMATH ydyacTue B OOCYKIeHUSIX Ha (opymMax, B yaTaxX u T. II.
Ha WHOCTPAHHOM SA3BIKE;

® HCIIOJIb30BATh IIPOTPAMMBI [AJisi OOMEeHa MTIHOBEHHBIMHU COOOIIeHUs-
MU, T'OJIOCOBBIMHU COOOITEHMAMMU, AeJjlaTh BUAEO03BOHKU HA MHOCTPAH-
HOM sI3BIKe.
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IIpu moucke u mepemade WHEMOPMAIMN:

BBIJEJIATL KJIOUEBBLIE CJI0OBA IJIsI MHMOPMAI[MOHHOTO ITOUCKA;
CaMOCTOATEJbHO HAXOAUTH WHMOpMAaInio B MH(POPMAIIMOHHOM II0JIE;
OpPraHMU30BhBIBATH HOUCK B VIHTepHETE C HNPHUMEHEHNEM Pas3JIUUYHBIX
TIOMCKOBBIX MEXaHN3MOB;

aHAJIU3UPOBAaTh W CHUCTEMaTU3UPOBATh WHQOOPMAIIUIO, BBIAEJIATH B
TeKCTe TJIaBHOE, CaAMOCTOATEJbHO [eJiaTh BBIBOABLI U 0O0OOIIeHWA Ha
OCHOBE IIOJIYUEeHHON WH(OpMAaIU.

IIpu mpeseHTanMM BHIMOJHEHHBIX PabOT:

Bo

COCTaBJIATH TE€3UCHI BBICTYIJIEHUA;

UCIIOJIB30BATh PA3JUUYHBIE CPENCTBA HATJIAJHOCTH;

moa0upaTh COOTBETCTBYIOIIUM MaTepuas s CO3JaHuA WHOOpMAIU-
OHHOTO TPOAYKTAa, IIPEJCTABJIEHHOTO B Pa3JMYHBLIX BUIAX;
ohopMIATE MHMOOPMAIIMOHHBIN HTPOAYKT B BUAE KOMIILIOTEPHOU IIpe-
deHTanuu cpencTBaMu mporpamMmbl Microsoft PowerPoint.

BpeMsI COTPYTHUYECTBA M KOMMYHHKAI[MH:

IPEeACTABJIATE COOCTBEHHBIN MH(MOPMAIIMOHHBINA ITPOLYKT;

paboraTs ¢ pasJIUUYHBIMYA HapTHEpPaAMU (YUUTENb, IPYTro¥ ydariuiics);
oTCTamBaTh COOCTBEHHYIO TOUKY 3PEHUA.

Yuaimuecsa Tak:Ke OOJKHBI OBITH 3HAKOMBI C IIpaBUJaMU 0e30IaCHOIO
ucnosib3doBanua cpencts MKT u HMuaTepHeTa, OCBEIOMJIEHBI O HEIOIYCTH-

MOCTHU
TanHe

KOHTAKTOB C HE3HAKOMBIMHU JIMIIAMU U HEOOXOAUWMOCTU XPAHUTL B
KOH(pUIeHITNAIbHYI0 HHMOPMAINIO O cebe 1 CBOell ceMbe.

VuebHO-MeTOAMUECKNE KOMILJIEKTHI HOBOTO IIOKOJIEHUS TaHHOM JUHUU
HaIlIpaBJIEHbI Ha CbOpMI/IpOBaHI/Ie T'OTOBHOCTH pOCCHfICKPIX ITIKOJIBHNUKOB K
aKTI/IBHOﬁ "u HpO,ZLYRTI/IBHOﬁ AeATeJIbHOCTHU B I‘JIO6aJIbHOM I/IH(I)OpMa]_II/IOHHOM
IpocTpaHCcTBe. B HUX ImociemoBaTesIbHO peanusyiorcsa TpebdoBanusa PI'OC x
dopmupoBanuio UKT-kKomMImeTeHIIIM y 00yYalOMInXCcsad KaK MeTaIllpeaMeTHO-
ro pesyJibTaTa OCBOEHUS OCHOBHOI 00pa30oBATEJIbHON IIPOTPaMMBI.



CTpykTypa u paspenbl y4eOHUKa,
0COOEHHOCTU PabdoTbl C HUM

Crpyrrypao YMK-XI Bo mHorom cosmazaer ¢ ¥ MK-X mamHo#l JuHuwH,
OIHAKO OH o0JaZaeT IeJILIM psagoM ocobeHHOcTeill. IIpe:kme Bcero, yueOHUK
U IpyTrue KOMIIOHEHTHI yueOHO-MEeTOAMYEeCKOT0 KOMILIeKTa Ijasa XI Kjacca
3aBepIIaloT MPOIlecC O0yUYeHUs aHTJIMHCKOMY A3BIKY B CTapIel IKOoJIe.

Cunenudpura yuebHukKa mjas XI KJjacca, BO-IIePBBIX, COCTOUT B TOM, UTO
B HEM IIPOUCXOJUT 3aBepIlleHre CHUCTEeMaTH3aIlluu U O0OOIIeHUA A3BLIKOBOTO
¥ KOMMYHHKaTHUBHO-PEUEBOTO OIIbITA ydalmxcsa. B GosblIioM o0bEMe IIpem-
cTaBJIeHbl 3/leCh MAaTepUaJibl Ha IIOBTOPEeHUe, 3aKpelljieHue u 0000IeHue
yiKe HM3BECTHOIO ydYaIlllMMcsA JIEKCUKO-TpaMMaTH4YecKoro marepuasa. [lpm
5TOM BBeJeHbLI OHU B yUeOHWK C BKpPAILIEHUSMU HOBBIX (PpaKTOB, UTO AAET
yJaiiuMcsa BO3MOYKHOCTDb U [OAJbIlle Pa3BUBATh WHOA3LIUHYI0 KOMMYHUKA-
TUBHYIO KOMIIETEHIIUIO B COBOKYIHOCTU BCEX €€ COCTABJIAIOIIMNX. BoJbIIoe
BHUMAaHUE yIeJsdeTcd CaMOCTOATeJIbHOU pabore yuamuxca. OHa mpeskzie
BCEro HalleJeHa Ha HOUCK HeoOXOoAMMOU MH(MOPMAIIUU B CJIOBAPSIX, DHILU-
KJIOIIeANAX W APYTON CIIPABOUYHOI JmTEpaType.

Bo-BTOphIX, B yuebHUKe A XI Kjacca ydyaluecs BIIEPBbIE IIOJYYAIOT
cucTeMaTUYecKoe OMNMCAaHUWe TaKOoro OOJBIIIOTO pasfesia aHTJIMHCKOM rpam-
MaTHUKU, KaK CHUHTaKcuc. Ha aHTIMIACKOM fA3bIKE BBITYCKHUKAM IIpeja-
raeTca AOCTAaTOUYHO ITOoApPOOHaA MHMOPMAIUA O IMPEIAJIOMKEeHUAX PasIMUYHBIX
TUIIOB, O WJIeHAX MPEeAJIOKEeHUs, O TUIMAX IMOAUYNHEHHBIX MIPeAJOKeHUN u
ux cuenudure, o TyYHKTyaluu U T. 1.

B-Tperbux, y4YeOHWMK TOTOBUT ydYallUXCA K CcAade HDK3aMeHa II0 aH-
rauiickoMy #A3bIKYy B (opmare EI'D mo BceM BuaaM pedeBOil JesATeIbHO-
CTH: ayqupoOBaHWIO, TOBOPEHUIO, UTeHUio, nucbMy. B pasgene USE OF
ENGLISH, B TOii yacTu, rie MPOUCXOAUT IIOBTOPEHNE JeKCUKU U IpaMMa-
TUKU, IIPeJCcTaBJeHbl 3aJaHusaA Ha yrmorpebieHue u aguddepeHIIuanuio JeK-
CUYECKUX eIUHUI], 'PAMMATUUYECKUX CTPYKTYP A3bIKAa, HA HCIIOJb30BaHUE
CcJI0BOOOPAa30BaTEJbHBIX MOJeJieii. BOJBIIIMHCTBO YIIPa*KHEHUUN COCTABJIEHBI
mo obpasmam 3aJaHuil, KOTOPbIe BCTPETATCA HIKOJBHUKAM BO BPEMSA CIauym
9K3aMeHa II0 aHTJIMHNCKOMY A3BIKYy B (opmare EI'D.

B yuebHuKe maa XI kjgacca mpeasaraercsa MHQOPMAIUA O IpaBUjaax Ha-
OUCaHWSA COYMHEHWSA, B KOTOPOM ydUalllecsd, paccMaTpuBas TO WU WHOE
CIIOPHOE CY:KJeHNe, BBICKas3bIBAIOT apryMeHTHI 3a W IIPOTUB MOCJIEIHEro u
BBIPA0ATHIBAIOT COOCTBEHHOE K HeMy OTHoIleHue. Ilocje uero IKOJIbHUKU
BBINOJHAIT MHOTOUYMCJIEHHbIE 3aJaHlus, co3JaBas IIONOOHBIE 3CCe.

CTpyKTYypHO yUYeOHHMK aHTJIMMCKOTO A3bIKa s XI KJjlacca COCTOUT U3
yeThIpeéXx 0s10KOB (Units), cTpodAluxcsa BOKPYT ciaexyiomux tem: 1) Sounds
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of Music, 2) Town and Its Architecture, 3) Wonders of the World,
4) Man As the Greatest Wonder of the World. IlpuBenéuuas BBIIIe Te-
MaTHKa OTPasKaeT JIMIIL KOHIEITYAJbHBIA CTEP)KEeHb KayKJI0l KOHKPETHON
yueOHOM cuTyalui, BOKPYI KOTOPOI CTPOUTCS OOydYeHHe BCEM BHUIAM pe-
YeBOM MeATeJbHOCTU C OIIOPOH Ha MpobJeMaTUKy TOTO WJIW WHOTO OJIOKAa.
Kaxxkgasa yuebHadA cuTyaiusa BKJOUYaeT B ce0s psan 0ojee Y3KHX IIPOOJIeM-
HBIX curyanuii. Tak, B mepBom Oisoke (Sounds of Music) peub uUAET O
My3blKe KaK 00 OZHOM M3 BHUAOB MCKYCCTBA. 3[eCh T'OBOPUTCA O II€PUO-
Iax PasBUTHUSA MY3BIKU. YUallldecs II0JyYaloT CBEAEHUS O BEJIUKUX KOM-
MO3UTOPaX PA3JUYHBIX JII0X, UX TBOPUYECTBE, O TOM, KaKue MY3bIKAaJIbHbIE
HaIpaBJIEHUSA CYIECTBOBAJIU KaK IIPUOPUTETHHIE B pPa3JIUUYHBIE IT€PUOIBI
CTAHOBJIEHUS IUBUJIMU3aIuii. B sTomM Ke OJOKe IIKOJBbHUKU ydYaTcs pac-
CYJKIaTh O MY3BIKAJbHBIX (pOopMaxX, BBIUJIEHATL Pa3JUUYMA MEKIAY HIIMU,
BeIyT AUCKYCCHUU IO IIOBOAY TOTO, KaKasd My3bIKa UM OJH:Ke BCero, a Ka-
Kas COBPEMEHHBIM IIOKOJIeHHeM He BocupuHumaercsa. OHU Tak)Ke moJyda-
0T THQOPMAIIUIO O PA3JUUYHBIX MY3bIKaJbHBIX HHCTPYMEHTax M T. .

Kaskgasa ms y4eOHBIX CHUTyalldii BBOAUTCA B KaHBY yueOHMKA C IIOMO-
IbI0 HeOOJBIIIOTO TEKCTa, PACKPBLIBAIOIIEr0 aKTyaJbHOCTh M3ydYyaeMOil Te-
MbI, OUepuYMBAeT KpPyr mOpobJieM, KOTOpble MOpealojiaraeTrcs 3aTPOHYTH B
nporiiecce ooyuenus. OgHako B oTiauune oT yuyeOHuKOB mjsa VIII-IX kiaac-
COB DTOM JMHNK KOJHWUYECTBO 3aJaHUI Ha M3yUeHNe KasKJOil TeMbl B yuel-
HuUKe aaa XI Kiaacca, Tak JKe KaK M B y4eOHHKe A X KJacca, 3HAUU-
TeJIbHO COKpAIIleHO, TaK KaK [0 HUM IIpeAlojaraercs paboraTs He GoJiee
YeTHIPEX UYACOB B HeNeJII0, a OCTAJbHBIE ABa Yaca OTBOASATCS HA M3yUYeHIe
cooTBeTcTByIoNMuX mpoduieit (ucropuu CIIA, Benukobpuranuu u ABcTpa-
JUU, aHTJIOA3BIUHOM JIUTEpaTyphbl, PAMMATUKM U ApP.) WIN IleJeHaIIpaB-
JIEHHYIO IIOATOTOBKY K cmaue EI'O.

ITocsie HEOOJIBIIIOTO TEKCTa-BCTYIJEHUS YUYAIUMCS IIpeaaaraeTcs OT-
BETUTH Ha BOIIPOCHI. B HUX 3aTparmuBaeTcs OCHOBHAasA IIpobjeMaTUKa KOH-
KpeTHO y4eOHOII CUTyallMu, IIPU STOM 3ajJaBaeMble BOIIPOCHI MMEIOT ca-
My OOIIYIO HaIpaBJEHHOCTb. 3aTeM MIKOJLHUKN BBIIOJIHAIT 3aJaHUe,
KOoTopoe B OO0IIeM BHAe OAéT MM BO3MOYKHOCTL BCIOMHHUTL M IIPOBEPHUTH
CBOU 3HAHUS B TOH IIPEIMETHON 00JIacTH, KOTOpas PacCMaTPHUBAETCS B CO-
OTBETCTBYIOIeM OJIOKe yueOHHKA.

ITepBoiii pasmen wrakgout yuebnoit curyanuu (LISTENING COMPRE-
HENSION) mocBAIéH ayanpoBannio. B HEM yvaliuMcs IIpeajaraeTcs IIpo-
CJyIIaTh TPU TEKCTa W BBIMOJHUTH COOTBETCTBYIOIINE 3aJaHUS, IIPU 3TOM
dopMaT samaHuii MaKCHUMAaJbHO IpuoOam:keH K ¢dopmary EI'd. Tax, omun
13 TEKCTOB HA ayAMpPOBaHNE B KAMION yUYeOHOM CUTyaIlMU COLEPIKUT 3a-
Iamune Ha yCTaHOBJIEHUWE COOTBETCTBUA. 3aJlaHMe Ha OCHOBE APYroro TeKcTa
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COCTOUT B TOM, YTO Yy4YaIIUMCA HYXXHO JuOO OIPENesiuTh, KaKue U3 IIpen-
JaraeMbIX YTBep:KIeHUIN ABJIAITCA BepPHBIMHU, KaKue HeT, a KaKue BOOOIIe
He YIIOMUHAJNCHL B IPOCJIYIIIAHHOM TEKCTe, JIU0O 3aKOHUYMUTH YTBEPIKIAEHUS
U3 TeKCTa, Jubo HAUWTH HEeKYyIo cmelnupuuecKyio nuHopmaluoo. [lounmanue
TPEeThero TeKCTa IIPOBEPsSeTcs IIPU IIOMOINM BHIOOpPA NPaBUJIBHOTO OTBETA
u3 TPEX IPENTOKEHHBIX ¥ IpeaIoJaraeT, UTO yuallliecs BecbMa XOPOIIO
OBJIQJIeIV NAHHBIM BUIOM pPeUYeBON OeATeIbHOCTU, TaK KaK BCe TPU IIpen-
JaraeMbIX OTBeTa IIPU ITIOBEPXHOCTHOM O3HAKOMJIEHHMM MOTYT IIOKa3aThCA
BE€PHBIMU.

Kax yxaspiBasoch BbIIlIe, KaKJoe 3aJaHMe Ha ayaupoBaHme (Tak Ke
KaK ¥ HaA YTeHWe) B JaHHOM y4yeOHHUKe COIIPOBOKAAETCA 3aJaHWEeM Ha pas-
BUTHE HaBLIKOB YCTHOW peun. B HEM yualmuMmcs mnpenajiaraercs OOCYIUTH
MaTepuaj, KOTOPBIi JIET B OCHOBY MPOCJIYIIIAHHOTO WX TPOYUTAHHOTO TEeK-
cra. Takum oO6pasom, B TeueHUe y4eOHOTO roja ydaluecs UMeIOT BO3MOK-
HOCTH HE TOJIbKO ITOCTOSSHHO 3aHWMAaThCS COBEPIIEHCTBOBAHWEM YMEHUH B
ayaWpOBaHUU, HO U OOCYKAATH IIPOCIYIITaHHOE, TEM CAMBIM OCYIIEeCTBJIAA
ITaJIbHeHIIee PasBUTHE YMEHUN MOHOJIOTUYECKOU U AUAJOTHUYECKOU peuu.
Bce TekcThl Ha aygupoBaHWe W UTEHUE, IIOMHUMO TOTO, UTO OHM, KaK IIpa-
BUJIO, TIIPOBEPSAIOTCA C IIOMOIIbIO 3amaHuii B (opmare EI'D, mpeacraBiadioT
co00#1 ayTeHTUYHbIe IPOM3BEIEHNUSA HA AHTJIMHACKOM A3BbIKE II03HABATEJIHHO-
rO COIEepIKaHUAd.

Paznen LISTENING COMPREHENSION Ha 3ak/JIOUATEJILHOM 3JTalle
o0yuyeHUsI 3HAUYUTEJIIbHO yBeJWYeH B O00BEMEe U BKJIIOUYAET B ce0s OKOJO
IecATKa PasHOOOpasHBIX 3amaHuii. IIpu 5TOM He TOJIBKO YBEJIWYEHO KOJIU-
YeCcTBO 3aJlaHUWI, HO W IOBBIINIEHA CJIOKHOCTH TEKCTOB, a TaKyKe yBeJlndyeHa
OPOAOJIKUTENIbHOCTh UX 3BYUAHUS.

BropsiMm pasgesom kaxkmoro 0joxa yuebHmKa aasd XI Kjacca sBIseTCA
pasgen READING. Kpome ymnpaskuenuit B gopmare EI'D m mocierekcro-
BBIX PEUYEBBLIX 3aJaHUIi, B HErO0 TaK)Ke BKJIOUAIOTCA TEKCTOBBLIE 3aJlaHUA,
HalleJeHHbIe Ha oboramieHue Bokabyndapa yuamuxcsa. [IIKOIbHUKAM MOKET
OBITH ITPEAJIOKEeHO HAWTH SKBUBAJEHTHI HEKOTOPBIX CJIOBOCOUYETAHUM B TEK-
CTe WJIU OTMETUTH OTPBIBKU OIMCATEJHBHOTO XapaKTepa OJs clernuuKauu
OTIpeIeIEHHBIX O0BEKTOB WMJIU CYyOBEKTOB IO M3yduaeMOU TeMaTuKe. 3aMe-
TUM TaKiKe, UTO B 9TOM pasjesie Cpedu HpejjaraeMbIX IS UTeHUS TEKCTOB
mocJenHu 00A3aTeIbHO SABIAETCA XYIOKECTBEHHBIM, W JeTaJbHasd pabdora
HaJ JIEKCUKOI 9TOTO TeKCTa IPOJOJIKAeTCS B CIAEeAYIOIIeM pasfesie KasKIo-
ro 6j0Ka yuebHUKa, KoTtopbiii HasdkiBaeTcd USE OF ENGLISH.

Kax ynomwmHasoch BbINIe, BCe TEKCTHI OJA UTEHUS ayTeHTUYHbI. OHU
COOTBETCTBYIOT IIOBBIIIIEHHOMY WJIM BBICOKOMY YPOBHIO IIIKAaJ, IPUHATHIX
npu paspaboTke 3amaHuil Ha uTeHue B (opmare EI'9Q. B obasaresbHOM mO-
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pAIKe OHU COAep KaT He3HAKOMYI0 ydamuMmcs Jekcuky (5—6%). Kak u B
X KJacce, aBTOPBI HACTOSATEJIBHO PEKOMEHIVIOT MCIIOJb30BATHL AHIJIO-aH-
rauiickuii (peke — aHIJIO-PYCCKUII) cJOBapb. XOTd IIPU BBINIOJHEHUUW 3a-
DaHWI Ha yCTAaHOBJEHUHE cOoOoTBeTCTBUsS B (hopmare EI'OQ orT yuamuxcsa He
TpebyeTcs TOJIHOTO IMOHWMAHUSA TeKCTa, B IIOCHENYIOIIUX 3aJaHUAX OHO
KpaliHe ’KeJlaTeJlbHO, a B 3aJaHUU C BLIOOPOM IIPABUJIBLHOTO OTBETa M3 Ue-
THIPEX TPEAJTOKEHHBIX MMOJIHOE MOHUMAHWE IMPOYNTAHHOTO TEKCTAa ABJSIETCS
obsas3aTenbHBIM TpeboBanueM. VIMEHHO II03TOMY HapallluBaHMWEe IIaCCHBHOIO
U aKTUBHOIO BOKaOyJsapa, (pOpMUpPOBaHNE HABBIKOB PabOThI CO CJIOBAPEM
ABJSIETCA CTOJIb 3HAUMMBIM (PAKTOPOM J[JIsI yUaIllMXCs JAaHHOTO aTama o00-
yueHnusa. Tak, HampuMep, B MepBOW yueOHOII cuUTyallMu 3aJaHue Ha IIOJ-
HOe TOHUWMAHUE XYI0KeCTBEHHOTO TeKcTa (ymp. 16; OTPLIBOK u3 IIOBECTU
x. K. II:xepoma «Tpoe B jiogKe, He cuuTas codaKM») COIIPOBOKAAETCA He
TOJBKO BOIPOCAMU IO TEKCTY, HO W IIOCJIETEeKCTOBBIMU MOMCKaMU SKBUBA-
JIEHTOB HA POJHOM SI3bIKEe 3HAUMMBIX /s IMOHMMAaHWSA TEKCTa CJIOB, a TaK-
JKe 3ajaHueM Ha mepudpas 3TUX Ke eTWHUIl. [Ipu BLITOJHEHUUW 3aJaHusd
Ha OOCy’KIeHMe MAHHOIO TeKCTa ydYallUMCHA IPUAETCS IIOCTOSHHO HCIIOJb-
30BaTh JIEKCUUECKUI MaTepuaJ OTPLIBKA, TaK KaK 0e3 Hero TPyAHO OyaeT
COCTABUTH AUWAJOT, OIMCATh AHAJOTUYHYIO CUTYaIlli0, IIPOKOMMEHTHUPOBATH
TO WM WHOE ToJoKeHue. TaKoro Buaa 3aJaHUs MUMEIOTCA BO BceX OJOKax
yueOHUKa. [[lo6baBUM, UTO B OIIPeNeIEHHON CTelleHW dTa JKe JIeKCUKa dYa-
CTUYHO oTpabaThIBaeTcsa M B paboueill TeTpamu.

IIpe:xkae ueM HPUCTYIUTH K BBINOJHEHHWIO 3aJaHUA Ha ayauWpOBaHUE U
YTeHUe, YUUTENI0 MOYKHO ITOPEKOMEeHIOBAaTh OOCYIUTh CO IMTKOJLHUKAMH,
KaKyio MHPOPMAIINIO OHU OXKUIAIOT B HEM OOHAPYIKUTH, U3BECTHO JU UM
YTO-AM00 MO JAaHHOU TeMaTWKe W YTO HOBOTO OHU MOTYT y3HATh. 3aJaHUA
Ha TaK Ha3bIBAEMYIO aHTHUIIUIMIAINIO MPU3BAHBI IIOBBICUTHL MHTEPEC yUAIUX-
cd K TEKCTY, KOTOPBIN MM IIPEACTOUT IIPOUYUTATH MU IIPOCIyIiaTh. Kpome
TOr0, OHU [OAIOT YUYUTEJIO eIlé OAUWH IIaHC AJd OpraHu3aluyd YCTHOM pedn
Ha ypoKe.

CobGcTBenHO paboTa HaJl aKTUBHBIM BOKAOYJISPOM HAUMHAETCS B pasjeiie
USE OF ENGLISH (mogpasmen New Vocabulary). Tax ke Kak u B yue0-
HUKe Ajga X KJjiacca, B JaHHOM y4YyeOHUKe ydalluecs 3HAKOMSTCA C HOBBIMU
CJIOBAMUW B TEKCTEe, a 3aTeM TPEeHUPYIOTCSA B YIOTPEeOJeHUU STOI JeKCHU-
KM Ha yIpa’KHEeHUSIX, YacTh M3 KOTOPBIX TaKiKe MpeicTaBjieHa B ¢opmare
EI'S. Kpome TOro, IIKOJbHMKAM MOPEAJaraioTCsA pPasjUdYHbIe YIPaKHEeHU
Ha IIOBTOpPeHHEe y:Ke 3HAKOMBIX CJIOB, 3aJaHWsA Ha IIepeBoJ U CJI0BooOpa-
30BaHMe. DBoJbllloe BHUMAaHUE YyAessdeTcs IIpeajaoraM, CHHOHMMAaM, Qpa-
30BBIM IJjiarojam. B yuebmnumke nias XI Kjaacca, Tak Ke KaKk U B yuyeOHU-
Ke nnaa X KJiacca, mpeacraBiieHa pyopuxka Words not to be confused.
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B Heli paccmaTpmBaioTCs CJIOBA, KOTOPBIE 3aYaCTyIO BBI3BLIBAIOT CJIOKHOCTU
npu ux audpdepennuanuu. OAMHHALIATAKIACCHUKN M3y4YalOT CHUHOHUMBI
He TOJIbKO B OMHAPHBIX omNIo3unuax (customer — client) uaum TpExXUJieH-
HBIX CMHOHUMHUECKUX Ipynmnax (cry — sob — weep), Kak Ha OPEIBIAYIITUX
YPOBHAX OOyUYeHMsI, HO M B paMKax 0oJiee IIMHHBIX CHUHOHMMHYECKUX
PAmOB, Korga aHaan3upyeMble CJIOBa BBICTYHAIOT B KadyeCTBe OJHOCTPYK-
TYPHBIX CPEICTB BBIPAKEHUS IIPU ONMCAHMUMU TOT0 MJIM KMHOTO KOHIIeNTa,
"Hanpumep cmexa (chuckle, giggle, guffaw, grin, smirk, titter) niu Xonb-
o061 (walk, wander, stroll, march, stride, creep, shuffle, stagger, swagger,
trudge). Ilpu sToM mJiT HEeKOTOPBIX map (Tpuaj) pasjuuus IOAPOOHO u3-
JaraloTcsa B yueOHHKe, a OJIsd APYTrUX OHUM yCTaHABJIMBAIOTCSI CaAMUMM yda-
IIMMMCS, UTO IIOMOTaeT MM BbIpAOATHIBATHL HABBLIK BIYMYMBON pPadOTHI CO
cJIoBapéM, yMeHNe aHAJU3NPOBATH CJIOBAPHYIO Ie(UHUIUIO.

B kamoii yuebHOII cuTyanuu JaHHBINA IIOApasigesl 00s3aTeJbHO BKJIIO-
yaeT 3aJaHue Ha IIOACTAHOBKY HEOOXOZMMOTO IIPEeAJora, KOTOPBIM YIIpaB-
JISeTCs TJIaroJ UK KOTOPBIA TpedyeTcs YIOTPeOUTH IIOCJe TOrO WJIN MHOTO
CYIIleCTBUTEJBbHOTO, mpuuémM B XI Kiacce, Tam, rje 3TO BO3MOKHO, IIOH-
YEPKUBAETCA NONYCTUMOCTH MCIIOJb30BAHUSA aJbTePHATHUBHBLIX IIPEIJIOTOB.

ITonpasmen Phrasal Verbs Bxiaiouaer B ceb0a mMarepuaibl Ha pacliupe-
HUe BOKalyJjdpa ydalmxcsa B objslacTu (hpasoBBIX TIJIaroJIOB, KOTOPHIE SAB-
JIAIOT CO0OM BechbMa BAKHBIN ILIACT JEKCHKOHA COBPEMEHHOI'0 aHTJIMICKOI'O
A3BIKA U IIPEACTABJAIT TPYIHOCTU NJISA M3yUYaIOIUX SA3BIK.

Tperuit moxapasmen (New Grammar) paszeara USE OF ENGLISH s
yuebHUKe mjad XI Kkigacca mocTpoeH oTauuHO OT mpeabiayiux Y MK. 3meck
rpaMMaTHYeCKUI IoApasiell KasKIoro OJioKa CHauaJja IIpeajiaraeT HOBBIN
MaTepuaj, KOTOPBIH, KaK YKas3bIBAJIOCh BBIIIE, IIOCBAINEH H3YUEHUIO CHUH-
TaKCHca COBPEMEHHOrO AHTJIMHCKOrO s3bIKa. Yuallluecsd 3HAKOMATCA C THU-
maM¥ OPeIOoKeHUU, MX KJJaccupuKanuedl M OyHKTyarnuell U BBIIOJHIIOT
3alaHuA TPEHWPOBOUYHOTO XapakKTepa.

3asepmiaroomuii moapasgen pasgena USE OF ENGLISH mocur HasBa-
Hue Vocabulary and Grammar Revised. Ou comep:kuT s3afgaHus JeKCUKO-
rpaMMaTHYECKOI'0 XapakKTepa, KOTOPhbIe IIOCBAIIEHBLI IIOBTOPEHUIO MaTepua-
Ja B 00JIaCTH JIEKCUKHU U I'PaMMATHUKN, IIPONAEHHOTO IIKOJbHUKAMI 34 BCe
rogbl obyueHus. MHorue m3 9TUX 3aZaHUiI cocraBjieHbl B (popmare EI'D.

TemarnuecKkuii BOKaOyJaAp Kaaol yueOHOH curyanuu (pyOpuKa
Topical Vocabulary) cny:XuT OGTHOBPEMEHHO CIIPABOYHBIM MaTepPUAJIOM, U3
KOTOPOT'0 MIKOJBHUKKN MOTYT UePIIATh JeKCUUeCcKre eqUHUIILI U CTPYKTYPHhI,
HeoOXoAuMbIe IS KOHKPETHOT'O BBICKAa3biBaHUsA. 1A BBLINOJHEHUS 3TOU
3alauy YUYHUTEJI0 HeoOXOAWMO ITI03HAKOMHUTHL YUYEHUKOB CO BCeHl JIEKCUKOU
PYOPUKM 1M OPraHH30BATL €€ IEePBUUYHOE 3aKpeIlJieHIe.
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Cruenyromiuii pasgen xKaskmou yueOHou curyanuu (SPEAKING) nmare-
JeH Ha OpraHms3aIluio OOCYKIEHUs Pas3INUYHBIX MIPo0JieM, KOTOpbIe IMMOMHU-
MaroTcs B OJ0Ke. ITOT pasiesl BKJIOUYaeT B cebA 3aJaHUA Ha IIOCTPOEHUE
MOHOJIOTMYECKOT0 WU AUAJOTUYECKOTO0 BBICKA3bIBAaHUSA (YacTh M3 HUX B
dopmare EI'D), TemaTuuecKuii BOKaOyJaApP U TEKCTHI, COAepP:KaHue KOTOPBIX
mpeAmnoJiaraeT IPOBeleHrne NUCKYCCUU IO mpobjgeMaM H3ydyaeMbIX YUeOHBIX
CUTyaIui.

IIareiit paspen kaxkmoro Osoxa (WRITING) Briiouyaer 3amaHua Ha
JajbHelIllee pas3BUTHE KPeaTWBHOTO IIKMCbMAa. YUallluecs II0CJeqoBaTeIbHO
B TeueHUe Bcero roga obydyaioTcsa TOMY, KaK CJedyeT IHUCAaTh COUMHEHUEe-
paccyskJeHue, BbICKa3bIBas apryMeHThI 3a M IPOTUB OIIPENeEHHOTO CYK-
nenmsa. OHU TakiKe ydyaTcs BbIpabaThIBAaTh COOCTBEHHOE MHEHUE II0 00CYIK-
IaeMoi mpobJieMe W m3JjaraTh ero B (puHaje CBOETO COUMHEHUS.

K Hauvany ommHHaAAIIaTOrO KJacca IMKOJbHUKHU YiKe IMMOHUMAIOT CTPYKTY-
py absaiia, yMeIOT 3alOJHATh aHKEThI, MUCATh OTKPBHITKU W IMHCHBMAa JIMUHO-
ro XapakTepa, a TaKsKke COUMHEHUs IOBEeCTBOBATEJIbHOTO W OIUCATEIHBHOTO
xapaxkTepa. B KoHIle pabOThI HAJ IIEPBOM 1 BTOPOH yUEOHBIMU CUTYAIUSIMU
MIKOJBHUKK y4YaTCs B NHCbMEHHOM BHJe Hu3JaraTh COOCTBEHHOe MHeEHHE,
dopmMyIupoBaTh apryMeHTHI 3a W HPOTUB II0 IIpeAJjaraeMbIM IIpoOJeMaM.

PabGorass ¢ Tperbeli u UYeTBEPTOI YyUYEeOHBIMH CUTYAIIUAMM, YUUTEIIO
cJaenyeT 3a0CTPUTHL BHUMAHWE CTAPINEKJAaCCHUKOB HA CO3JAHUU TAK HA3bI-
BaeMbIX apryMeHTATUBHBIX COUMHEHUH, KOTOPbIe CTPYKTYPHO COCTOAT W3
yeThIpEX uacTeii. IlepBasg uacThb — 9TO CBOoeoOpas3HOe BBeIeHUE B TeMy, B
KOTOPOM ITPWBOAMTCS HEOJHO3HAYHAA TOYKA 3peHus. Bo BTOPOA U TpeThen
YacTAaX MPUBOJATCA COOTBETCTBEHHO apTyMEHThl 3a ¥ TPOTUB BBICKal3aH-
HOTO Ccy:KAeHusA. YeTBEpTasd YacTh — BBIBOJ — COOCTBEHHOE OTHOIIIEHWE K
mpobJiieme.

B koHme kamkmoii yueOHoI curyanuu (Unit) ects pasmen MISCELLA-
NEOUS, B KOTOpPOM IIpEACTaBJI€EHBI CTHUXMU, IIOCJIOBUIILI, BBICKA3bIBAHMSA
BEeJIUKUX JIOJell, TeMaTHUYeCKH CBA3aHHBIE C COAepsKaHWeM Bcero OJIOKa, a
TaK/Ke IPUBOAATCA MHTepecHble GaKThl B 3aganuu Did you know that..?

ITomMmuMO TIepeumncaeHHOTO, B KasKAbIH M3 9THUX Pas3fejioB BBeJeHO 3ama-
HUe Ha JUTePATyPHBIA MepeBOl XYAOKECTBEHHOTO TeKCTa C aHTJIUNCKOTO
Ha PYCCKUM sA3bIK. IIpm sTOM mpemyiaraeMbIii OJd IIepeBOla TEKCT TeMaTHU-
YeCKU TaKsKe CBA3aH C TOW MJIM MHOIN yueOHOI cuTyarueii.

Kax u B npegpiaymiux YMEK, B yueOouuke aiaa XI Kiacca mpezaraercs
npoekTHasa pabora gaa yuammuxcsa (pasmen PROJECT WORK). Tak, Ha-
IpuMep, B IIePBOM 0OJIOKe yuYeOHMKA IITKOJbHUKOB IIPOCAT HaWTuU HHQPOP-
Marnuio o0 OJHOM W3 WM3BECTHBIX MY3BIKAJBbHBIX HesTeliell (KOMIIO3UTOPE,
NUAaHUCTEe, CKpUIlaue, IeBIlle, JUPUKEPEe U T. [I.) U IMOATOTOBUTEL COOOIIEHME
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O ero XKU3HU W TBOPUYECTBE, a TaKiKe II0 BO3MOYKHOCTU COIPOBOAUTEL CBOE
BBICTYILIEHIE MY3bIKAJbHBIMU NIPOU3BEIeHUAMMN. KpoMe sTOro, ydalimuecs
MOTYT IOATOTOBUTEL B (popMaTe HMPe3eHTAIlM MaTepuaJl, IIOCBAIIEHHBIA TOM
WU WHOM MY3LIKAJBHOU TpPYIIe, aHcaM0JI0 UIu olepe, OajleTy, MIOSUKJIY,
TOMY WJIA WHOMY MYS3BIKQJIbHOMY HampaByeHUIO. (1A BBITOJHEHUS IIPO-
€KTHOM paboThl M3 BTOPOHM yUYeOHON CHUTYAIlMN YYAI[HMCS IIPEICTOUT Ha-
™1 MHGOPMAINI0O O CBOEM POAHOM TI'OpOoAe WJIHN JIOOM APYyroM, KOTOPBIMI
WHTEPEeCeH WCTOPUEN, MECTOMIOJIOKEHNEeM, PacCKasaTh O €ro IJOCTOIIpUME-
YaTeJIbHOCTAX U II0 BO3MOYKHOCTH HPOUJIJIIOCTPUPOBATH CBOIO «3KCKYPCHUIO»
dororpapuamu, caargaMu, cxeMaMu U T. I.
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MeTopgunyeckme pekomMmeHgauum
no padbore Hag y4eOHbIMU CUTyaLUSMU

I monyromue

MaTepuay IIepBOro mOJIyroAus paccuuTad Ha 64 yueGHBIX yaca, IO Ue-
ThIpe y4eOHBIX Yaca B HeneJsio (pabora mo yueOHHKY, paboudeii TeTpamu), u
32 yuebHBIX Uaca, IO ABa y4ueOHBIX uUaca B Hemeso (paboTa Hag MaTepu-
ajgaMu pasauduHbIX npoduieii). YMEK-XI mpemsaraer ydammmcsa Ha 9TOT
mepuoj BpeMeHU ABe yueOuble cutyamuu: 1. Unit One. Sounds of Music;
2. Unit Two. Town and Its Architecture. VIayueHue KasKaoro OJioKa 3a-
BepIlaeTcs HAINCAHMEM KOHTPOJILHON padoThl, HA KOTOPYIO OTBOAUTCS OT-
IeJibHOe 3aHsTHe. Kpome 5TOro, mpeamoJaraercs, 4TO B paMKaxX KasKIoH
yueOHOM CHUTyalliy YUYUTEJAb IIPOBOAUT C YYAIMMUCS [0 ABa 3aHATHUSA IO
IoMalllHeMy YTEeHUI0, BPeMs [AJsS KOTOPBIX OH BBLIOHMpPAeT Ha CBOE YCMO-
Tpeuue. ABTophl ganHoro YMK He cumTaroT HEOOXOAMMBIM OrPaHUUYNBATDH
UHUIUATABY YUYUTEJIsS B BHIOOPE KHUT AJSA UTEHHSA. OTO MOTYT OBITH IIPO-
u3BeIeHNs KaK COBPEMEHHOIi, TaK W KJAaCCUUYECKOM AaHTJIOS3bIYHOM JIUTe-

paTyphbI.
YuebHasa curyamnus Sounds of Music

Unit One periods 1-32

IlepBasa yuebuas curyamnus, Sounds of Music, IOCBAINEeHa MY3bIKe KaK
OMHOMY U3 OCHOBHBLIX BUJOB HMCKYCCTBA M CO3UAATEIBbHOUN AEsATEeIbHOCTH Ue-
JOoBeKa B 9Toi obsiactu. Ilpu sToM B JaHHOM OJioKe yUeOHWKA MIKOJIBHUKU
3HAKOMSATCA C T€M, KaK Ha M3yyaeMOM HMHOCTPAHHOM SI3BIKE MOYKHO O0CYK-
IaTh BOIIPOCHI, CBA3AHHBIE C MY3BbIKAJbHOIN KHU3HBIO, KaKHe TEePMHUHBI CJe-
IyeT HCIOJIb30BATh IJIsI HAUMEHOBAHUA PA3JIUYHBIX MY3bIKAJIbHBIX HHCTPY-
MEHTOB, IIePUOOB Pa3BUTHUA MY3bIKU, €€ BUIOB U T. J. 3aMeTHUM, YTO B JaH-
vHoii iuHuu YMK 5TO mepBoe 3HAKOMCTBO yUaIl[MXCs C YKAa3aHHOW TEMOIi.

Hauunaercsas maHHBINA OJIOK ¢ HeOOJBIIOTO BCTYIUTEJILHOIO TEKCTAa, IIO-
CBAINIEHHOTO MY3bIKE, B KOTOPOM B CaMOM OOIIleM BIJe T'OBOPUTCS O TOM,
Tle COBPEMEHHBLIN YeJOBEeK MOKeT YCJBIINIaTh 3BYKU MY3BIKM, KaK BJTOT
BUJT MCKYCCTBa Pa3BUBAJICS, YTO CJEAYeT AeJaThb, YTOOBI CTATh MY3BIKaH-
TOM. Yualluecs 3HAKOMATCA C HIPUUYMHAMU, KOTOPbIe HPUBOLAT K CO3Ma-
HUIO MY3bIKaJbHBIX IIPOM3BEAEHNII, U C POJBbI0 MY3bIKH B oOIectBe. Eireé
IO TPOUTEHUS BCTYIUTEJIHLHOTO TEKCTA YUHUTEJIO CJeoyeT IIOIPOCUTH yue-
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HUKOB BHUMATEJBHO PACCMOTDPETH KOJJIAXK U CKasaTb, 4yeMy, II0 UX MHe-
HUIO, OyAeT IMOCBAIleHa 3Ta yueOHadA cuTyalusa. Ilpeamosgaraercs, 4To yda-
muecss IMOPasMBIIIJIAKT O TOM, KOTO M3 KOMIIOBUTOPOB MM MY3BIKAJbHBIX
WCIIOJITHUTEJ el OHUM OKHUAAIOT YBUAETh HA CTPAHUIAX YU4eOHUKA, O YEM UM
XOTeJOCh ObI IIOTOBOPUTH, KaKue MpoOJeMbl U3 MUPA MY3BIKM WX WHTEPE-
CYIOT W T. I. BOoJsiHe yMeCTHBIM 37eCh, IO MHEHUIO aBTOPOB, MOT ObI OBITH
BOIIPOC YUYUTEJIA O TOM, KaKOe MECTO B JKW3HU INKOJHbHUKOB 3aHUMAaeT MY-
3bIKa, YTO OHU AYMAIOT O HEOOXOAMMOCTHU TOJYUEHUS MY3bIKAJIBHOTO 00pa-
30BaHUA, ABJIAETCA JIM MY3bIKaJbHAA IIPEAPACIIONOMKEHHOCTD JapOM CBBIIIIE
WJIN YeJIOBEK caM MOJKET PasBUTh CBOU MYSBIKAJBHBIA BKYC U T. I.

3a BCTYHHTEJBHBIM TEKCTOM cJjenyeT yupaskHeHue 1. B Hém mpepgsara-
ercsi OOCYAUTH OCHOBHBIE IIOJIOJKEHUS, KOTOPBHIE M3BECTHBI yYall[UMCS IIO
maHHOU TeMme. IIpm 9TOM aBTOPHI IOCTOAHHO AaleJJIHUPYIOT K COOCTBEHHO-
MY ONBITY IITKOJBbHUKOB. OTO IOMBITKA MOJYYUTH «IIOBEPXHOCTHBIN Cpe3»
X 3HAHUU O TOM, YUTO TaKOe MY3bIKa, KAaKOBa €€ POJIb B WX JKU3HU, B
JKM3HU MOJIOJOTO TMOKOJEHUs, a TaKyKe MONBITKA BBIACHUTH, HACKOJIBKO UM
WHTEepecHa MCTOPUA MY3BIKM U MY3bIKaJbHAA KYJAbTypa HpoIaoro. Kpome
TOTO, MOMO0HOE OOCYKIeHUe HAET YUYUTEJII0 BO3SMOKHOCTH ITPOBECTH HEKOe
HOBTOPEHME YK€ M3BECTHOTO ydYaluMcA JEeKCUYECKOro Marepuajga mo 00-
CYyJKJIaeMOM TeMaTHKe.

YupaxueHue 2 naérT IIKOJbHUKaAM BO3MOYKHOCTHL BCIIOMHUTH YiKe 3Ha-
KOMBbIe UM MY3bIKAJIbHbIE TePMUHBI UJIU Y3HATH HOBbIE, HEOOXOAMMBbIE UM,
4yTOOBI BeCTU mIpeajiaraeMoe oocy:kaeHre. Eciayu HeKOTOpbhIe U3 JEKCUYECKUX
eIWHUIL, NUCTOJb3yeMbIX BO BTOPOM 3aJaHWM, He U3BECTHBI yuarnumcsa (cel-
lo, brass, presto, pitch, moderate, octet, percussion, pinch, cantata), ux
MOJKHO TOSICHUTBH IO XOAy O0OCy:KaeHus. MHOTHMe TEPMUHBI, CKOpee BCero,
ONVHHAAIIATUKJIACCHUKAM WM3BECTHBI, TaK KaK OHU 0oJiee WU MeEHee CO-
3BYYHBI CBOMM DYCCKUM aHajioraM: opre, ajbT, COOPAaHO, TEHOD W T. [.
OxHaKO, KakK IIOKasbIBaeT IPaKTHKA, 3aUacTyl0, 3HAd caMy JIEKCHUUYECKYIO
eIVHUITYy, ydJallluecs He BCerja TOYHO IIOHMMAIOT €€ 3HauYeHWe U 3aTpyh-
HATCA B OOBACHEHUM TOTO WMJM HMHOTO TepMMHA. B TOMOOHBIX CJaydasx
YUYUTEJIIO cJIelyeT MOCOBETOBATh YUEHMKAM BOCIIOJB30BATHCA CJIOBAPEM WM
CJIOBHUKOM 110 TeMe «MysbIiKa» B KOHIlE YyUYeOHUKA, a TaKiKe O3HAKOMUTH-
cA ¢ mogAcHeHUAMU B IIpunoxerHuu B KOHIlEe KHUTW B monpaszaeine I.iocca-
puit (c. 130) miau OTBETUTHL CAMOMY Ha BOMPOCHI yUaIlUXCsS IO TOBOAY He
BCerjla IMOHATHON WM TEPMUHOJOTHUMH.

Kak ykaseiBasioch BbIlle, KaxkAbliii 00K (Unit) maHHOro yuyeOHMKA
CTPYKTYPHO IIOJNEJIEH Ha pasfesbl, OPUEHTUPOBAHHBIE Ha BUABI PEeUYEBOU
neaTeabHOCTH. IlepBbIM M3 HUX BbIcTymaeT ayaupoBaHme (pasmena LISTEN-
ING COMPREHENSION), BKJITOUalolliee TPU TEKCTa AJIs HIPOCJYIITUBaAHUA.
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Bce onu mpenpsmaratporca yuamiuMca B opmate EI'9 (mepen ympakHeHUSAMU
MmOA00HOTO POMa, TAK Ke KaK U B yueOHHKe s X KJjacca, UMeeTCs COOT-
BercTBytomuii 3HauoK NEF — National Examination Format).

ITepBeiil Tekct They Want to Make Really Good Music (yup. 3) 3HaKO-
MUT yYaluXcs C HeOOJBIION T'PYIIION IOHBIX MY3LIKAHTOB M3 BeamkoOpm-
TaHuu. IIpy mpoBepKe HMOHMMAHUSA TEKCTa IMTKOJbHUKHN TOJIMKHBI PEINUTh,
KaKue M3 yTBEp:KJeHUIl BepPHBbI, KaKue HeT, a 0 KaKux (akTax B TeKCTe He
yrmoMuHajoch. IlociemHuii MOMEHT MOJKET BbI3BAaTh HEKOTOPBIE 3aTpyaHe-
HUA y ydallluXxcs, TaK KaK OmpeaeéHHbIe yTBEPIKIEeHUs, IIpeaaraeMblie B
3aJaHUAX IIOAOOHOTO THUIIA, IIO CYIIECTBY, OTPAKAIOT peajibHOE IIOJIOMKeHUe
IesJ, OMHAKO O HUX HUYEro He TOBOPUTCA B 3ByUYallleM Ha 3aIllCU TeKCTe.
COOTBETCTBEHHO, 9TH YTBEPIKIEHUS CJEAyeT MOABECTHU II0J KaTeropuio not
mentioned in the text. IMeHHO TaKMMU yTBEP;KIEHUSAMMN B paccMaTpuBa-
eMOM B3aJaHUU ABJAIOTCA yTBep:KIAeHUuA 4, 6 m 8. YuumTeynro mpu Heo0XO-
OUMOCTH CJeAyeT IIOACHUTH IIOZO0HbBIe MOMEHTHI. BO3MOMKHO, mmoTpedyercs
IOTIOJHUTEJNbHOE, TpeThe IpembsBiaeHme. IloBTopumMcsa, OMHAKO, UTO MIJSA
TeX KJIaCCOB, KOTOPbIe 3aHMMAIOTCA mo 9ToH JuHum ¥ MK He mepBbIi rom,
Homo0HbIe 3aJaHUA BPAL JU OyAYT IIPEACTABIATH OCOOYIO CJIOKHOCTH, TaK
KaK OHU PeryJsapHO Hpeajarajnuch ydalrquMmcsa HauuHasa c¢ IX KJjacca.

B mocierexkcroBom 3samanum (yup. 4) B ¢dopmare EI'Q mKoIbHUKAM
mpemjiaraeTcs IIOTOBOPUTH O TOM, UTO €CTh II0-HACTOSAIIEMY XOpoIlas My-
3BIKA JIsA HUX CaAMMX. YUHTEIIO0 CJeAyeT BHUMATEJILHO CJIEeAUTH, UYTOOBI
yualuecsi B CBOEM COOOIIeHUN YIOMSHYJU BCe UeThipe ob0s3aTesbHBbIe IO0-
SUIUN, OTMEUEHHBbIe B YIPAKHEHUHN KaK IIYHKTBHI, Ha KOTOPBLIX CJIEIyeT
006sa3aTeIbHO OCTAaHOBUTHCA. OMHAKO €Cyin N0 KAaKUM-JIM00 IPUYUHAM TOT
WJIW WHOW YUEeHWK He 3aTPOHYJ KaKoe-Jnb0o HeoOXOoAMMOe IOJOKeHUue IIjia-
Ha, YUYUTEJIO CJeAyeT 3aJaTh HABOAAIIUI BOIPOC, UTOOBI COOOIeHUre Oasu-
poBaJioCh Ha BceX paspaboTaHHBIX B yIpPaKHEHUHU ITyYHKTaX.

Brinosnnsasa ynpaskHeHue 5, ydaluecs CJAYIIAIOT TEKCT, IOCBAIIEHHBIN
TBopuecTBY McTucyiaBa PocrtpomoBuua. Ilocjie mpocayIiuBaHUSA YUeHUKAM
ciaenyer 3aBepiiuTh 11 yTBepskaeHuii. B HUX oTcyTcTByeT dyacTh MH(pOpMAa-
11, KOTOPYIO HIKOJBHUKM MOJIXKHBLI OLIJIM M3BJE€Ub 13 3ByUYalllero TEeKCTa.
IIpu BBIMOJIHEHUM STOTO 3aJaHHUA IIPEKIEe BCEI'O CTOUT IPOUYECTh YTBEPIKIe-
HUSA W JUIIb 3aTeM IIPUCTYIATh K IIPOCIYIINBAHUIO TEKCTA. 3aMETHM, UTO
B 9TOM CJIy4Yae IIOBTOPHOE IIPOCJIYIIMBAHME HEOOXOAWMO, HO B HEKOTOPBIX
KJaccax MOXKeT IIOTpeboBaThCA U TPeThe IIpeabsBieHne. sKeaaTeabHO, UTO-
ObI IPU IIPOBEPKEe 3aJaHusA B TOM CJiyuyae, KOT[Aa ydallluecs He yBepPeHbI B
OoTBeTe, YVUUTEJb JaBajl UM BO3MOKHOCTDH IIPOCJYHIATH CJAOKHBIN (hpparMeHT
elé pas, gejas Iaysy, €CJH 3TO HeoOXOAMMO, UM IIOBTOPHO BO3BpAIAsCh K
HavaJly 9TOro (pparmeHra.
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BroinmonHenue ynpaskHeHus 6 mOpearosaraeT IpoBeleHNe MUHU-IUCKYC-
CHH, BO BpeMs KOTOPOI ydaIlluMCs IIPEACTOUT HAWTU OTBEThl HA BOIPOCHI,
CBA3aHHBIE C AMUTPAIUeil MYy3bLIKAHTOB, KOMIO3UTOPOB U APYTUX JAesTeseil
uckyccrBa. PabGoras B rpymmax, yYeHUKaM cJedyeT 3aayMaTbhbCs Hal IIPo-
6sieMaMu TMONOOHOI SMUTPAIUU U PENIUTh, IMOUeMy AeATeJU MY3bIKaJbHOM
KYJbTYpPHI (a IIupe — OeATeIM MCKYCCTBA) Ye3KaloT M3 POAHOIW CTpPaHBI,
KaKoO# MOKeT OBITh MX KU3HB 3a Py0EKOM, MOKHO JHU 3TOT (PpaKTOp pac-
cMaTpUBaTh KaK HeKOe IPEenMYIIeCTBO, BJMUAMIOIIee Ha pPasBUTHE TBOPUE-
CTBa, ABJAETCA JIU TOAO0HOE IOJOKeHUe el OJaronpuATHBIM AJIsI TBOP-
YyecTBa XYIOKHUKA, €r0 POJHOM CTPAaHBI M KaKOBa OObIUHAS PeaKI[UusS CO-
OTE€UEeCTBEeHHUKOB Ha IIOJO0HYI0 SMUTPAIUIO.

ITocnenuuit Texkcr Ha ayaupoBanme (ymp. 7) IpearojaraeT IIOJHOE IIO-
HUMaHNWEe MPOCHYIIIAHHOTO TeKCTa. YdJalllhecs, IIPOCJYIIIaB TEKCT, MOCBSA-
MIEHHBIN JKU3HU UM JesSTeJIbHOCTU M3BECTHOTO OPUTAHCKOTO KOMIIOSUTOPA
T'enpu Ilépcenna, MOMKHBI BBITOJHUTH IIOCJETEKCTOBOE 3aJlaHUEe C BBIOO-
pOM TIPaBUJIBLHOTO OTBETA M3 TPEX NPEIJIOKEeHHBIX. sHesaTelbHO, UTOOBI
MIKOJBbHUKK He IPOCTO CAeJaJi IMPaBUJIbHBIA BBIOOD, a MOACHUIN, IIOUYEMY
OH SBJIAEeTCA BEPHBIM, a OBa APYTUX IIpelJjaraeMblX BapuaHTa IJd 3aBep-
IMIeHUA IPeIJIOKeHusa — HeT.

ITocsie BBITTONTHEHUA 3aJaHUSA MOMKHO IIOIIPOCUTH yUaIlMXCS HAUTU OO-
HOJIHUTEJIbHBIM MaTepruajJ O TBOPYECTBE KOMIIO3UTOPA U IIPUTOTOBUTHL CO-
0o0IleHns O HEeKOTOpPBhIX (paKkTaxX ero TBopuecTBa. K coikayieHWIO, UMs 5TO-
ro 3aMedaTeJbHOT0 KOMIIOBUTOPA MOKET ObITH W3BECTHO JUIIhL HEMHOTUM
yuamumcesa. sKemaTeabHO TaKiKe, YTOOBI HaA YPOKe OB IIPOCJHYIIIAH OT-
PBIBOK mu3 ero mpousBemeHud (ymp. 8; '.‘:'E""; 4). YuyeHHMKaM IIpeajaraercs
BBICKa3aThCsI O TOM, KaKHe UyBCTBA MIPOOYy:KAAaeT y HUX IIPOCJYIITaHHAS
My3bIKa, W HPOBECTU HEKOe CPaBHEHNE C COBPEMEHHBIMH MY3bIKAJbHBIMU
OpomsBefeHusaMU. Ecau y ydalumxcs ecThb 3aTPyAHeHUs, Tae HaWTu He-
00XOOUMBIN MaTepuajl OJIsI COOOINeHWil, YUMTeJSb MOKET IIOCOBETOBATH UM
BOCIIOJIB30BATHCS NAHHBIMH, HPUBEAEHHBIMU B [lpuJsioxceHuu B mompasaeie
CnpasouHslii mamepuan, nHPoOpMAIMeii, KOTOpasd COAEPIKUTCA B pasiny-
HBIX paboTax II0 My3bIKe Ha AHTJIMHCKOM fA3bIKe, MJU Ke 00pPaTUTHCA K
cooTBeTCTByIOIIIUM calitam B VHTepHeTe (Hampumep, www.wikipedia.org).

Bropoii pasmen xaxxkmoro 6i1oka — READING — mocBAIIEH UTEeHHIO. 3a-
IaHus HA 9TOT BUJ PEUEBOIl NesATENLHOCTH B OOJBIINHCTBE CIy4YaeB TaKIKe
npencraBieHsl B (opmare EI'D. B yuebmoit curyanuu Sounds of Music
mepBoe u3 HuUX (yup. 9) COCTOUT B TOM, UTO YUAIUMCS HYKHO IIPOUYUTATDH
mpeajiaraeMbIii TEKCT Y YCTAHOBUTH COOTBETCTBUS MeEKIy TeKCTaMU, IIO-
CBAMIEHHLIMU IIECTH PYCCKUM KOMIIOSUTOPAM, U AeTalaMMu MX Omorpaduid,
KOTOpbIe u3jaraioTcA cOoumckoM (a—g) B Hauajge 3amaHudA. Ilpm sTomM omHO
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U3 TOpeajaraeMblX YTBepP:KIAeHUII He OTHOCUTCSI HU K OJHOMY M3 TEKCTOB
yrnpakueHuA. [1ogo6HOTO poja 3amaHUsA XOPOIINO 3HAKOMBI yUaITUMCSH, €c-
Ju oHU obOyuaauch B mpenbiayinue roabl 1o YMK mammoii aunuu. Tem He
MeHee MOJKHO HAIIOMHUTH yUYEeHWKaM, UTO cHauvajia CJefyeT IPOUYUTaTh 3a-
IaHHbIE COMCKOM JeTaju Omorpauili KOMIIO3UTOPOB, a IIOTOM, UUTAS TEK-
CThI, TOMBITATHCA YCTAHOBUTH COOTBETCTBUA; HE3HAHWE OTAEJIbHBIX CJIOB
IIKOJbHUKAMU He JOJIPKHO OBITh MPENATCTBUEM [Jisi BBITIOJHEHUA 3aja-
HUfA, TAK KaK yYaIlluMCs CJeAyeT OPUeHTHPOBATHCA MO KJIOUEBLIM CJIOBAM
TeKCTa.

BTopeIM TekcTOM Ha UTEeHME B 9TOI YUeOHOUN CUTyaIlU SBJISIETCS CTATbS
nupmxépa Yapiabsa XelideaByna, IpelcTaBJAAIONIAs cOO0M omMCaHUE »KU3-
HU ¥ TBOPYECTBA OJHOTO M3 BeIMUAUIINX KOMIIOBUTOPOB BCEX BPEMEH —
Mormapra. YuamumMmcesa cjaeqyeT BHUMATEJIBHO O3HAKOMUTHCA C JKUBHEOIIU-
canueM MolapTa U peIluTh, KaKue yTBEP:KAeHUs, NJaHHBbIE IIOCJIe CTAaThH,
BEPHBI, HEBEPHBI WJIU COJAEPIKAT MHMOPMAIINIO, HEe YIOMWHABIIYIOCA B TEK-
cre. PaKTUUECKU DTO 3aJaHWE BeChbMa CXOKe C HMONOOHBIMU 3aJaHUSIMU HA
aygupoBanue. OgHAKO TEKCT MMeeT 3HAUUTEJbHO OOJIbIINI 00BEM M Tpe-
OyeT OT MIKOJbHMKOB MAaKCHUMAaJIbHOW KOHIIEHTPAIlUWM BHUMAaHNI, HO U B
9TOM CJy4yae IIPH ero BBINOJHEHUHN CepPbE3HBLIX 3aTPYAHEHUIN BO3HUKHYTH
He TOJIKHO.

ITocse Kakgoro M3 YINOMAHYTBHIX 3aJaHUN Ha UTEHUE YYaIlUMCS IIpem-
JaraloTcs pedeBble 3aJlaHUsd, B KOTOPBIX INMKOJbHUKOB MPOCAT HPUTOTOBUTH
HeOOJIBIITYIO ITPE3eHTAI[UI0 O JKWU3HU OJHOTO M3 PYCCKUX KOMIIOBUTOPOB IO
npengaraemomy maany (ymp. 10), pacckasatb, uTo um m3BecTHO o Morap-
Te (ynp. 12), a Tak’Xe IPOKOMMEHTHUPOBATH HEKOTOPHIE BHICKA3BIBAHUA O
KOMIIO3UTOPE, IIPUBEeNEHHBIE B CTaThe Xels3eJByla, W PeIluTb, K KOMY U3
OPYTUX KOMIIO3UTOPOB MOKHO HNPUMEHUTH HOA00HBIe omucaHusa (yop. 15).

Ynomanyraa crarbsa o Mormapre 3aciay’sKMBaeT, Ha B3IJIAJL aBTOPOB,
6oJjiee meTasibHOI paboThl. B Hell yUYeHMKH HaAWAYT HEeMAaJiO CJIOB, C KOTO-
pPBIMM OHM MOIJIM M He BCTPEUaThCS A0 HACTOMAIIEero BpeMeHH. [[Jd BbBI-
HOJIHeHUs yHpaskHeHUs 12 He3HaHWE 9TUX CJIOB IIOMEXOi He ABJAeTca. A
BOT yIpaskHeHue 13 mpeznjaraer ydamimMcsa BEePHYTBHCSA K ysKe ITPOUYMTAaH-
HOMY TEKCTy U TopadoTaTh C ero JIeKCUKOIi, TaK KaK BCTpedaloliuecs B
TEeKCTe eNWHUIILI ITOHAZ00ATCA AJA OO0CY:KAEHUs Mpo0JieM, 3aTparuBaeMbIX
B IIEPBOM pasgejie yueOHHKAa, HPU ITOM 3HAUNUTEJbHOE MX UYHCJIO BOUAET
COCTaBHOM dYacThi0 B Tak HasbiBaeMblii Topical Vocabulary, paGora man
KOTOPBIM aKTHBHO BeJIETCS B cepeauHe IepBoii yuebHOII cuTyanuu. Taxum
obpasom, mpeajiaraeMblii B yopaskHeHuu 12 TeKcT MHOTOQYHKIIMOHAJEH,
a HapalmBaHUe JIEKCUKU [IJid pPabdoThl HaJ BBIOPDAHHOIN TEMOII IIPOUCXO-
OUT TocTelleHHO. Ilo3BouM cebe HAIOMHUTL YUHTEJAM, uTo mo Y MK-XI
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3aHUMAIOTCA INMKOJbHUKN, KOTOPbIe M3y4YaloT AHTJINMHCKHUIN SA3BIK yiKe [e-
CATBHIN TOJ, TOIOJHEeHNe UX JEeKCUKOHA Hpu 5—6 uacax A3bIKa B HEIEJIO
B CpeHel IITKOJIe OCYIIeCTBJSAJJIOCh BecbMa aKTUBHO. K Hauamy omuHHAMI-
IaToro KJjacca y ydYalluXcs AOJIPKeH y:Ke ObITh c()OPMUPOBAH JOCTATOUHO
OOIIUPHBIN JeKCUUYECKUH 3amac Kak s aKTUBHOTO BJANEHUSA, TaK U IJs
y3HaBaHUA JIEKCEM B TeKcTaxX u peunr. HesHaKoOMble Ke €TUHUIILI, KOTO-
prle OyAyT BCTpedyaTbCs ydaIlMMCS B ayTEHTUUYHBIX TEKCTaxX, CJIedyeT OT-
pabarsiBaTh, oOpaIlasch K AHIJVIO-PYCCKOMY WJHN, UTO IIPEeNIOUYTHUTEJbHee,
aHTJIO-aHTJIMMCKOMY TOJIKOBOMY CJIOBapio.

3asepiiaercsa pabora Han craThbeéim o MoljapTe I'pynmoBOH AUCKYyCCHe
(yup. 15B), B KOTOpO#l y4YeHUKH paccMaTpuBaioT ()eHOMeH peOEéHKa-BYH-
IepKUHIa, PeIramT, JEerko JU JKUTh MOJOOHBIM AETSIM, IILITAIOTCS OIpee-
JUTH, Ha 0Jjlaro Jiu MOAOOHBIE KauecTBa UeJIOBEKAa AJS HEero caMoro W AJs
o0IrecTBa B II€JIOM.

3agepriaetr pasmes READING orpwiBok u3 moBectu :x. K. II:xepoma
Three Men in a Boat, HanmuCaHHON aBTOPOM C OOJIBIIIONW MOJIE WUPOHUMU.
WsBectHO, uTo [[:KEepoM ABJSAETCS IIPU3HAHHBIM CTUJIKCTOM, MAaCTEPOM XY-
ITOKECTBEHHOIO CJIOBa, M 0OOraTCTBO €ro s3biKa, 0e3yCJOBHO, IIPeICTaBJIA-
eT MHTepec OJs CTapPIIeKJAaCCHUKOB. AHalu3y JIeKCUKHU, HNCIOJb3yeMOM B
OTPBIBKE, MOCBAINEHO yIpaskHeHme 17. Yualumecs TOJKHBI IPEICTABIATH
cebe Bce meTaan TEKCTAa, a IIOTOMY HOBBIE AJISA HUX CJIOBA UM CJIEIYyeT II0-
cMoTpeTs B cjaoBape. Hawmbosiee cCJIoKHBIE CJIOBOCOUETAHUS BKJIIOUEHBI B
BRIIIIeYKAa3aHHoe yhopakHeHue. He caydaiiHO B yHnpaskHeHUU 18 mpuBo-
IUTCSA CIIUCOK CJIOB, KOTOPBIE BO3MOKHO 35(P(PeKTHBHO HCIIOJIH30BaTh IPU
IaJibHeHIeM oOcy:kaeHuu Tekcra (ymp. 18, 19).

Kax y:Ke oTmeuasioch BBINIle, UMEHHO B IOJOOHBIX TEeKCTaX Ha UTEHUE,
paccumTaHHBIX HaA IIOJHOE IIOHMMAaHHNe IIPOYMTAHHOIO, ydJall[iecs BIIEPBbIE
BCTpeUaroTcA ¢ JIeKCUKoii, Koropasa B padgese USE OF ENGLISH (moxpas-
nen Vocabulary) 6ymer meTayibHO aHAJINM3UPOBATHCSI. B KauecTBe aKTHUBHBIX
eIUHUIl, TaK sKe KaK M B yuyeOHUKe aja X KJjacca, YUYeHHMKaM IIpejJjiara-
eTcs PSAJ CJIOB, YACTb M3 KOTOPBIX OTHOCUTCS K CTUJIHUCTUYECKU MAapKHU-
pOBaHHOM, Tak Ha3bIBaeMOIl KHHUKHOM JieKcuKe. HacTh d9TUX HOBBIX CJIOB
ABJAIOTCA MHOTO3HauHBIMU cyoBamu (beyond, fierce, fit, resist, swear).
Yopamxueraune 20 3HAKOMHUT MIKOJIBHUKOB C CEMAHTUYECKOU CTPYKTYPOM
STUX CJOB. 3JeCh JKe ydJaIlluecsa BCTPEYaAIOTCA ¢ TUINUYHON COUYETaeMOCTHIO
u3yvyaeMbIX eIUHUIl U WX YIOTpeb/ieHHeM B peajbHBbIX KOHTEKCTax.

Yupamuenusa 21-24 moMoryT yuyeHMKaAM MOPABUJIBbHO II0JIB30BAThCA HO-
BOI JIEKCUKOW B peuur. BHuMaHMe ydamniuxcsa B dTUX 3aJaHUAX HaIpaB-
JIEHO Ha NpaBUJIbHOE YyIIOTpebJieHue MPEeaoroB, BOSMOYKHOCTH HCIIOJIb30Ba-
HUSI UHBIX CPEICTB BbIPAXKEHUS, BKJIOUAS HOBYIO JIEKCUKY, IJs Iepegauun
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CXOmHOTO comepskaHuss u T. n. Ocoboe BHUMaHME B 3TOM pasiese yAessd-
eTcsd aHAJIN3y CUHOHUMUYECKHX TPYIIN, UYJIeHBI KOTOPBIX HCIIOJIb3YIOTCS
IJs ONMHCAHUSA TOTO WJIM WHOTO KOHIIENTA, HMOJUEPKUBAS Pa3JIUUYHBIE ero
acuekThl. [lockoabKy oTpbIiBOK m3 moBectu [:x. K. I[)Kepoma mocTpoeH Ha
PasBUTHU KOMUUYECKOTo 3(deKTa, JOTMUHLIM ObIJIO OBI oOpallleHre K I'pyII-
me eIWHUI], KOTOPble QYHKIIMOHUPYIOT B SA3bIKEe IJd Iepenaum (GeHoMeHa
cvmexa. [Ipu sTOM B3HAUeHUA U TJIAr0JIOB, M CYIIIECTBUTEJbHBIX ITOAPOOHO
aHAJIU3UPYIOTCSA, BHUMAaHNUE IMKOJbHUKOB oOpalaercsa Ha auddepeHIIna b-
Hble TIPU3HaKU CUHOHUMOB. Tak, cHauasa (ymp. 26A) MIKOJIBHUKOB IIPOCAT
HaWTH B TEKCTe CJIOBAa, KOTOPHIE OIMCHLIBAIOT CMEX, IIPU STOM OHHU JTOJK-
HBI COOTHECTU HX C IIpeajaraeMbIMU B 3aJaHuU Ae@uHUNUAMU t0 laugh
very loudly (roar); to laugh quietly, especially because you are nervous
or embarrassed (titter) u T. n. 3aTeM BO BTOPOII YACTHW 3TOrO 3aJaHUS yda-
IUMCcs MIpeAJiaraloTCsa MHBIE CJIOBA 9TOT0 CMHOHUMUYECKOTro psAna: chuckle,
giggle, guffaw u T. 1. 1 UX XapaKTepPUCTUKU. B peueBnIX 3amanuAx (yImp.
27, 28) MIKOJIBPHUKY ONMUCHIBAIOT PA3JIMUYHBIE CUTYyalMU, KOTJA BO3MOYKHO
CMEATHCA TEeM MJU MHBIM CIIOCO00M, MHTEPBLIOUPYIOT OJHOKJIACCHHUKOB IIO
IOBOAY TOTO, YTO BBLI3BIBAET y HUX CMEX, IIPUBOMAT HPUMEPhl PasIUUHBIX
IIyTOK W T. I.

Ocob6oe BHUMaHNE yUYHTEJel XodeTcsa oOpaTuTh Ha pyopury Words not
to be confused, Koropasa Buepsble moaBugachk B Y MK sToil uHuM B yueb-
HUKe IJad X KJjacca. Jdra pyoOpuKa W B JaHHOM yUYeOHHKe BXOIUT 00s3a-
TEJbHBIM KOMIIOHEHTOM B KaKIyI0 M3 UETHIPEX yUeOHBIX cuTyaruii. B Heé
O0OBIYHO BKJIOUAIOTCA IMapbl WKW TPUAABI CJIOB, KOTOPBHIE YACTO BBI3LIBAIOT
ompefeéHHBbIE CIOKHOCTU TIPU UX HCIOJb30BaHWUW. B yueOHO# cuTyamuu
Sounds of Music 2To Ipekae BCEro CJI0Ba-CUHOHUMBI, TOHKNE Pa3Inumnsd
MeKAy KOTOPBIMHW He BCerja WM3BeCTHBI yuamuMmcsa (cp. cry — sob — weep,
long — yearn — wish), nau caoBa tumna bring — take — fetch, KoTopbIe
CUHOHUMAaMHU He ABJAITCA, HO YAaCTO IEePEeBOAATCA HA PYCCKUU ABBIK OIU-
HaKOBO (B JAHHOM cJiydyae — IPUHECTH).

YueHuKu HepeakKo IIyTAlOT TIJarojJbHBIE eIWHUNLI to bring —
to take — to fetch. IlepBrle gBa cJjOBa M3 STOT0 psga 0003HAUAIOT He-
CKOJIbKO pPasHOHAIIPABJEHHBIX nmelicTBuii. I'saron to bring dacTo IepeBo-
IUTCA KaK npunHecmu, npusecmu. OH HCIOJIB3yeTCA B TOM cJydae, €CJu
TOBOPAIIEMY BasKHO ITOAYEPKHYTH, UTO, KOTJAa OH IPUOBIBaeT B KaKoe-JIubo
MEeCTO, Te IIpeIMeThbl, KOTOPble OH IIPUHOCUT (JIIOAU, KOTOPBIX OH HPUBO-
OUT), IIepeMeNIalTcd B 9TO MECTO BMecCTe ¢ HuUM. ECIM TOBOPAIIHUI HIPO-
CUT KOT0-JIM0O0 IPHUHECTH UTO-Aub0, OH IIOAPa3yMeBaeT, YTO STOT HpPeaMeT
IOJI’KeH ObITH JOCTaBJIeH B TO MECTO, I'lle HaXOAuTcs roBopsaAmiuii. Tak, Ha-
npumMep, B npemioxxkenuu Please, bring your calculator to every lesson,
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KOTOpOe B yUeOHUKe WJLIICTPUPYeT (PyHKIMOHMPOBaHME Tiaroja to bring,
yUaluxcs MMPOoCAT WMeTh HpPU cebe MaHHBIM MIpeaMeT, KOTJa OHU IIPUXO-
IAT Ha 3aHATHUA. KaabKyJasaTop mepemelrnaercsa BMecTe ¢ cyobexkTom. Ha-
mpaBjeHre IBUMKEHUS 3amaéTcs TOBOPAINUM (HAIpaBieHWe K KaKoi-ambo
TOUKe, Ba’KeH NYHKT IPUOBITHA). BTOpOoii murtocTpaTuBHBIN npumep — He
would have to bring Judy with him — TakKe MOAYEPKUBAET, UTO CYOBEKT
(he) mpubyer B MyHKT Ha3HAUEHUA, T. €. B KAKOE-TO OIIPeJeJIEHHOEe MEeCTO,
BMmecTe ¢ [[)kynu. 3aBepiaeTca OO0bsCHEHWE CEMAHTUKU JAHHOTO TJaroJa
npemyoxxkeHueM Bring me a glass of water, please, B KOTOPOM TOBOpAIIE-
MYy BajKHO, UTOOBI BOAY IIPUHECJU TyJa, I'Jle OH HaXOOUTCA (HampaBjeHUEe
IBIKEHUA K HEMY).

T'naron to take o3mauaer 83amb ¢ co60il K020-1UO0 UAU YMO-1UOO, eCaU
HeKmo meHsaem c60¢ mecmonpelbvlé6aHue U nepemeuiaemcs om mecma, zoe
OH ObLl, 68 Kakylo-iubo mouky. It’s Richard’s turn to take the children
to school (Puuapn HaxoguUTCA 371€eCh, €70 OYepeab OTBECTH/OTBE3THU AeTel B
IIKOJIY, T. €. OH IIOeHeT/IIOUIET K 3MAaHUIO IITIKOJIBI (TyZa) BMEeCcTe C IeTbMU).

Herpynuo sameruTh, UTO ecjiu rJjaroJ to bring KoppeaupyeTr C eITuHU-
meii to come, To raaroi to take — c eé antoHumoM to go. Cp. Ttaxike: She
gave me some books to take home (A HaX0XKycCh 37eChb, UAy Tynaa (ZoMoi1),
¥ KHUTU IIePpEeMeIalTcAa B TOM Ke HanpaBiaeHuu). IlociegHuil riaros sTo-
ro pana to fetch osmauaer noiuimu kyda-iubo u3 mozo mecma, 20e npeod-
Mmem Haxodumeces, 63AMmMb €20 U NPUHeCmMuU 6 NepeoHavabHoe mecmonpelvl-
eanue. Cp.: Let me fetch a chair for you.

TaxkuMm xe oO0paszoM yUUTEJII0 BMECTe C yUYalllMMUCS CJedyeT IpoaHaIu-
3MPOBaTh CUHOHUMUUECKMUE PAALI to cry — to sob — to weep u to long — to
yearn — to wish, obpaliad BHUMAaHWEe He TOJHKO HA Pa3JUUYnA CEeMaHTUKH,
HO ¥ HA CTUJIMCTUUYECKYIO AUMDepeHIInanmnio eTunHUIl, YTO AEeTaJTbHO OrOBa-
puBaeTcsa Ha CTPaHUIAX yUYeOHUKA.

3asepiiaercsa padoTa Haa HOBBIM BOKAOYJIAPOM BBeJeHHEM HOBOTO (pa-
30BOro rJiarojia. B aToli yueOHOU cuTyanuu ydalgueca 3HAKOMATCA C IJia-
rojoMm to hit. M mpeajgaraioTcsa COUETAHUS C UYETHIPbMS IIOCJIEJIOTaMMU:

1. to hit back — HaHOCUTH OTBETHBIN yAap, AaBaTh OTIODP (Kak B (pu3u-
YeCKOM CMbICJE, TaK U B IJIaHe KPUTHUKH);

2. to hit on (upon) — UPUATH B TOJIOBY, CIydYaltHO OOHAPYIKUTH UTO-
au6o;

3. to hit out (at sb) — maTb pPe3KHUil OTIIOP, HAOPOCUTHLCA HA KOr'0-JIrlo;

4. to hit (up) for — obpaTtuThca K KOMY-JIu0OO 3a ueM-Iu0oO.

CnosKHOCTB 9TOTO (hPA30BOTrO TJIAroJia 3aKJIOUAETCA, BO-IIEPBBHIX, B TOM,
YTO ONWH W TOT K€ IIOCJIEJIOT MOJKEeT BUJAOU3MEHATH 3HAUYEeHUEe IJiarojia Imo-
pasuomy. Cp.:
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He hit on the idea. Emy mpuiijga B IOJIOBY MBICJb.

John was looking for the passport in the drawer and hit on the
document that he regarded as a lost one. [I;)KOH ucKajJ B AMNIMKE ITacIIOPT
U CJYYAMHO HATKHYJICA Ha JOKYMEHT, KOTOPBLIA CUMTAJ IIOTEPAHHBIM.

Bo-BTOpPBIX, YIOTPEOIAACH C MOCTAEJIOTOM Out UIW Up, TJIarojJ yIpaBid-
ercsa emné ogHuM mpeagorom. Cp.:

He hit out at his opponents. OH maj pPe3KHU OTIIOP CBOMM OIIIIOHEHTAM.
I hit up my elder sister for some money. $I monpocusn neHer y cBoel
cTapliileid cecTphl.

VYopamxuenua 31 u 32 magyT ydaliuMcs BO3MOYKHOCTh ITOTPEHUPOBATH-
cd B yrnorpebjeHUM HaHHOTO (hpasoBOTO TJjiaroJia.

Bropoii moapaszgen pasgena USE OF ENGLISH naseiBaerca New Gram-
mar. Kak oTmeuasioch BBIIIIE, 3TOT IIOAPAa3AeJ BO BCeX YUEOHBIX CUTyaAI[MAX
MOCBAIIEH cuHTakcucy. B 6aoke Sounds of Music (Unit One) B mnepsom
OpUOJMKEeHUN ydaluecs 3HAKOMSATCA C Pa3JIUUYHBIMHU KJIACCUPUKAIIUIMU
OPEeNJIOKEeHWI II0 IeJin BBICKA3bIBaHUA: 1) IMOBecTBOBaTeJabHBIE (YyTBEPAU-
TeJbHbIe, BOIPOCUTEIbHLIE, OTPUIlATEIbHbIE); 2) IIO0yIUTEeJSbHbIe 1 3) BOC-
KJnIaTejbHble. BHUMaHMe ydyalmxcs 3aech oOpaliaeTcs Ha OCOOEHHOCTU
OyHKTyanuu. [leJo B TOM, YTO B HEKOTOPBIX CJAYYasIX BOIIPOCUTEJbHBIE (IO
CBOell CTPYKType) MpeaJoKeHudA, II0 CyTH, TAKUMU He ABagoTca. Cp.:

Could I have a cup of coffee, please? BynbTe moOpbI, uaiieuxky Kode.

OxHako opMasIbHO AaHHAasA Ipochbda — BOIMIPOC, a TOTOMY B KOHIIE II0100-
HBIX IIPEIJIOKEHNI CTABUTCA BOIIPOCUTEIbHBIN 3HAK. 3aMETUM, UTO €CJIHN IPe-
JIOyKeHne HauumHaeTcsa ¢ I wonder m ummeer IIPSAMOM IIOPALOK CJIOB, BOIIPEKU
pacxo)keMy MHEHWIO, OHO He MMeeT B KOHIe BOIIPOCHUTEJbHOro sHaxa. Cp.:

I wonder if he is at home. UuTepecHo, gomMa JU OH.

Bcsa moBas mH(MpOpManua mogaércsa B pamkax Focus on Syntax, Tak Ke
Kak U B HOAOOHBIX paMKax B yueOHUKe O X KJacca. B mepBoii yueb-
HOM CHUTyaIluu MIKOJbHUKHU MOJYyYalOT HauaJdbHbIe CBEIEHUS O MyHKTYalluu
B KOHIIE IPEAJOKeHHUs, ydaTcd HAXOMWUTh W MMEHOBATHh TJIaBHBLIE UJIEHBI
npenyoxxeHud (subject, predicate) m Bropocrenenubie (object, attribute, ad-
verbial modifier). IIpu 3TOM 0 KaKIOM UYJieHe HPEeAJOKeHUS HHQPOPMAIIUI
B JajbHelnieM (B IOCJenyOIMInxX Tabauiax) yrounsercsa. Tak, cKasyemoe
cuenuuupyercad Kak riarosbHoe (can do, want to sleep, would like to
£0) mau KaK HOMUWHaATHBHOe cocTaBHoe (is a boy, are magnificent, smell
sweet), cOCTOsIIee M3 CBA30YHOTO IJIaroja W HOMHUHATUBHOM YacCTH, WU
npenukatuBa (predicative). Takike Ha cxemMe B paMKe IIpeJCTaBJI€HbI BCe
BuAbl nmomosHeHui: npamoe (direct), kocBeHHOe (indirect) u TpemJIOXKHOE
(prepositional). Ilpu sToM TIpPeNIOKHOE [IOIOJHEHWE — 3TO TO, KOTOPOMY
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BCerga IIpefIllecTBYyeT MIPeAJior, B OTJIHWYHE OT KOCBEHHOI0, KOTOpOe IIpH
OIpeneJEHHBIX TPpaHCHOPMAIUAX MOMKET YIIOTpedaAThea 60e3 npepiora. Cp.:
I insist on it (it — npenyoxxkHoe pnomonHeHue). Read the story to me
(me — mpepiyoxxHoe pomonHenme). Ho: Tell your story to me (me — xoc-
BEHHOEe JOTOJHEHUE), TAK KaK BO3MOKeH BapuaHT Tell me your story.

YTouHeHMsA KacaloTCs TaKJiKe OIIpelelieHNnii, KOTOPble MOTL'YT pacioJa-
ratbcsa B mpenosunuu (a wonderful story) mau B moctmosunuu (the story
to translate) x ompepensieMoMy CJIOBY (story).

Crnenupuramnus o0CTOSATENIbCTB KacaeTcs MIpekie BCero X BUIAOB (Me-
cra, BpeMeHU 1 o0Opasa [OelCcTBU), a TaKiKe OOBIYHOT'O MX MeCTa B IIpel-
JIOKEHUU U TOPSAAKA CJAEeSOBAHMUSA PA3JUUYHBIX BUILOB O0CTOATEILCTB, €CJIH
OHU BCe 3aJeliCTBOBAHBLI B NPEIJIOMKEHUN.

( 06CTOATENLCTBO OOpa3a AeCTBUS )

( 06CTOATENLCTBO MECTa ) ( 0OCTOATENLCTBO BPEMEHMN )

v

They lived there happily for many years.

They lived there happily for many years.

Kaxk BumgHO M3 mpumepa, OOBIYHBIN MOPANOK PA3JIMYHBIX BUAOB 00CTOA-
TeJBCTB B HPEIJIOKEHUU TAKOB:

1. o6CcTOATENTHCTBO MecCTa,

2. obcToATenbCTBO OOpasa meiicTBUA,

3. 00CTOATEILCTBO BPEMEHU.

BosmoikeH m MHOW MTOPANOK CJIeJOBAHUSA, €CJAN aKIeHT B 5TOM IIpen-
JIOYKEHUU CTaBUTCA, IPENIOJJOXKUM, HA JIUTEJIbHOCTH IIposkuBaHuA. Cp.:
For many years they lived there. [lo6aBuM, 4TO IMOKOOHOE KOJUYECTBO 00-
CTOSATENLCTB HETUIIUYHO AJIs AHTJUHACKOrO IpeajoKeHus. dale B IIpen-
JIOKeHUUW ObIBAeT OJHO WJMU ABa OOCTOSATENIHbCTBA, KOTOPBIE pPaCIIoaraioTCs
B (huHasme, Ui B caydae HeOOXOAUMOCTU OJHO M3 HUX WHBEPTUPYETCA U
pacrmojaraeTcs B HavaJjie TPEAJOKEeHUA.

B orimume or yuebmmka mys X KJacca, 3aJaHNs Ha IIOBTOPEHUE YiKe
M3BECTHOTO YUYAIIUMCA MaTepuaja PaclojiaraloTCA B TPEThEM NoJpasiese
pasmesna USE OF ENGLISH, koropsliii HassiBaeTca Vocabulary and Gram-
mar Revised. Kax BuaHO M3 HasBaHUS IOgpasiesia, IOBTOPEHUE JIEKCUKU
U rpaMMaTUKK IPOUCXOAUT ONHOBpeMeHHO. HaumHaercss pabora ¢ moBTope-
HUs OepUBAIlOHHBIX MoJeJieli. YIIpaskHeHue 38, mpexjaraeMoe B popmare
ET'9, He mO:KHO BBI3BATh KAKHX-JTMOO CJIOKHOCTEH IIPU €r0o BBINOJHEHUH,
TaK KaK yualluecs HEOTHOKPATHO BBIMOJHSJIMN IMONOOHBIE 3aJaHUs B Te-
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YyeHMHe IIOCJeIHUNX YeThIPEX JeT, HaumHada ¢ YMK-VII. Yopaxxkuenusa 39
u 40 rakke cocraBieHbl B Gopmare EI'Q. IlepBoe m3 HUX OpPHUEHTUPYET
MIKOJBLHMKOB HA JIOTMYECKM OIIPaBHaHHOE 1 I'PAMMATUYECKU KOPPEKTHOE
3aBepIllleHre HeOOJBIIIOr0 TEeKCTa, AJA Yero mM Tpebyercsa Jub0 PacKpPBITH
CKOOKM 1 IIOCTaBUTHL 3aKJIOUEHHLIE B HHX CJIOBA B HeoOXomumyroo ¢op-
My TOTO MJIM WHOTO IPaMMaTHYEeCKOrO0 BPEeMEeHH’, JIM0O0 M3MEHUTh HCXO-
HyI0 (OPMY CYIIIECTBUTEJbHOIO MJIM MECTOMMEHUS TaK, UTOOBbI IIOJIYy-
yuJcAd 3aKOHUeHHBI TekcT. C sTuMm BuUaamMu 3aJaHU ydallecs TaKiKe
XOpOIIO 3HAKOMBI. K TOMY ’Ke ypOBeHBb CJOKHOCTH 3IeCh BechbMa HEBBICO-
KUH.

Bropoe :xe samanme (yup. 40) OGosee ciosknoe. OHO TpebyeT oT yue-
HHUKOB XOPOIIEro 3HAHWA CUHOHMMWM, (PPasoBbIX IJIAr0JIOB, YIIPABJIEHUS
IJIaroJIOB COOTBETCTBYIOIIMMU IIPENJOTaMU M T. A. IIpu BBIMOJHEHUU IIO-
OOOHBIX YIPaKHEHUHN HeOoOXOAMMO IIPOCUTL YUaIllUXCA He IIPOCTO OCYyIIe-
CTBUTH BBLIOOD HYMKHOU eIWHUIBI OJIS 3alOJHEHUS IIPOIIyCKa, HO U 00d-
3aTeJIbHO apryMeHTUPOBAThH CBOW BBIOOP. OTMETHMM, UTO NIOBTOPEHWE YiKe
usyuyeHHoro marepuaJja B XI KJacce OCyIIeCTBJIAETCSA IIPAKTHUYECKH Bceraa
Ha ypOBHE IIeJIOTO TeKCTa, U JIUIIL IIPU MepeBojJie Ha AHTJIMNCKHUN SI3bIK
HIPOUCXOAUT paboTa ¢ OTAEJbHBIMHU HpeajokeHuAMu. OTMETUM TaKiKe, UTO
3aBepIlaeTcsi MOBTOPEHUNE JEeKCHKO-TPAMMATUUYECKOr0 MAaTepuajia IByMs-
TpeMsA pedYeBLIMU 3aLaHUAMUP, B OCHOBE KOTOPBIX JIEMKHUT OIIpPeleEéHHBIN
rpaMmmaTnyeckuii peHoMeH. B mepBoii yueOHOM CUTyalluum 3TO COcJiaraTesb-
Hoe HakJoHeHue (ymp. 44—46).

3agaHus Ha OTPAOOTKY UM BaKpelljieHle HOBOTO JEeKCHUKO-TpaMMaTude-
CKOTO MaTepmaJia, a TaKyKe NOIMOJHUTEJbHBLIE YIPaKHeHUA Ha IOBTOPEHUe
IIKOJbHUKY HAUAYT W B paboueii TeTpaau.

Pasnen SPEAKING, rak ke xax u B Y MK mnpenpiayiiux cepuii, comep-
JKUT pasjinvyHble 3aJaHUs Ha OajbHeNIllee pa3BUTHE YCTHOM peur ydaluX-
ca. Yacte u3 HuxX (yop. 57) mpemnmaraercsa B ¢gopmare EI'D. EcrecTrBeHHO,
YTO B IIEPBOM YacTu yueOHMKA Bce 3aJaHUsA HalleJeHbl Ha TO, YTOOBI JaTh
YVUYEeHHKaM BO3MOKHOCTH BBICKA3aTLCA II0 PA3JIMUYHBLIM IpoOJeMaM, TaK KN
WHaue CBABAHHBIM C MY3bIKOU. [ 006Cy:KIeHUusa IMOAOOHBIX BOIIPOCOB HE-
obxogmMa clelnuaJbHas JIeKCUKa, KoTopasa mo amasoruu ¢ ¥ MK mpenbiay-
X YPOBHEN BBOAUTCA B YUueOHUK B Buie cuernuajabHoro ciaoBaHuka (Topi-
cal Vocabulary, ynp. 47). YuamuMcsa XOpPOINIO M3BEeCTHA CXeMa W3yUYeHUs
HOBO#l JIEKCHUKHU: B CJEAVIOIINX 3a CJAOBHUKOM YIPAKHEHUIX IIKOJbHUKAM
mpeajaraeTcs AaTh HAMMEHOBAHUS PA3JIUUYHBIM MY3bIKAJbHBIM UHCTPYMEH-
TaM, YCTAHOBUTH COOTBETCTBUSA MEKIy CJIOBAPHOU AedpuHUIMEN U TEePMU-
HOM, paccKasaTb O KOMIIO3UTOPAaX, ONPEAEJUTh Iepuol Pa3BUTUSI MY3bIKH
u T. n.
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Taxk ke Kaxk m B yueOHHKe mJigd X KJacca, B 9TOT IIOApasjiesl BBeJIeHbI
TEeKCTBhI, KOTOPhIE CJeAYyeT pacCMaTPUBATh KaK HEKYI0 0ady AJIs IOCJIeIyIo-
mux OoOCY:KIeHWil W BbICKasbIiBaHUii. [loMrMO 5TOro, JaHHBIE TEKCTHI BbI-
CTYIIalOT B POJIX CBOEOOPA3HBIX MOJeJiell ITOCTPOeHUS TMOCJEAYIOIIUX pede-
BBIX BBICKA3BIBAHUU ydalnuxcd. Tak, B IIepBOU y4UeOHON CUTyaIlUU TEKCT
Kinds of Music (ynpaxxuenue 52B, mpemysaraemoe B ¢gopmare EI'D) sma-
KOMUT yYaluXCsA C PA3JUYHBIMHU IIEPUOJaMU B MCTOPUU PA3BUTUA MY3bI-
KU, MY3BIKAJbHBIMHU TPALUIIUIMU B paMKax KJIACCUUYECKOI UM MOIYJIAPHON
MY3bIKH, a TaKyKe C TBOPUYECTBOM IIPEMMYIIEeCTBEeHHO €BPOHeMCKUX KOMIIO-
3UTOPOB, KOTOpPbIe paboTaiy B Te WJIW UHbIE IIePUOIBI.

Yaopaxxkuesus 54 u 55 mpeacTaBaAOT cOO0M PasMBIINLJIEHUS M3BECTHOIO
opuranckoro nucarend k. B. Ilpucrtamu, mocBAIEHHBIE HEKOTOPHIM IIPO-
6J1eMaM BOCHPUATUSA MY3bIKH. TeKCTHI 9TUX 3aJaHUI ABJISIOTCS OTHPABHOM
TOUKOM IJisi OOCY’KIEHUS BOIIPOCA, OT Uero 3aBUCUT TO BIedyaTJieHUe, KO-
TOpOE JIIOAU TIOJYYAIOT OT MY3bIKAJMbHBIX MPOU3BEAEHUMN, a TaKiKe OCHOBOI
IJIST OOCY:KIEHUSA HPOOJIEeMBI IIOJIYyUYeHUS MY3BIKaJbHOTO 00pa3oBaHUA B MI0-
MaIllHUX YCJOBHUAX, aKTYaJbHOCTU MPOCIAYIINBAHUA MY3BIKAJIbHBIX IIPOM3-
BeeHU B ceMelNHOM KpPyry, JOMAIIHUX MY3bIKaJbHBIX KOHIIEPTOB U T. .

B aTy ke uacTh ypokKa BKJIOUEHBI 3aJaHUA Ha OOCY:KIeHWE COBPEeMeH-
HBIX MY3BIKAJbHBIX HampaBjeHuut (yop. 56).

B mocaennem samanum yuebHoil cutyarnuu Sounds of Music (yup. 58)
OT IKOJBLHUKOB OKMJIaeTcs BLICKAsbIBaHWe O TOM, KAKOe MeCTO 3aHUMAaeT
MysbiKa B ux KusHu. Comep:xaiimecsi B YOPaKHEHUU BOIIPOCHI IIOMOTYT
ydaliuMcs OCTaHOBUTHCS HAa Hambojiee MHTEPECHBIX acIlleKTax 9Toi mpobJie-
mMbI. Bce Bompocwl cozepskaT B cebe OIpeNeIEHHOE ITPOTUBOIIOCTABJIEHUE.
Yuurento ciaeayerT MOACHUTH yYaIlllMMCs, UTO OT HUX OXKUITAETCA Pa3BEp-
HYTBII KOMMEHTAPUHN TO KaKIOMYy BOIPOCY.

Pazgen WRITING B nepBoM 06/I0Ke HPpM3BaH HAYYUTH IIKOJbHUKOB M3-
JaraTh CBOIO COOCTBEHHYIO TOUKY 3PEHHSA B IMMChMEHHOM BHIE. JTO IIePBHIE
miaru K IIOCJeAyIoIeMy HalNCAHMWI0 TAaK Ha3bIBAEMOT'O0 apryMeHTaTHUBHOTO
acce, B KOTOPOM OT yUalllMXCs TPeOyeTcs He IPOCTO MU3JI0KUTH CBOIO TOU-
Ky 3peHus, HO U cAejaThb 9TO yOeAUTeIbHO, OOBACHASA IMPUUYNHBI, IIOYEMY
Y HUX CJIOKUJIOCHh MMEHHO TaKoe MHeHHWe 10 TOMY WU WHOMY BOIIPOCY.

IIpennaraemsbiii nnsa usyueHus paszen WRITING naumHaeTca C He-
0o0JIbIIION TpeaMOyJibl, MH(POPMUPYIOIIEH yYaIluXCsa O TOM, UTO IPEACTaB-
JseT co0OM MaHHBIA BHUJA COUYMHEHMUA. B MOCIeAyIOMINX TPEX yIpParKHeHN-
AX YYEHUKU TPEHUPYIOTCSI B TOM, KaK (POPMUPOBATH W U3JaraThb TOBOIBI
B IOAJEP:KKY TOTO WJIM MHOTO MHeHus. IIperkze Bcero IIKOJbHUKU aHa-
Au3UpPyoT TeKcT (yup. 59), B KOTOPOM MIPUBOAATCSA IPUUYUHBI TOTO, UTO
BpeMs, B KOTOPO€ MBI JKMBEM, MOXXHO MMEHOBATH «dPOI KOMMYHUKAI[UU»
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(Age of Communication), o0bsACHAETCA, KaK BaKHO ceiiyac IJIA JOCTHUIKE-
HUS ycIllexa yMeHHe BBIPaskaTh CBOU MbICAU. J[aHHBIN HeOOJBIIION TEKCT
mpencTaBiseT cob0oi obpaserl, OPUEeHTUPYSICh Ha KOTOPBIN ydaIllUMCS CJie-
aIyeT camMuM Cc(POpMYyJIHMPOBATH HPUUYUHBI, IO KOTOPBIM MOXKHO BBICTYIIUTH
B 3aIUTy Te3WCOB, NPUBOAUMBIX B yupakHeHuu 60A. Bo Bropoii uactm
(B) sToro Ke ympasKHEHUS IITKOJBHUKAM IIpejJjaraeTca OOTOBOPUTH BhIpa-
0oTaHHBbIE UMY MOBOABLI CO CBOMMHU OJHOKJIACCHMKAMM U TOIBITATHCA HAUTHU
elé Kakwme-JInm0OO apryMeHTBhI B IOJb3Yy IIpedjiaraeMbIX CYKIeHuii. 3aBep-
I1aeT 9TOT pasfes ynpaskHeHme 61, KoTopoe Ipeijaraer ydJallliMCs CAMUM
copMyIUPOBATHL HEKOe CYsKIeHue U O00bJACHUTHh B MHUChbMEHHOU (popMme, MO-
yeMy 9TO CYsKJIeHHe BepHO.

3aBepHIaloT KakAyoo yueOHyI0 curyanuio aBa pasgenra — MISCEL-
LANEOUS u PROJECT WORK. C muMuy yuamiuecsd TaKiKe 3HAKOMBI IIO
npenpiayinmuM YMEK. B mepBbIfi M3 5THX pas3fejioB BKJIIOUAIOTCSI CTUXU
(yup. 62), OTPBIBKM U3 XYJIOKECTBEHHBIX NPOU3BENEHUWI IJA IIepeBoja Ha
pycckuit a3k (yup. 63), a TakiKe MHTepecHbIe (paKThHI II0 TeMaTuke, (op-
MyJHUPYIOIIel KOHKPETHYIO yUYeOHYI0 CUTyallnio. B JaHHOM cjaydyae 9TO MY-
3pika (yup. 64). B cayyae HeoOXOAMMOCTU IPU BBIIOJHEHUUN YIPAKHEHUS
63 MOKHO COIIOCTABUTH IIEPEBOABI yUaIlUXCA C IIPOoQecCuoHaJbHBIM IIepe-
BOJIOM 9TOTO IIPOM3BEAEHUS HA PYCCKUI S3BIK.

IIpoekTHas paboTa TPAOUIIMOHHO COCTOUT B MOATOTOBKE IIPE3E€HTAI[UU
Ha OJHY M3 MpeJJjaraeMbiX B KOHIIE YPOKa TeM, a TaKiKe B IPOBEeJeHUU
IaHHOUM IIpes3eHTalliy Ha YPOKe.

Yuebnaa curyanusa Town and Its Architecture

Unit Two periods 33—64

Bropasa yuebnasa curyamma (Unit Two) maswiBaeTca «I'opomy m ero ap-
XUTEKTypa», OJHAKO IMPO0JeMbI, KOTOPbIe IpejJjaraeT mMarTepuaa yueOHUKa
IS O3HAKOMJIEHUS, aHajiu3a W O0CY:KAeHUs, 3HAUUTEJbHO IITUPEe, HEeKeJau
IPOCTO M3YUEHUWE apPXUTEKTYPHBIX OCOOEHHOCTEN TOpOAOB UM OTIENbHBIX,
IIyCTh OaXe CaMbIX COBEPIIEHHBIX, CTPOeHWui. KOHeYHO, M TEeKCThI, W Te-
MATHUUYECKUH CJI0Baphb B IEPBYIO odepelb HAIleJeHLI Ha TO, UTOOBLI ydallju-
ecd OBJaZed MaTepuajaMHu II0 TeMe «ApPXUTeKTypa», OZHAKO JKU3Hb B
ropojie HaCTOJbKO MHOTOACIEKTHAa, UTO TeM MAJsA PACCMOTPEHUs Topasmo
6oJbIlle. OTO M DKOJIOTUUYECKHE MHPOOJeMbl, XU MOCTOSHHO YCKOPSIOINIUICS
TeMN JKUBHU, U T€ HATPY3KHU, KOTOPbI€ MCIBITHIBAIOT T'OPOACKUE JKUTEJIU:
cTpecc, IepeHacejgeHre, TPAHCIOPT, OOJILININE PACCTOSHUSA, KOTOPbIe IIPHU-
XOOUTCS IIPEOooJIeBaTh, YTOOLI JOOpaThCA OO MecTa pPaboThI, YUEOBI, M T. 1.
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Tem He MeHee TOpPOJCKAas KUSHb BecbMa MpPUBJIEKaTeJIbHA, OCOOEHHO IJIid
MOJIOAEKU.

Kax u B mepBoii yueGHOM cuUTyalmu yuyeOHUKA, HEIOCPEICTBEHHO 3ama-
HUSAM IIPEAIIecCTBYeT TeKCT-BCTyIJIeHue. J[o ero mpouTeHus Iiesiecoo0pasHo
TIOIIPOCUTh yUaIlXCs PAcCMOTPETh KOJIJIasK, a 3aTeM BBICKa3aTh CBOE MHe-
HUEe II0 MOBONY IIpeJjaraeMoll TeMbI: CUMTAIOT JIU OHW €€ BaKHOW, WHTEe-
pecHoit u mouemy? IlosararoT Ju OHU, UTO PeUYhb B 9TOM yUeOHOII CUTyalluu
HONAET TOJMBKO 00 apXUTEKType, MU 3asBJIeHHOe Ha3BaHUe yUeOHOII CUTY-
alnuuM, HA UX B3IJIAM, JONYCKAaeT pacIIinpeHHOe ToJKoBaHme Tembl? Kakwue,
0 MX MHEHUIO, IIPOOJIEMbI MOTYT BOBHUKHYTBL y *KUTEJEHl IOpOIOB, OCOOEH-
HO KpynHbIX? Takum obpasoM, yuariuecd OyAyT IIOATOTOBJIEHBI K BOCIIPU-
SATUIO BBINIIEO003HAUEHHOTO TEKCTa, a TaKyKe K BBIMOJHEHU YIParKHeHU
1 1 4, B KOTOPBIX COJEPsKATCs BOMIPOCHI OOIIero IjIaHa KacaTeJlbHO BBOIU-
MOM TeMbl. OTU 3aJaHUA MOTYT IIOCJYKHTH XOPOIIIell OTIPABHONM TOYKOM
I OpraHMU3aInuu OOIell AUCKYCCUU OTHOCUTEJIhHO apXUTEKTYPHBIX OCO-
OeHHOCTe!l M PAa3JIUUYHBIX TPOOJEM TOTO HACEJEHHOTO MYHKTA, B KOTOPOM
OPOKUBAIOT yUalllhecs.

VYupakaenus 2 u 3 BBOIAT MIKOJILHMKOB B KOHTEKCT O0CY KITaeMoii Te-
MbI. IX 11eJIb — MO3HAKOMUTH YUYEHUKOB C MHUDPOBBIMHU IlleleBpaMU apXUTEK-
TYypbl, C PA3JINUYHBLIMU APXUTEKTYPHBIMU (opMaMu, a TaK}Ke C BBIJAIOIIU-
MHCS apXUTEKTOpaMMU — cOo3JaTesiaMu OeccMepTHBIX TBopeHwuii. Ecau mpu
BBINOJIHEHUM yHnpaskHeHusa 2 (dacTtb B) y yvamumxcsa BO3HUKHYT 3aTPyI-
HEeHHSA, UM MOXKHO IIOCOBETOBATH OOPATUTHCS K TEeMATUUYECKOMY CJIOBHUKY
(Topical Vocabulary, Unit Two), pacmojo:XkeHHOMY B KOHIle yueOHUKA.

Pazgenr LISTENING COMPREHENSION oTKpbIBaeTcs ympasKHeHueM 5
B dopmare EI'D. TexHosorus paboOThI ¢ MOJOOHBIMU 3aAaHUAMU ITOAPOOHO
m3jarajach IIPU ONMMCAHUN METOAMYECKUX PEKOMEeHIaInii K IepBoil yuebd-
HOoM curyanuu (c. 32). YuureasaM IIpu IPOBEPKe MTAHHOTO 3aJaHUS CJIeIyeT
o0paTuTh, BHUMAaHNE Ha YTBEPXKIAeHUsA 6—8, KoTophie cjaedyeT IMOABECTH IO
Kareropuio not mentioned in the text. Kak um BO Bcex 3aJaHHIX STOTO
TUIIA, YUUTEJI0 CJeAyeT CIPOCUTDH YUalluXcs, ueM OOYyCJIOBJIEH cAeaHHbIN
UMM BBIOOD.

Tak Kak II0 COAEepP:KAaHUI0 TeKCT Ha ayAUPOBaHUE MOCBAIINEH TBOPUYECTBY
M3BECTHOTO aHTJIMHCKOTO apxmurekTopa capa Kpucrodepa Pema m, B uact-
HOCTU, codmaHmio cobopa CB. IlaBma u 0COOGEHHOCTSM €T0 apXUTEeKTYPHI,
TO €CTEeCTBEHHBIM W JIOTMYHBIM IIPEACTABJIAETCA B IOCJIETEKCTOBOM 3aJaHUU
(yup. 6) mompocuTh ydalluXcs IIOATOTOBUTH COOOINeHHe 00 MCTOPUU CO3-
TaHUA KaKOro-JInb0 3JaHUA U OCOOEHHOCTAX €ro apXUTEKTYPHOTO CTHUJIA.
B nmamHOM ciyuyae B yueOHUKe He YKa3bIBAIOTCA <«OIIOPHBLIE» IIOJOXKEHUA,
OCHOBBIBAsICh HA KOTOPBIX yUalllecs TOTOBAT cooOIeHue (IIPe3eHTAI[NI0).
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OmHakoO TpPH HEOOXOAMMOCTH YUHTEJh MOMKET IIPEIJIOKUTL CJIeIYIOINI
IJIAH IIOCTPOEHUS BBLICKA3LIBAHISA:

— when the building was created;

— what the purpose of it was;

— how it was created;

— who was the architect and who ordered to build it;

— how it is used at the moment.

IIpesxme uyeM MIpUCTyIaTh K BBIIMOJHEHUIO YIIPaKHEHUSA 7, YUUTEIIO
cjaenyeT IMOMHTEPECOBATHCS, M3BECTHO JIM €ro yueHHKaM 4YTO-HUOYyAb O Tak
HasbIBaeMoOM organic architecture, UHBIMH CJIOBAMH, O TeX 3HaHUAX, KO-
TOpbIe OPTaHMYHO BIINCBHIBAIOTCS B ONPENeJIEHHBIN JaHamadT. 3aTeM cJje-
OyeT 3aJaTh ydall[MMCsA BOIIPOC, KAaK OHM IIOHMMAIOT 3arjiaBue TeKcTa, u,
ecJii TPAKTOBKA HeBEepPHAa, OOBJACHUTHL 3HAUEHHE DTOr0 TEePMKHA, II0g4Yep-
KHYB, UTO POAOHAYAJbHMKOM JAHHOIO apXUTEKTYPHOI'O CTHUJIA ObLI aMepu-
kanen, @pouk Jlnoig Paiir (Frank Lloyd Wright) m uro, mo ero 3agyMKe,
co3gaBaeMble apXUTEKTypPHbIE 3HaHUA MOOJYKHBI IIOBTOPATH €CTECTBEHHBIE
dopmMbI TOro JaHAIIA(TAa, B KOTOPOM CTPOUTCS 34aHHe, OyIb TO JIepeBbd,
PaKyIIKKA, XOJIMBI U T. J. B yueOHMKe IITKOJbHUKMN HAWAYT M300paKeHU’sd
OBYX 30aHUM, HOCTPoeHHBbIX PatiTom. IIpocaynias TeKCT, YyUEHUKU TOJIMKHBI
OIIpeNeJIuTh, KaKoe M3 HUX IpencraBaseT coboii Kaufmann House “Fall-
ingwater”, a kakoe — Civic Center in San Rafael, California. [laxe ecyiu
KTO-TO M3 yYallluXCs cpasy AaJl IPaBUJbHBIE OTBETHI, CJIENYeT IIOBTOPHO
BEPHYTLCA K TOMY MECTY TEKCTa, B KOTOPOM IIpeJJaraeTcs ONMNCAHNIE ABYX
3MaHUI, YTOOLI HMPOAHAJM3UPOBATH IIOJYUYEHHBINI OTBET W IOJYYUTH SBHOE
HOATBEPIKAeHIIe er0 HPAaBMJIbHOCTH IJIsI BCEro KJacca.

YopaxxkueHnue 8 mpenocTaBdeT YUEHMKAM BO3MOXKHOCTb OOCYAUTH 9TOT
HOBBII UM [JOCTATOYHO PEBOJIIOIMOHHBIA BHUA apxXUTeKTypbl. CamMo 3agamue
naérca B (popmare EI'D, u BhICKasbIBaHUE MOJIXKHO OBITH IIOCTPOEHO C OIIO-
poii Ha mpeaJjiaraeMble B VIPAKHEHUU IIOJOXKEHUS.

Yuopaxuenne 9 opHMeHTHPYET yUaIlllMXCs Ha CO3JaHle OMNMNCAHNS BOOO-
paskaemMoro 3maHNs, KOTOPOe II0 (popMe MOJMKHO HAIIOMMHATL KAaKOM-JI1bo
€CTeCTBEeHHBIII 00beKT. B yUeOHMK He 3aJI0/KeHbl ONOPBLI IJIsA BbICKA3bIBA-
Hud. IIpyn HEOOXOAMMOCTH YUYUTEJbh MOJYKET HPEAJOKUTHL CBOMM YUYEHHKAM
CJIeNYIONTUN ILJIaH:

— MecTO, rae OyIeT co3maBaThbCs 3OaHNeE;

— ecTecTBeHHBbIe O0BEeKTHI, PACIOJOKEHHbIe Ha BOOOpakaeMoii Teppu-
TOPUU;

— 00BEKT, KOTOPBIHI OyAeT MIOJI0KEeH B OCHOBY 3IAaHU;

— INPUYUHBI, IO KOTOPBHIM OBLIJI BBHIOpPAH JAaHHBIN OOBHLEKT;

— HazHaueHWHe 34aHUdA, ero CTPYKTypa.
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ITocnennee s3amamue Ha ayaupoBanue (ymp. 10) TakKe IIOCTPOEHO B
dopmare EI'9. Vualnmecsa cayIIalT IATb HEOOJBIINX OTPBIBKOB U3 IIy-
TEBOAUTESA 0 BeauKOOpUTAHUU, MPEJIararlluX OIMUCAHUS AHTIUHCKUX
roponoB (Bar, Mopk, Oxchopx, Dauubypr, KeMO6pum:x), IpenBapuTeIbHO
O3HAKOMUBIIINCH C TOU cHmernuuueckoil mHdopMalueii, KoTopas m3JjiaraetT-
cA B Hauajie 3aJaHUs TOA TYHKTaMu 1—5 m KOTOPYIO cjleayeT COIOCTa-
BUTH C OJHUM W3 BBIINIEYKasaHHBIX TopomoB. [lomo0HBIE 3amaHuA IOMOTA-
IOT IIIKOJIbHMKAM pPa3BUBATh YMEHHNE BBLIUJICHATHh CHelu(puIecKyo HHQPOP-
Mallii0 BO BpeMs MOPOCJAYIIWBaHUA, a yupakHeHue 11 maéT BO3MOYKHOCTD
IOTOBOPHUTL 00 dTHUX MecTax 0ojiee IIOAPOOHO.

Pasgen READING, Tax XKe Kak W B IIepBOH y4eOHOW CUTyaluu, CO-
OEepsKUT TPU TeKcTa Ha urenume. IlepBwiii m3 HuUX (yup. 12) cocraBjieH B
dopmare EI'D. VYuarumcs mpeajiaraeTcs BBIAEJIUTH CIEIUMPUUECKYIO MH-
dopmaruoo u3 IMEeCTH TEeKCTOB, IIOCBAIIEHHBIX KUSHU U HOeATEJbHOCTHU
PYCCKHX apXuTEeKTOpoB. KaK Bcerga mpu BBIIOJHEHHN MOTOOHBLIX 3aIaHWNIM,
yyamuimMcesa Heo0XOAMMO CHavaJjia O3HAKOMHUTBCA € Toii mHpoOpMAaIliuei, Ko-
TOpYI0 UM HeoOxomumo HaiTu (1-6), u JuIlh 3aTeM HPUCTYIATH K UTEHUIO
ouorpadpuueckux marepuaoB (A—F). Yuureabr MOKeT HAIOMHHUTDL IMKOJb-
HUKaM, UTO B TeKcTax uH@opMaiusd, obo3HaueHHas Kak 1—6, BbIpaskeHa
WHBIMHU CpPeJCTBAMU, U UM CJIeAyeT CKOHIIEHTPHPOBATH CBOE€ BHMMAaHUE Ha
TeX YacTsAX TEKCTOB, I'Jle 9TH ujaen uHaue chopMyJupoBaHbl. Taxk, B TeK-
cre F coobiaercs, 4To apXuUTEeKTypHoe oOpasoBaHme ®panma Ocumosuua
IlTexTenss He ObLTIO 3aKOHUYEHHBIM (was incomplete), 4TO, MO CYIIECTBY, AB-
Jsercs mepedpasupoBaHHON mH@OpPMAaIMell, 3aKOAUPOBaHHOI B myuHkKTe 1.
TouyHO TaK Ke MYyHKT 2 IMOBECTBYET O TOM, UTO OAWH M3 PacCMaTPUBAEMbBIX
apXUTEKTOPOB II0 POKIEHNIO He OBIJI CBOOOAHBIM uejioBeKoM (was not born
a free person). B Ttekcre D coobiaercsa, uro Auapeit Hukudoposuu Bo-
POHUXUH POAUJICA B CeMbe KPEHOCTHBLIX, a 3HAUUT, He OBLI CBOOOJHBIM,
HE3aBUCUMBIM OT CBOUX BJIaJiesblieB uyesoBekoM (His parents were serfs).
Takum ke oOpasoM cjielyeT MCKATh IIapaJijieId M BO BCEX OCTAJbHBIX CJIY-
yasgx.

Yuopaxxkuernue 13 mpenimaraer ydalnuMcs OOCYAUTh HEKOTOpPLIE IIPoOJIe-
MbI, CBSIBaHHBIE C CO3JaHMEM apXUTEeKTYPHBIX TBopeHuii. B uwacTHOCTH,
mepen ITKOJbHUKAMM CTABUTCS 3ajava PeIuTb, B KaKOW CTeHmeHW TO WUJIU
WHOEe 3JaHue SABJIAETCS CO3JaHHBIM MMEHHO apXUTEKTOPOM, KaK MOTYT IO-
BJAUATh Ha KOHKPETHBINI pe3yJbTaT BOJISI M BKYChl 3aKas3unKa, CBOOOIHBI
JU apXUTEKTOPhI B MIOJIHOW Mepe IpPU OmpeaeeHUU MecTa CTPOUTEJIbCTBA,
pasmepa 3maHus, €ero CTUJA, MaTepuajoB, U3 KOTOPBIX 3JaHue OyIeT KOH-
CTPYHPOBAaThCs, a TaK:Ke OTIeJKH. Bo BTOpPOil uacTu ynpaskHeHUs (IIyHKT
B) yuarmuxcsa mpocsAT BBICKA3aThCsA, HACKOJBKO CIIpaBeAJINBa, [0 UX MHe-
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HU0, nocaoBunia He who pays the piper calls the tune (KTo miatuT, TOT
U 3aKasbIiBaeT MY3bIKY). MIHBIMU CJIOBaMHU, HACKOJBKO HNPUMEHMMO K pas-
JUYHBIM JKUBHEHHBIM OOCTOATEIbCTBAM YTBEPIKIAEHUEe, UTO ob0Jamalolue
IeHbraMu U OILIAUMBAIOIIME Ty UJIN UHYI0 paboTy pelraiT BCE, HACKOJIbKO
IPaBOMEPHBIMU W 9(P(PEeKTUBHBIMU OKAa3bIBAIOTCS PEIleHusA 3aKasunKOB.

Bropoii Texct nna urenus Michelangelo as an Architect (yup. 14)
Tak:Ke cocrtaBieH B ¢opmare EI'D. B mamHoM ciaydae mOpeimoJiaraetcs,
YTO YUEHUKM JOJIMKHBI ITOJHOCTHIO MOHATH TEKCT U 3aKOHUUTH JECATH yT-
BEePJKAEHUI IIOCJie HEero, BhIOpPAB B KaKJIOM CJydae OAUH OTBET U3 TPEX
npemyokeHHbIX. C 3ajaHUAMU ITOZOOHOTO THIIA YydYalllMecs XOPOIIOo 3Ha-
KOMBI. YUHTeJI0, TeM He MeHee, PEKOMEHAyeTcAd HAIOMHUTL KJiaccy, 4To,
BBITIOJIHSASI 9TO YIPakKHeHUe, CJeayeT OLITh OUeHb BHUMATEJNBHBIMH, TaK
KaK YacTO pasjinuus B TPEX IIpeaslaraeMbIX OTBeTAX K KaKIOMY IYHKTY
MUHUMAaJbHBI U OT IIKOJLHUKOB TpeOyeTcs TIaTelbHO IIPOaHATN3UPOBATDH
pasanuus, Mpekie ueM IPUHUMATL OKOHUATeJIbHOe pellleHue.

Kax m B mepBoii yueOHOII CHUTyaI[MH, STOT TEKCT MIPEACTABJSIET COOOM
ras3eTHYIO CTaThbi0. B HEM MOCTATOYHO MHOTO MHTEPECHBIX CJOBOCOYETAHUM,
U OPW BBINOJHEHUU yIPaKHeHUA 15 y ydammxca TOABJIAIOTCA XOPOIIHe
BO3MOYKHOCTU IIOTPEHUPOBAThCA B Ilepudpase M B HAXOKIEHUU CUHOHU-
MUYHBIX BBIPAKEeHHI, UTO BeJET K MaJbHEHIIEeMYy Pa3BUTUIO0 MX A3BIKOBOM
WHOSIBBIYHOM KOMIIETEHIIUH.

B craThe ymoMuHAIOTCS BecbMa W3BECTHLIE HMMeHa WUTANbLAHCKUX ap-
xuTeKTOpoB u crpoutenein k. JI. Bepuunmu (Bernini) m ®. BoppoMuHM
(Borromini), a TakKe Takume JocTonpuMeuareabHocTn Wranuu, Kaxk Cuk-
ctuHcKasa kamnesuia (the Sistine Chapel) m cobop Cs. Ilerpa B Barmkane
(St. Peter’s Cathedral), 6ubauorexa Jlaypeninuana (the Laurentian Li-
brary) u niepkoBb CB. JlopeHno (the church of San Lorenzo) Bo DPaopeH-
nuu. Belmmosuaa ynpaskuaeHue 16, yuaruecsa MOJKHBI IPUTOTOBUTH HEOOIb-
mue cooOIeHuss o0 3TUX JIOAAX W MeCTaX U BBICTYIUTH CO CBOMMU IIpe-
3eHTAIMAMU IIepeJ ONHOKJIaCCHUKaMu. PaboThl ’KesiaTeJIbHO COIIPOBOAUTH
WJLTIOCTPATUBHBIM MaTepuajoM. KpaTKue cBefeHUs 00 9THUX apXUTEKTOpax
U YKasaHHBIX COOPYKEHUAX MOKHO HaliTu B [IpusojxceHuu B ToApasnesie
CnpagouHblil mamepuad.

3aseprnaetrca pasaea READING tperbum TexkcTtoMm (ymp. 17), KOTODBIH
mpencTaBiigeT co00l OTPHIBOK m3 pomaHa They Walk in the City msBect-
HOro Opuramckoro mnucarenas k. B. Ilpuctiu.

IIpesxke ueM IPUCTYOUTH K UTEHUIO CAMOTO TEKCTA, yUJaI[UMCS CJIELYyeT
OPOYUTATh TPU IpeAJiaraeMbIX B Hauvaje yOpaKHeHUA Ha3BaHUA, U3 KO-
TOPBIX JIMIIIb OJHO HYYKHO BHIOpDaATh B KadyecTBe 3arojIOBKa, MPUBENSA apry-
MEHTBI B IIOJIb3y cBoero Bbibopa. Tak, BpsAA Jau IIpaBoMepeH OynaeT BBIGOD
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B IIOJIb3Y 3arojioBKa mona myHKToM a) The First Impressions of London.
Ileqo B TOM, UTO K TOMY MOMEHTY, KOTODBIN OIKCHIBAETCS B paccMaTpHU-
BaeMOM OTDPBIBKe M3 poMamna, Posa mpaxTudyecku Hurzae eié B JloHmome me
Obliia, a SHAYUT, BPSAL JU MOTJIA COCTABUTHh KaKoe-JIubOO IIpeACcTaBIeHUE O
ropoze. Co6CTBeHHO, B TEKCTEe eCTh IpPAMOe yKasaHume Ha 3To. Ha Bompoc
OIHOTO 13 IIOCEeTUTEJEel O TOM, KaK el HpaBuTcsa JIOHIOH, DeBYIIIKa OTBe-
vaetr: Well... I think I shall like it. Of course I haven’t seen much of it
yet. I Korgma eé cobeceIHUK 3aMevaeT, UTO OHA eIé, cKopee BCEro, W He
Hayajga ocMmarpuBaTh JloHmoH, Posa ¢ HuM corsarmaercs.

Bropoii 3arososok, The First Customers, Take BpPsAL JIU IIPaBOMEpPeH,
IOCKOJIBKY B OTPBIBKE peUb HAET He TOJbKO O moceTuTenax Kade. Taxum
o0pasoM, IIPOBEAsS COOTBETCTBYIOIIUM aHAIN3, MOKHO OCTAHOBUTHL CBOM BbI-
60p, cKopee Bcero, Ha myHKTe c) The First Days of New Life.

OueHb XOPOIIO, €CJIW YUYNUTeJIh CMOIKET BBICIAYIIIATh MOBOABI BCEX yda-
MUXCcsA, U, €CJAU WX apryMeHTallusd 3BYYHUT BechbMa yOequTeJ bHO, BOZMOYKHO
OPUHATH U WHYIO TOUKY 3pPEeHUAd.

B coorBercTBMHM €O CTPYKTypo#l yueOHmMKa 1A XI KJjacca TaHHBIHA
TEeKCT, IPEeACTABJISAIOIINI cO00l OTPHIBOK 13 XYIOYKECTBEHHOT'O IIPOU3BEIe-
HUsdA, Jajiee IpefrnoJiaraer padoTy ¢ ero BokadoyasapoMm (ymp. 18), mogpobHoe
o6cysxaeHue mpountaHHoro (ymp. 19-20), a Takske aHAJIMU3 CMEKHBIX IIPO-
6JieM: B YAaCTHOCTH, IIepecesieHus KUTeJiell HeOOJbINNX HACeJEHHBIX ITyH-
KTOB B KPYIIHBIE TOpoia.

KoukpeTHble JeKcuuecKre eqUHUIbI, BCTPEUAIOIeCcS B TeKCTe U IIpes-
CTaBJAIOIINE MHTepeC OJA usyueHus, maxoasarcsa B pasgene USE OF ENG-
LISH, KoTOophIii, KaK WU B IMEePBOM yduyeOHOI CUTyallMl, COCTOUT M3 YETHIPEX
nonpasnenoB: New Vocabulary, Phrasal Verbs, New Grammar, Vocabu-
lary and Grammar Revised. lImenHo mepBBIil ToAgpasaesa BKJIKOUYAET B cebs
paboTy Haja HOBO JIeKCUKOU. B ymnparkHeHun 22 IPOUCXOAUT BBEJEeHUE HO-
BBbIX JIEKCUUECKUX EIUHUI[, KOTOPhIe OTJIMYAIOTCA BBICOKOM UYACTOTHOCTHIO
ymorpebseHusa. CJ/I0KHOCTP BBOAMMBIX B 3TOM IIOApasjeJie IJarojioB 3a-
KJII0OUaeTCs B TOM, UTO MHOTHWE M3 HUX YIPABIAITCSA PA3JIUUYHBIMU IIpen-
JoramMmu.

Tak, HampuMep, TJIaroJa f0 gossip MOKeT HCIIOJIb30BAaThCA W C IPEJIJo-
rom about, u ¢ IPEeAJIOTOM Over, peanusdys 3HAUeHUe CNJIAeMHUYAMb 0 KOM-
JAUub0/uém-1ub0; a BOT OJIs TjaroJa to linger ImoJyioKeHUE el OKa3bIBaeTcs
HECKOJBbKO 0OoJsiee ciaoKHBIM. IlepBoe 3HauUeHUe 3TOTO TJaroja — 3adepiicu-
samwvca, medaumov, meuwkamsv. Coueranue without lingering a minute 03-
HavaeT He Medas HU MuHymol. B aTom 3HaueHuu riaaroj to linger dacrto
BCTpeYaeTcs C MPEIJOTOM over:

The guests lingered over their coffee. TocTtu 3acupmennch 3a Kode.
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She lingered over her dressing. OHa goaro oxeBajsach (OHa s3amMernka-
Jach, OJeBasiCh).

My father likes to linger over his breakfast. Orer; JI00UT 3aCUKUBATHCS
3a 3aBTPAKOM.

B coueranum ¢ mMeHEM CYIIECTBUTEJbHBIM eyes W IMPeAJiorToM On TJja-
roa to linger osmauaer 3adepiambv 832480 HA KOM-AU60/4ém-aubo. Her
eyes lingered on him. Eé B3raapn sagepskajca Ha HEM.

ITOT Ke IPEeIJor Orn MCIOJb3yeTCs, €CIN pedb HAET, HAIIpuMep, O 3a-
maxe, KOTOPBLIN BecbMa YCTOMUYMB M [OOJITOE BPEMs COXPAHSIETCS B IIOMe-
II[eHUH.

The smell of his cigars lingered on in the room. CurapHbIii 3ammax
IOBHC B KOMHATe.

Eciu Ke HY:KHO CKasaTh 3A0epiamuvCs 8 MbLCAAX UAU NAMAMU, TIOCIIE
riaarojya to linger ciaemyer yIOTPeOJATh Ipensor in. YupaskHeHnue 24 gact
yUaIiuMcs BO3MOYKHOCTh IIOTPEHUPOBATLCA B YIIOTPEOJEHUU IIPELJIOTOB C
HOBBIMI CJIOBAMU.

Vuurenmo ciemyer obpaTuTh 0co00e BHUMAHHNE YyUYaIlUXCS HA YIIOTPE-
Gsenme riaroja to spare. B mpuHIiiuile, coueTaeMOCTHbIe OCOOEHHOCTH TJia-
rojia He JOJIKHBI BBI3BATH 3aTPYIHEHUS y yUaIllUXCsd, TAK KaK yIIpaBJIeHNE
rjaroJia to spare B AHTJIUNCKOM S3bIKe AHAJOTUYHO YIIPABJIEHUIO TJIaroJia
wadumv B pycckoM. Cp.: to spare sb’s life (feelings) — momaauTh UYbIO-
aubo KU3HL (4yBcTBa); to spare sb from doing sth — u36aBUTHL KOTO-I160
OT KakKoro-Ju0o IIOCTYIKA.

OnmHaxko, B KOHCTPYKIUU to spare sb sth (136aBUTH KOT0-JINOO OT YEro-
aubo0), Kax Mbl BUAWM, yIIPpaBJeHNE IJIATOJOB B ABYX fA3LIKAX Pa3JIMYHO.
Kax mokasbIiBaeT OMBIT, B IPENJIOKEHUAX TUNA Spare me the necessity
of going there (136aBb MeHs OT HEOOXOAMMOCTH WHATH Ty[a) H3ydaroIliue
AHTVINACKUN SA3BIK MMEIOT TEeHAEHIIMIO BCTABJIATH IPEIJIOr from IO aHaJo-
TMU C POAHBIM A3BIKOM. TpeHUpPoBOuHBIe 3amaHusa (yup. 24—27) TOJKHBI
MOMOUYb IMKOJbHUKAM HAYUUTHLCSI m30eraThb MOAO0HBIX OMINGOK. OTmesbHbIe
VIpasKHEeHNsI HAa TPEHMPOBKY DTOI0 SA3LIKOBOIO SIBJICHHUS IIPEACTABJICHBLI U B
paboueii Terpamu. OgHAKO eCcaW MaHHBIM HABBIK y ydalllUxcs BbIpabaThIBa-
eTcs HEIPOCTO, YUMUTEJI0 MOYKHO IIOATOTOBUTL MOIIOJHUTEJIbLHOE 3aJaHue U
OPeIJIOKUTh YUeHNKAM Pas/IMYHble BapHUAHTEI 3aBepiienus (ppas. Hampumep:

1.

Spare me the necessity of... doing sth
him the trouble of...
her
us
them
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2. I would like to spare you the ordeal of..., a Tark'ke IPEAJIOKUTH
BBITIOJTHUTH II€PEBOJ C PYCCKOTO HA AHTJIMHCKUMN MHPOCTBHIX MPEIIOMKEeHUH,
BKJIIOUAIOIIUX B cebs aTy Momenb. Hampuwmep:

N36aBp Hac or HEOOXOOMMOCTH PasTOBAPUBATL C HEM eIné pas.

s xoren OBl mMB30ABUTH Bac OT OeCIIOKOMCTBa exaTh TyAa TaK pPaHo.
% N O

MosxkHO TakyKe maTh MpUMEPHI HAa CPaBHEHWE ABYX KOHCTPYKITWI:

Spare me the necessity of meeting her at the airport.

Spare me from meeting her at the airport.

OnpenenéHHbIE CIOYKHOCTA BOSHUKAIOT y YUYAIUXCS TaKIKe IIPU YIO-
TpebJIeHNY WMEHU CYyIIlecTBUTeJbHOTO Ssympathy. Ilpesxne Bcero Giaropma-
pPA CO3BYUHIO C PYCCKUM CYIIECTBUTEIBHBIM CUMNAMUS MHOTHE YUalllHecs
BOCIIDUHUMAIOT aHTJIUNICKOe sympathy uMeHHO B 3ToM 3HaueHuu. IloaTomy
aBTOPBI COBETYIOT MaTh INTKOJbHUKAM peaJbHBIN MepeBOa MaHHOU eTuHU-
bl HA PYCCKUM A3BIK. Kpome TOro, maydaeMoe CJIOBO MHOTO3HaAuHO. IIpu
GYHKIIMOHNPOBAHUY B CBOEM IIEPBOM 3HAUEHUU, COYYB8CMEUE, CYIEeCTBU-
TeJIbHOE HCIIOJIb3yeTCA C MPEeNJoroM for mpu cuenuUKaIUd WHANBUAA, HA
KoToporo obpartieHo couyBctBue. Cp.:

I have no sympathy for this wicked friend of yours. $I He ucHBITHIBAIO
COUYBCTBUA K 3TOMY TBOEMY IIPDOTMBHOMY IDYKKY.

Bropoe 3HaueHme U3y4YaeMOTO VYYAIIUMUCS CYIIECTBUTEJIBHOTO —
coznacue, noddeprcka (naama, udeu, npedsoxeHus), U B ITOM cJydae
cyOcTaHTUB Sympathy Tpu YTOUHEHUM OOBEKTa MCIIOJb3YeTCs C IIPEeNJo-
rom with.

I have great sympathy with his ideas. §I mopmep:XuBaio €ro MBICIH.
IIpu 5TOM CHHOHUMHWUYHBIMU KOHCTPYKIUAMU ABJSIOTCA CJIEAYIOIIHE CJIO-
BOCOYETAHUA:

1. to have sympathy with sb’s plans = to be in sympathy with sb’s
plans;

2. to have no sympathy with sb’s plans = to be out of sympathy with
sb’s plans.

3aMeTuM, YTO TPU KCHOJHb30BAHUU OJHOKOPEHHOTO NpujaraTeabHOT0
00BIYHO WCIIOJIB3YyeTcA IpenJor to: I am not sympathetic to his ideas.

Kak m B mepBoil yueOHOH cuUTyaluu, OTAEJbHOE 3aJaHUe IIOCBAIEHO
TaJbHENIIeMy Pa3BUTHUIO Y ydYalluXcd YMEHWSA WCIIOJb30BATh AepUBAIlU-
OHHBIE MOJEJUN SA3bIKa OJd CO3MaHuA HOBBIX cJjoB (ymp. 26). Bce cemamn-
TUYEeCKHe THepexXxoJbl B aHAJIMUBUPYEMBIX €IUHUIAX JOCTATOYHO IIPO3PAUYHBI
W BPAL JU MOTPEOYIOT CIEIUAJIbHOTO KOMMEHTAPUA CO CTOPOHBI yUUTEJA.
Opuaxko Ha mpeaiokeHusx 1 m 2 sToro 3agaHudA (dacth B) ciiemyeT ocTaHO-
BUTBHCA 0c000. [lesio B TOM, UTO IO KOHBEPCUHU OT TJaroja to gossip MOXK-
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HO o0pas3oBaTh JBa MMEHU CYIIECTBUTEJIbHBIX. IlepBoe — HemcuucaseMoe —
gossip (cunerusa, cayxu): I never believe such gossip. Bropoe — mcuucas-
eMoe — a gossip (CILIeTHUK, CILIeTHUIA, KymyIinka). CiaoBocoueranue town
£08sips OOBIUHO IIEPEBONUTCS KaK 2opodckue Kymyuwlku. EcrecTBeHHO, UTO
DaHHble MOP(OJOrMUecKre Pa3ndyusa BeChMa CYIIeCTBEHHBI IIPU HCIOJIb30-
BaHWU DTUX €IUHUI[ B PEUU.

Hy:xHO 3aMeTuTh, YTO B COBPEMEHHOM AHIJIHICKOM sS3bIKe B PasroBOP-
HOM CTHJIE OTMEYaeTcd HaJuuue HCUYUCIAEMOro CYIIeCTBUTEJIbHOTO gOS-
siper, COOTBETCTBYIOIIIETO II0 3HAUEHUIO BTOPOMY W3 PACCMOTPEHHBIX BBIIIE
OMOHHUMOB.

VYopaxxkuenue 28 saBepliiaerT paboTy HaJ AKTUBHBIM CJIOBAPEM BTOPOTO
OJIOKaA.

Ilo amamorum c mepBoil yueOHOM cuTyamueill B 5TOT IIOApPas3fes BKJIIO-
YEH AOCTATOUYHO OOBEMHBLIN CHHOHMMHWUYECKUM PN TJIaroJioB IBUKEHUS B
AHTJINHCKOM A3BIKE C TOMUHAHTON to walk. NuddepeHnuanibHble TPU3HA-
KM Ka)XIOro 13 OeCATH IJIAroJIOB M3JI0YKEeHBI B Hauajge ymnpaskHeHus 29.
Yuamumces ciieayeT BHUMATEJIbHO MX HPOAHAJM3UPOBATH U MOHATH, KAKOK
BUJ XOAbOBI/IIepeMeleHus YejioBeKa OOBbIUHO OIIMCHIBAETCA TEM WMJIU WHBIM
TJIaroJIOM.

ITpu BBITONHeHUU yupaskHeHus 29B yuamuMmcsa MOMKHO IIPEIJIOKUTH
IPEeACTABUThL cebe Ty MM MHYI0 CUTYaIlHI0 U3 TeX, KOTOpbIe 3[eCh IAal0TCH,
M COOTBETCTBEHHO PEIINTh, KAaK OYAyT IepeSBUIaThbCA YUACTHUKU KaMKION
OTJeJIbHOM cuTyanuu. Tak, Hanpumep, B IEPBOM CHUTYAI[UM IIKOJbHUKAM
cJenyeT OIIMCATH IIOXOAKY I'paduTesis, KOTOPBIA 3abpaJjcsd B UYIKOM IOM.
EcrecTBenHO, UTO OH mocTapaeTcs ABUTATHCA II0 IIOMEIeHNI0 OeCIIyMHO.
JloruuHBIM BBIBOAOM OyAEeT MCIIOJNL30BaHWE B MAaHHOM CJydae IJIaroJbHOI
eIUHUIIBI t0 creep. AHAJOTMYHBIM O0OPa3OM HYKHO IIPOAHAJIMBUPOBATH
KaKIyI0 CUTyalluio, IMIPUUYEM ydalluecsa MOJIKHBI 00A3aTeIbHO O0BSICHUTD,
moueMy OHHM BBIOpDaAJM Ty MU WHYIO equHUIYy. MOYKHO BBIIIOJHATH 9TO 3a-
IaHue, UCIOJb3ysA HNPUHIIUII «OT IPOTUBHOTO», T. €. aHAJU3SUPYS BCE equ-
HUILI JAaHHOT'O PAfa M MOACHSAA, IIOYEeMy TOT WJIW KMHOKM IJIaroj He IIOX-
XOJOUT [OJIS WCIIOJb30BAHUS B KOHKPETHOM cuTyanuu. IIpm sTOM yUMUTEIO
ciaeayeT HANOMHHUTBL YUaIllIMCs, YTO BBIOODP CHMHOHMMMNYECKON SOMWHAHTHI
panma, raaroaa to walk, BO3MOMKEH OJA JIOOOW CUTyalni, TaK KaK OH 000-
3HayaeT IPOCTO IlepeMelleHre CyObeKTa MeIlKoM 0e3 yKasaHUsaA Ha KaKyIo-
aubo cuenuduky moxoaku. OQHAKO B 9TOM cjydyae B pe3yJibTaTe MMOoJIydaerT-
cd «HEUETKas MeCKPUIIIIUSA», He BbIparkalolnas XapaKTepPHbIe UepPThl IIepe-
OBUKEHUSA B TOW WM WHOW CHUTyaIlWU.

Kourerkcrnr ynpamuenus 30, a Takyke aHaJOTMUYHBIE VIPAMKHEHUSA U3
paboueil TeTpagu IIOMOIYT YYAIMMCA IVIyOsKe MOHATHL PA3JIUUYUSa MEXKIY
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CUHOHMMAaMM JAHHOHN TI'PYNIILI U IIOTPEHUPOBATHCA B UX HCIIOJB30BAHUMU.

Vupasxkuenne 31 3HAKOMHUT ydYalllUXCS €€ C YeTBIPbMS TIPyHnOaMu
CJIOB, paccMaTpuBaeMbIX JubO MOMapHO, JU0OO B cocTaBe Tpuajl U MpPencTaB-
JSAIOMIUX cOo00¥ eqUHUIBI, PYHKIIMOHUPOBAaHNEe KOTOPBIX B PEUM BHI3LIBAET
TPYAHOCTU y Y4YeHUKOB. TakK, Bce TPU WMMEHHU CYIIECTBUTEJbHBIX work —
labour — toil 0o603HaUAIOT B AHTJIIUHICKOM s3bIKe mpyd, pabomy. IlepBoe us
HUX OAWHHAAIATUKJIACCHUKAM XOPOIIO 3HAKOMO. VIM TOJBKO cjemayeT Ha-
TOMHUTB, YTO CYIIIECTBUTENbHOE WOrk — eTWHUIAa MHOTO3HAYHAS U MOJKET
TakKe 0003HaUaTh mpyod (IuMTepaTypHBIN, HAIIPUMED), T. €. IIPOU3BeJAeHUE
TOTO WJIW WHOTO aBTopa. B aToM ciydyae mMA CYIECTBUTEJIbHOE WOrk Mo-
JKeT yHmoTpebJIAThCA C HEeOIPEeAeJEHHBIM apTHUKJIEM UM HCIOJIB30BATHCA BO
MHOKeCTBeHHOM uwucie. It is an unusual work of his. The works of his
are famous in literary circles.

B mepBoM cBoéM 3HaueHUUM CyOCTAaHTHB wWOrk HUKOTIa HE YTOUYHAETCHA
OpY TOMOINMYM HEONpPeNeJEHHOTO apTUKJSA W He MCIOJb3yeTcss BO MHOMKe-
CTBEHHOM 4YWHCJe, T. €. BBICTYIIaeT KaK WM CYIIeCTBUTEJbHOEe HEeMCUMCIIA-
eMoe.

Nwmena cymecrBurenbuble labour m toil OTHOCATCA K CTUJIUCTUUYECKU
MapKupoOBaHHOU JiekcuKe. O6e eIMHUIIBI OOBLIYHO HEe YIOTPEOJISIOTCA B pas-
TOBOPHOII peun, npuuéM labour obo3HaUaeT TAMKEIBIN PUIUUECKU TPYHA, a
toil — MOBOJIBHO YTOMHUTEJIBHBIM M AOCTATOUYHO CJIOMKHBIM (YacTO yMCTBEH-
HbIN). [Ipm sTOM moOc/JemHAS JeKcuuyecKas eIUHUIlA CUUTAETCA HECKOJBKO
ycTapeBIlieii, XOTA A0 CHUX IIOP BCTPEUAeTCs Ha CTPAHUIAX JUTePATyPHBIX
npousBemenuii. Kak BUAHO M3 MPUMEPOB, IPUBOAUMBIX B yUYeOHUKE, OHA
MOJKEeT MCIOJIb30BAThCA KaK MCUUCJISIEMOe CYIIeCTBUTEeIbHOe IPU HAJIUUUU
omucaTeJbHOTO ompenenenus. That was a real intellectual toil.

Bo BrOpoit uwactTu ynpaskHeHusa 31 paccmaTpuBaeTcs mapa CyOCTaHTH-
BOB customer — client. Pagnmuume mX JIXKUT Ha IIOBEPXHOCTH W B OCHOB-
HOM COOTBETCTBYET DPYCCKUM aHaJioTaM nokynameav — KJauenm. KineHTHI
HOJILBYIOTCA yCJayraMm HpodecCHOHAJIOB. JTO Uallle BCET'O0 aJBOKAaThI, Bpa-
yr. MOKHO TaKiKe TOBOPUTH O KJMEHTaxX Oamka. VMs CyIeCTBUTEJIbHOE
customer mpenIojaraeT, YTO UYeJIOBEK, MOJYYaloIIUi AaHHOe HaWMeEeHO-
BaHMe, OOBIYHO COBEPINIaeT MOKYIKM B MarasuHe Ha PeryJasapHO OCHOBeE.
Ero moryr 3HaTh mpomaBIbl MJIM IIPEACTAaBUTENIM KOMNOaHWi. B mocaemHee
BpeMs JIOM, COBeplIalpIue MOKYIKN B MarasmHax, BCE yallle MMEeHYIOTCS
cybcTauTuBOM Shopper.

Crnenpyromieii TPYyIIION JEeKCUYECKUX ENUWHUIL [OJA aHaau3a SABJIAIOTCA
oBa agbeKkTuBa main u chief. Oba mpuaaraTeabHBIX MOTYT HEePEBOAUTHCS
Ha PYCCKUI SA3BIK KAaK OCHOBHOU, 2/a6Hblil. OgHaro obe eIWHUIIBI IIPen-
oJIaTal0T HECKOJbKO Pas3/IMUHYI0 CIEeNU(UKAINI0, a TaKyKe COUeTaeMOCTh.
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Tak, mpuiarareibHoe chief mMeeT BTOpOe 3HAUEHUE B CBOEH ceMaHTUYe-
CKOHl CTPYKType — 6bvlcuwuil no pauey, Haupumep chief engineer, chief
manager, 4TO HeBO3SMOXKHO IJIS HpUJIaraTeJIbHOr0 main. 3aMeTUM, YTO IIO
YACTOTHOCTH YHOTPeOJeHUs KMMEHHO JaHHOe 3HaueHue NpuaaraTelbHOTO
chief sBiAsieTcA MaKCUMAaJbHO WMCIIOJb3yeMbIiM. Ompeneinss Ke pasaudHbIe
ABJIEHUS WU apTedaKThl KaK TJIaBHBbIe, OCHOBHBIE, 00a agbeKTuBa (PYHK-
[MUOHUPYIOT B PeUN OUYEeHb IIOXOKKM 00pasoM, OOQHAKO main MOgUYEPKUBAET,
uyTO pedepeHT, ONMMCHIBAEMBIA AAHHBIM aTPUOYTOM, OTHOCUTCA K KAaTero-
puu HamboJiee YaCcTO HCIIOJIb3yeMbIX. YUaIlMMCS TaKiKe IpejJjaraerca 3a-
NOMHUTL TUIUYHBIE CJIOBOCOYETAHUA C STUM MpuUjaraTeJbHBIM: the main
character, the main building, the main entrance, the main purpose.

ITocnenusia rpyImma eguHUI AJS aHAJAN3a BKJOYAET B ce0s TaKiKe IIPU-
JaraTtesibHbIe: amiable — npysKenio0HBIN U amicable — npy:keckuii. IlepBoe
W3 HUX MCIIOJb3YeTCs HPU XapaKTePUCTUKe JIoAel, BTopoe — IIPpU OIuca-
HUU HEONYIIeBJEHHBIX 00BbeKToB mam cutyarnuii. Cp.: amiable people, HO
amicable atmosphere. YupaskaHenusa 32 m 33 TOMOTYT yUYaIllUMCS TOTPE-
HUPOBATHCSA B NPABUJIBHOM WCIOJb30BAHUU MJAHHBIX €JUHUII. 3aBepIIAIOT
nogpasnen New Vocabulary zamanus Ha TpeHUPOBKY (DPA30BOTO TJjaroJia
to carry.

ITogpasgen New Grammar — sTo Tperhbsa uacTh pasgesna USE OF ENG-
LISH. Kak yke oTMeuaJioch BBIIIIe, HOBasd IrpaMMaTHUKa B yueOHUKe aad XI
KJIacca IeJIMKOM OPMEHTHPOBaHA Ha CHUHTAKCHUC. I'paMMaTHUYecKUH pasmelt
BTOPOU YUYeOHOM CUTyaIluU IIOCBSAINEH PA3JUUYHBIM THUIIAM IIPEIJIOKEHUM.

B mepBoii rpammarmueckoin pamxe Focus on Syntax peub uAET O
CTPYKTYPHOM TOApPa3AeJIeHUN IMIPEeNJ0KEeHU Ha TPocThie (simple), caoMK-
HOCOUMHEHHBIE (compound) W cioKHOMOAUMHEHHBIE (complex). Hapsany c
y:Ke M3BECTHBIM TEPMUHOM Sentence njs O0O3HAUEHUA MPEAJOKEHUA, B
TabJIUIe MCIOJB3YEeTCA TEePMUH clause, ¢ KOTOPHIM ydUalllecd BCTPEYAIOTCH
BIepBhIe. IIpu sTOM JeKcuueckasis eguHuIa sentence B caosape Macmillan
ompeneaserca xax “a group of words usually including a subject and a
verb, that express a statement, question, or instruction” (Macmillan
English Dictionary for Advanced Learners), B To BpeMda Kak clause TakKe
ompenesasercsa Kak “a group of words that includes a verb and a subject
and is a sentence or a main part of one” (mawm ice). Ucxoga m3 sTUX
ompefieJIeHUN ToJydaeTrcd, 4To u clause, m sentence MMeIT B CBOEM CO-
cTaBe ToJiexKailiee m cKasyemoe (predicate — 6ojiee TPaBUJIbHBIA TEPMUH
IO CpaBHEHUIO C verb, TaK Kak verb — aTo yacTh peum, a predicate — cKa-
3yeMoe, T. €. WiIeH IpPemJIO}KeHHus), T. €. IO CyTHu oba TepMUHA MOTYT 000-
3HAUaTh IIPEAJIOKEHUE, B UYACTHOCTHU, CTPYKTypa MIPOCTOTO HPEIJIOKEHUS
(simple sentence) mo:keT OBITH OIMCAHA ABYMS JTHUMU TepMuHamu. It is
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raining (a sentence = a main clause). A ciosxkHOCOuMHEHHOE (compound
sentence) u ciaoykHOMoAUUHEHHOE (complex sentence) peioKeHUs BceTAa
COCTOAT W3 uacTeli, KOTOpbIe TaKyKe HMMEHYIOTcA TepMuHOM clause. Ilpu
5TOM B CJOKHOCOUMHEHHOM IIPEIJIOKeHUU o0e YacTu PaBHO He3aBUCU-
MBI APYT OT Apyra U TaK’Ke IIPeACTaBIAIOT co00Oil Tak HasbIlBaeMble main
clauses.

( main clause ) ( main clause )

Spring has come and the sun is shining brightly.

B ciokHOMOAUYMHEHHOM IIPEAJIOKEeHNN OHA M3 yacTeil OyleT 3aBUCETh
OT Apyro#l m mosyduT HasBaHue subordinate clause (mpumgaTodHoe IIpen-
JIOJKeHu’e).

( subordinate clause ) ( main clause )

If you come late, | won’t be abre/to help you.

K cxasammomy BbIllle JOGABUM, YTO MPOCThIE MPEIJIOMKEHUSI MOTYT OBbITh
pacupocrpanéHHBIMU (extended), BKJIOYAOIIUMU B ceba ryiaBHBIE (IIOAJie-
JKalee, CKasyeMoe) W BTOPOCTEIIeHHBbIe UJeHBbI MpeIosKeHus (ompemere-
HUe, TOIIOJIHeHUWe, 00CTOATe/bCTBO). Ecam IIpocToe IIPeasiosKeHMe COCTOUT
TOJBKO M3 TOJJIesKallero U cKaszyemoro (T. e. TJIaBHBIX YJIEHOB), OHO Ha-
3bIBaeTCA HepacupocTpaHeéHHBbIM (unextended).

Bropas pamxa (mepexn ymop. 37), oOBsACHAMIOIAS HOBYIO I'paMMaTHKY,
WJLIIOCTPUPYET TO, YTO OPUTAHIILI HAl3bIBAIOT faulty word order in a sen-
tence. Kax m3BecTHO, B aHTJIMHACKOM IIPEAJIOKEHUUN MOPATOK CJIOB CTPOTO
durcuporan. Tak, Hampumep, ompeaeeHre B MMEHHOM KOMILJIEKCe BCer-
Ia TpeJIecTByeT CTeP;KHEeBOMY WMeHHU cyliecTButeiabHoMy. Cp.: garden
wall — camoBas cTeHa, CTeHa, OTHAEJNSIONIas call OT OCTAJbHONM MECTHOCTH;
wall garden — capn, OOHECEHHBIN KHPIIMYHONM MJIM KaMEHHOHN orpamoi, Tu-
OUYHBIA OJiss OOraThiX IIOMECTHH BUKTOPHAHCKON AHIJINU.

Anajoruunble IpuMepbl: a) drinking water (murbeBasg Boza)/water
drinking (nutb€ BoAbl); b) pot flower (11BeTOK, pacTyIiiuii B ropike)/flow-
er pot (IIBETOUHBIN TOPIIOK); c) rose garden (pos3oBBII caj; canx, Tae pa-
cTyT posbl)/garden rose (camoBasi posa); d) card playing (urpa B KapTsl)/
playing cards (urpanbHble KapThl); €) Silver jewellery (cepebpAHbIE Iparo-
nenHocTtn)/jewellery silver (cepeOpo AJiA MSrOTOBJIEHUSA APATOIeHHOCTEMN);
f) bag carrier (ToT, KTO HEcéT cyMKy)/carrier bag (= shopping bag, x03daii-
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CTBEeHHas cyMKa); g) sports club (cmopTuBHBIN KJIy0)/club sports (Kiy6-
Hble BUABI cmopta); h) boat rowing (rpebas Ha Jomkax)/rowing boat
(mogka mis rpebau); i) roof garden (cam Ha Kpsiine)/garden roof (KpbIiia
cazia).

CremoBaTeslbHO, OT I€pPEeMEHBLI MECT CYIIEeCTBUTEJbHBIX N3MEHUTCS 3HAa-
YyeHMHe aTPUOYyTUBHOTO KOMILJIEKCa, IIOCTpoeHHOoro mo mozeaum N1 + N2, u
yJaluecs JOJIKHBI YYBCTBOBATH ATO pas3jnuyue.

He MeHee BasKHO W TO, UTO YJIEH IIPEIJIOMKEHUA, KOTOPBIA MOJyUaeT
IOIIOJHUTEJNbHBIE XapaKTEePUCTUKHU, CJIEAyeT HEIOCPeICTBEHHO Iiepend 000-
POTOM WJIU IPUIATOYHBIM, KOTOPBIE €r0 YTOUHAIOT, crenudunupyor. IIpo-
aHAJIM3UPYEM [Ba IIpuMepa:

1. We have a parrot in a cage that talks.

2. We have a parrot that talks in a cage.

B mepsom mpemio:xkenuu cuenuduxarop that talks oTHocuTcs K CyO-
CTAaHTUBY cage, TaKUM 00pa3oM, peub HAET O IOBOPAINell KJaeTKe. Bropoe
JKe TIpeaosKeHure IMOBEeCTBYET O TOBOPAIIEM MOITyrae.

Vupamuenusa 37 u 38 HampaBjieHbI Ha TO, UTOOLI HAYUYUTDH IIIKOJbHU-
KOB BBICTPAWMBATH CJIOBA B IPEAJOKEHWN B IPABUJIBHOM HOPAIKE, UTOOBI
cuenu(UKATOP IPUMBIKAJ HEIOCPEACTBEHHO K TOMY CJIOBY, pedepeHT KO-
TOPOTO YTOYHSAETCH.

Bce mocaenyromue rpaMmMmaTudeckue pamku Focus on Syntax 3HAKOMAT
yUaluxcs C OCHOBHBIMHM THUIIAMU HPUAATOUHBIX IIPEAJIOKeHUuil — reported
clauses (mpupaTouHble UB3BACHUTEJBHBIE), relative clauses (mpupgaTodyHbIE
ompezneauTeabHble) u adverbial clauses (mpugaToYHbIE O0CTOATEILCTBEH-

HEBIE).
B pamMKax 0O3HaKOMJIEHHS YydYaIllUXCA C MU3BIACHUTEIbHBIMHU (II0 APYToi
TEPMUHOJOTUN — JOHOJHUTEIbHBIMNI) HPUAATOUHLIMU YUYUTEIIO CJIEeAYeT

OCTAHOBUTHCA HaA eAmHUINAX that m what, KOTOPbIE MOTYT COEIUHATH TJIaB-
HOe U IIPUAATOYHOEe IIpeljoKeHus. J[ejo B ToM, 4TO 00e eTUHUIILI IIePEeBO-
OSATCSA Ha PYCCKUI A3BIK OAWHAKOBO — umo. OgHaKo B IIepPBOM cJiydae IIO-
cie that o6s3aTeJbHO CJEAyeT IIoJJjerKallee IIPUAATOYHOTO TPEAJIOKeHUd,
a BO BTOpoM what camMo ABJAeTcA dTUM noajexxkamiuMm. Cp.:

1. No one knows that he has arrived (mopnje:kaliee TPUAATOUHOTO —
he). HukTo He 3HAeT, UTO OH IPUOBILI.

2. No one knows what caused the accident (momne:kaliiee TPUIATOU-
HOro — what). HuKTO He 3HAET, UTO MHOCHYKHJIO IPUUYUHON HECUYaCTHOI'O
caydJas.

Job6aBuM, uTO that B TMOZOOHBIX NPUIATOUYHBIX MOJKET OIIyCKAThCS, a
what Her. Cp.: No one knows he has arrived; Bo BTOpoM ciydae what
ONYCTUTH HEJIb3d.
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OnpenenuTesbHbIe IIPUAATOUYHBIE MTOAPOOHO OOBSACHAIOTCA B COOTBET-
cTByIoIledl pamke Focus on Syntax, pacloJIOXKeHHOI mepen yIpakKHeHUEM
41. Tpu mMoMeHTa B IpeajaraeMoil MH(MOPMAIIUK 3aCHYKUBAIOT KOMMEHTA-
pUs CO CTOPOHBI yUHuTeJisi. Bo-TepBBIX, CJIeyeT eIlé pa3 HAOOMHUTHL yda-
IIUMCS, YTO OIIPEJeJINTeJbHbIe IIPUAATOYHBLIE BCET/Aa pacloJiarailoTcs He-
TOCPENCTBEHHO 3a CYIIECTBUTEJIbHBIM, pPedepPeHT KOTOPOTO OIIPEeJIsIeTCs
OAHHBIM IIPUIATOYHBIM.

Bo-BTOphIX, emmHUIBI who, whom, which, BBOmAINWE NaHHBLIE IIPUIA-
TOUHBIE B CTPYKTYPY NPEIJOKEeHUA, B COBPEMEHHOM AaHTJIHICKOM SA3BIKE
B OOJIBIIIMHCTBE CJIyYaeB 3aMEHSIOTCsS JEKCHUUYeCKON enuHuiieii that, u,
B-TPEeTbUX, dTa €IUHUIA, PAaBHO KakK u who, whom, which, B pasroBOPHOM
AHTJINHCKOM MOXKET ONYyCKAaThCHA.

He is a man (that/whom ) people like at first sight.

Pasnmuuma mexay mecromMeHUAMU who m whom moapoOHO aHAJIHU3UPO-
Banuchk B YMK masa mpeabIgyninx KJIacCoB, OOTHAKO, €CJIM B 9TOM €CTh He-
00XOAUMOCTb, MOYKHO HATIOMHUTL YUEHWKAM, YTO B PA3TOBOPHOM AaHTJIUH-
CKOM sI3bIKe B OOJIBIIIMHCTBE CJIyuYaeB BMecTO whom wucioJb3yerca who, a
B (hopMaJIbHOM PETHCTPE PEUU IIPEAIIoUTeHUe OoTmaeTcsa opme whom.

I'pammaTuueckas paMKa, pacIoJioO;KeHHad Iepel yhopaskHeHumem 43,
3HAKOMMUT ITKOJBHUKOB C a0COJIOTHO HOBBIM [JIs HUX ABJEHUEM CHHTAK-
cuca. Peunb 3mech MOET 0 IoApasfesieHMU BCeX OIPeNeMTEebHBIX MpUia-
TOUHBIX HAa [ABa THUIA — HUICHTUPUIMPYIOIINE U HeUAeHTUQUIINPYIOIIe
npugatouHble npegiokenus (identifying wu non-identifying subordinate
clauses).

Yuamumesa ¢ caMoro HayaJjia HaJO0 YCBOUTH, UTO UAEHTUDUIIUPYIOIIUE
ompenenuTeabHble mpupatounbie (identifying relative clauses) He TIPOCTO
YTOUHSAIOT XapaKTePUCTUKMN OMMCHIBAEMOI'0 00beKTa/Cy0beKTa, HO U OAIOT
BO3MOJKHOCTH BallleMy COO0eCeIHUKY MHOHATb, 0 UEM/KOM KOHKDPETHO HIET
peub, MHBIMU CJIOBAMU, BBIJIEJIUTH €r0 M3 TPYHNOBI APYTUX MOMO0OHBIX 00H-
€KTOB.

The book (that is) on the top of the pile is Webster’s Dictionary of
synonyms. T

( identifying relative clause )

B sTom mpemsioxenuu peub ugeT o ciaoBape Beberepa. IloHATH, Iie KOH-
KPEeTHO HaXOAUTCA KHUTa, MOYKHO TOJIBKO OJiarofaps BbIJEJIEHHOMY OIpeJe-
JUTEeJIbHOMY IpHUaaTodYHOMYy. Bes Hero HesACHO, KaKad W3 KHUT B CTOIKE —
HUCKOMBINI cJIoOBapb. BbIJeJeHHOE IIPUIATOYHOE HEBO3MOXKHO HU3BATH U3
OPeAJIOKeHNA, TaK KaK MMEHHO OHO HUAEHTU(MUIIMPYET CJIOBADb.
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PaccmoTpum Apyroe ImpeaioKeHUe.

Do you see the old car which is over there on the right?

1

(non—identifying relative clause)

B sToM ciyuae BBIIEJIEHHOE IPUAATOUYHOE COOOIAeT YTOUHSION[YIO WH-
¢dopmanuio, HO OHa He ABJIAETCS OCHOBOIIOJATAIOINEH IJfA HMIeHTHU(MUKAIIUU
UMEHHO 9TOM MAaIIWHBI CPeIM MAaIlWH, PACIOJOMKEHHBIX Ha yiaumne. IIpenmio-
skeHue Do you see the old car? 6e3 yTOUHAMINEH YaCTU BIOJIHE ITOHATHO.
9Ty YacTh MOXKHO UBBATH M3 COCTaBa IIPEJJIOKEHUs, He JuIllad cobecen-
HIUKa BO3MOXKHOCTHU IIOHATH, O KaKOl MaIllmHEe HIET peyb.

3aMeTuM TaKiKe, UTO MPUAATOUYHBIE BTOPOI'O TUIIA YACTO Ha IUCbME BBI-
IeJAI0TCA 3alAThIMU, a BOT UAeHTUMUIIMPYIOIINE IPUIaTOUHbIE TAKUM 00-
pasoM He MapKUPYIOTCAH.

The woman who makes my dresses has left for York.

1

( identifying relative clause )

Alice, who makes my dresses, has left for York.

1

(non-identifying relative clause)

Kpome TOro, Ba)XHO HOAUYEPKHYTDH, UTO HEUACHTU(MUIUPYIOIINE IPULA-
TOUHBIE TTPAKTUYECKM HUKOTAA He BCTPEUaloTCsA B YCTHOM peuud U BBOIATCS
B IJIaBHOE IIPeJIOKeHNe TOJBbKO IIpu momomtu who, whom, which. That B
STUX CJIyYasX He ymoTpebisercs.

Nudopmarusa o6 ompeaeSUTeIbHBIX MPUIATOYHBIX IIpeajIaraeTcsa B CIie-
nmuaabHOM pamMkKe Focus on Syntax, pacmoso:KeHHOI mepen yIpakHeHUeM
43. [1es0 B TOM, UTO YTOUHEHNE B PAMKaX CJOKHOIOJUUHEHHOTO IIPEJIOMKe-
HUS MOYKET OTHOCUTHCA KaK K OTAEJbHOMY UJIeHY TJIAaBHOTO IIPEAJIOKEHUA,
Tak ¥ KO BCEMY IJIaBHOMY IpemiiokeHuio. IIpoananmusupyem aBa mpumepa:

1. John wrote me a letter which upset me.

J»xoH HammcaJa MHe MUChMO, KOTOPOE MeHs OTOPUMIJIO.

2. John tore my letter, which upset me.

J3K0H TopBaJ MOE MHCBMO, UTO MEHsS OTOPUMJIO.

B mepBoM mOpeniosKeHUMW YTOUHEHWE OTHOCUTCA K CYIIEeCTBUTEJIbHOMY
nucvmo. IIucbMO OTOPUYMJIIO TOBOPAIINETo. IlpuaaToduHoe OIpemeIUTeTbHOe
OTHOCUTCS K CYIIecTBUTEJbHOMY letter. Bo BTOpOM HpenIOKE€HUU T'OBOPSA-
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IIero oropyaer MMEHHO TOT (aKT, uTo [[JKOH IMOpBajl IMHUChMO, U yTOUHE-
HUEe OTHOCUTCS KO BCeMYy TIJIaBHOMY MpejokeHuro. Takum oOpasom, IIpu-
ITaTOYHOe OIpenesnTelIbHOE 37eCh OTHOCUTCA K TJIaBHOMY IIPEIJIOMKEHUIO
(main clause), a He K OTAEJBHOMY UJIeHY IIpPeIJIO}KeHUs. B sTomM ciryuae
OPUAATOUYHOE OTHAEJNSeTCS OT TJIaBHOTO IIPeAJIoKeHUs 3amAToli, a eIuHUIA,
coeqUHAIONIAass 00e YacTy IIPeAJioKeHHts, BCerja IIpeAcTaBieHa COeIUuHU-
TEeJbHBIM MecTOuMeHueM which. B aToM ciaydyae HEBO3MOYKHO YIIOTPEOUTH
HU what, uu that. Yupaxxkaeuus 45, 46 1 cOOTBETCTBYIOIME YIPAKHEHUS
B paboueii TeTpaau IIOMOTYT ydYaIllUMCA IJIyOsKe IIOHATH Pas3JuuuUsa B aHa-
JIU3UPYEeMBIX CTPYKTypax.

Crnenpyromtasa pamka Focus on Syntax pacmojaraercsa B yueOHUKe Iiepef
yupaskuenueMm 47 U IIpegoCcTaBJseT ydaluMcs WHGopManuio o6 0CcO0eHHO-
CTAX YIOTPeOJeHUsS MPUTIKATEJIbHOTO MecTOuMeHus whose, BBOASAIIEro B
CJIOKHOIIONUMHEHHOE IIPeAJIoKeHe NPUAATOUHOe ompeneauTeabHoe. [lesro
B TOM, UTO O CETO MOMEHTa INTKOJLHUKU Bjafenu wmHopMalueit, corJac-
HO KOTOPOH JIeKCHmUecKas eTuHUIla whose MOrja ynoTpeOaaThbCA JIUMIIb IJIA
YTOUHEHHUS U CIenupUuKanuu pedepeHToB OAYIIEBJIEHHBIX UMEH CYIIeCTBU-
TeJIbHBIX.

The boy, whose name is John Parker, has a horse.

OpgHako momoOHas cHenu@UKAIINA BO3MOMKHA U II0 OTHOIIEHHIO K He-
ONyIIEeBJIEHHBIM oOBeKTaM. It was a meeting whose importance I didn’t
realise at the time.

B sTtux cayuasx BMecTo whose YaCTO HCIIOIL3yeTCA CTPYKTypa of
which, ciaenymolias 3a YTOUHAEMBIM CYIIECTBUTEILHBIM, UTO B HEKOTOPBIX
caydasix OKasbIBaeTcs IIPeAIIOUYTUTe IbHee.

It was the meeting the importance of which I didn’t realise then.

It was the meeting the purpose of which was absolutely unclear
(whose purpose was absolutely unclear).

ITpoananusupoBaB 5TM NOpPUMEpPbl, MOYXHO CKasaTh, UTO U B IIEPBOM,
U BO BTOPOM IIPEIJIOKEHUU SABHO IIPOCTYMIAaeT HJes IOCEeCCUBHOCTU (IIpH-
TSKaTeJbHOCTH). MHBIMU CJIOBAMHU, B 3TUX MNpPUMepax U BayKHOCTL BCTpe-
UM, U IeJb BCTPEUM KaK Obl ABJAIOTCA HEKOM NPUHAMIJIEKHOCTHIO JaHHOMN
BcTpeun. ToIbKO B 3TOM cJiiydyae MOMKET IPOUCXOAUTH 3aMeHa CTPYKTYPHI
N + whose ma xomcTtpykmuio N + of which/who (is). B mHBIX cayuaax
9TO HEeBO3MOKHO. Cp.:

She is married to Dr Davis of whom you may never heard.

He is speaking about the five files of which I have no information.

Yupamuenua 47, 48 marT ydalimMcsa BO3MOXKHOCTh ITOTPEHUPOBATHCA
B WCIIOJIb30BAaHUU ITOJOOHBIX CHMHTAKCHUUECKHX SABJEHUI U 3aBEpIIAIOT JaH-
HBIN moapasjell.
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Hamee camexyer moxapasaea Vocabulary and Grammar Revised,
CTPYKTYPHO IIOCTPOEHHBIN AHAJOTMYHO COOTBETCTBYIOIEMY IIOAPA3Iesy
mepBoil yueOHOU cuTyanum. HauymHaeTcsa OH 3aJaHUeM Ha CJIOBOOOpas3oBa-
HUe, mocTpoeHHBIM B (hopmare EI'D. YuparkHenus 49—-53 mgaroT yyamimuMmcs
BO3MOKHOCTH IIOTPEHUPOBATHCS B WMCIIOJB30BAHUU TpaMMaTHUECKUX (opMm
rjarojia B paMKaX 3aKOHUEHHBIX TeKcToB. OT HuX Tpebyercs Jaubo pac-
KPBITH CKOOKM M YHOOTPEOUTh IJIaroj B HYsKHOM Bpemenu (yup. 52), au-
00 BBHIOpATh OJAHY M3 MPUBEAEHHBIX B 3aJaHUM TJIATOJBHBIX (QOpPM U 3a-
BepiuTh TeKcT (yup. 51). YHacTh saTux 3amaHuii IIpeaJjaraerca B (opmare
EI's (yup. 49, 50). Korma yuainuecs IPUCTYIAT K BBIIIOJHEHUIO IIEPBOTO
YIpasKHEeHUs, UM CJeAyeT HAIIOMHUTH, UTO €QUHUILI, PACIOJIOJKEHHBIE B
TEeKCcTe, IIpeAIojiaraeTcsi IMOABepraTb He TOJbKO CJIOBOM3MEHEHWI0, HO U
CJI0BOOOPA30BAaHUIO: MHBIMHU CJIOBAMU, IIKOJbHUKU OJIMKHBI CAMH PEIUTh,
B KaKUX CJAyYasxX OHU U3MeHST popmy cioBa (look — to look; rake — was
raking; she — her, etc.), a B Kakux — o0pas3yoT HOBLIe cjoBa (correct —
correctly, careful — carefully, etc.).

Pasgen, mocBANMIEHHBIA OaJbHEHUIIEMY PAa3BUTHUIO YMEHHUN TOBOPEHUA
(SPEAKING), HaunHaeTcsa B MaHHOW ydYeOHO! CUTyalluud C yIPasKHEHUS
54. B sTom u mociaenyioinux 3agaHuax (ymop. 55, 56) yueHmKaMm mOpeasa-
raercs IMOCTPOUTH COOCTBEHHBIE BLICKA3bIBAHUA II0 00pasiiaM, B OCHOBE KO-
TOPBIX JIeXKAT rpaMMaTHUYeCKre MOIeM, Malollie BO3MOMKHOCTH MOBTOPUTH
TaKoe sBJIeHWE A3bIKa, Kak Subjunctive Mood.

Cob6cTBEeHHO padoTa Mo 00CYIKAEHUIO TeMbl HAUMHAETCS TOJBKO B yIPask-
HeHUM 57, B KOTOPOM yuUallluecsd 3HAKOMSTCA C JIEKCUUECKUMU eIUHU-
maMm 10 TeMe <«ApxXuTeKTypa». HeKoTopble eAWHUIIBI, SBJIASICH TEPMU-
HaMM, BXOAAT B OCHOBHOW CJIOBapHBIN (OHJI A3BIKA M yiKe 3HAKOMBI yda-
muMmca (a basement, an attic, a floor, a roof, etc.). IIpyrue, BO3MOYKHO,
IOTPeOYIOT MOMOJHUTEJNBHOTO Pa3bACHEHUA CO CTOPOHbI yuurenda (French
windows, latticed windows, stained glass windows, tracery windows).
OxHaKo ImojlaraeM, UTO PAaCIIOJIOXKEHHBIM B KOHIIe yueOHUKa cyoBapb Topi-
cal Vocabulary saBisiercss 7OCTATOYHO MHOJHBIM U B OOJIBIIIMHCTBE CJIydYaeB
ONVHHAAIMATUKJIACCHUKM CMOTYT CEMaHTHU3UPOBATH HE3HAKOMYIO JIEKCUKY
cammu.

Kax um B mepBoil yuebHOII cuTyalnuu, 4YacTh 3aJaHUII STOTO pasmesa
noctpoena B ¢opmare EI'9 (ymp. 60A, 61, 65), uacts HalleJgeHa Ha 00-
cysKkaeHue TekcToB mo Teme (yup. 60B, 62). Ilpu stom ymnpaskHenume 62
U IocJeayioinue yupaskHenus 63, 64, 65 m 66 axIeHTHPYIOT BHUMAaHUIE
yyammxca Ha mIpobjieMax COBPEMEHHBIX T'OPOJIOB, HA IIPEMMYIIECTBAX JKU3-
HU B KDPYIIHBIX HACEJEHHBIX NYHKTAX U OJHOBPEMEHHO Ha HEJOCTATKaX U
Heyno0CTBax, KOTOPbIe MCIBITHIBAET JKUBYIIUI TaM UYeJIOBEK.
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Pasnen, mocBameéununiii kpeatuBHomy mnucbmy (WRITING), comep:ur
WHCTPYKIIUIO 0 HAMKMCAHUIO apryMeHTATUBHOTO COUMHEHUS.

3amaHus TOZOOHOTO THUIIA 3a IIOCJedHWE TOIbl BOILIN 00A3aTeIbHOU
COCTABJISIONIE B 3K3aMeHaIlMOHHBIe MaTepuajbl B (dopmare EI'D. OObru-
HO ydYaIluMCs TpejaraeTcs pPacCMOTPeTh B MUChMEHHOM BUIe mpobjemy,
KOTOPYIO aHTJimuaHe (POPMYyJUPYIOT Kak a controversial subject. dto He-
KMe CUTyalluu WUJIW SABJIEHUs AeNCTBUTEJIBHOCTU, Ha KOTOPhIe B 00IeCTBE
UMeIOTCA MOJISIPHBIEe TOUYKH 3peHusi. CoumHeHHe paccMaTpUBaeMOro oopas-
ma 46TKO CTPYKTYPUPOBAHO M COCTOUT M3 UETHIPEX 00s3aTeJbHBIX YacCTel.

IlepBass M3 HUX OOJI’KHA COMEp:KaTh BBeleHHe B Temy. MHBIMU cJOBa-
MU, ydaliuecs B OZJHOM absalle MOJKHBI IIPEJCTaBUTh HPOOJIEMYy U B CAMOM
00IlleM BUIe IIPeAJIOKUTH AJIA €€ PacCMOTPEHUS apryMeHTHI 3d U NPOMus.

Bropas yacTh cCOUMHEHUSA CTPOUTCA HA BLIUWJIEHEHUM CYKIAEHUHN B I0Jb-
3y BBICKA3bIBAEMOTO YTBEP:KIEHUs. Yualliuecs MPUBOAAT IPUMEPHI, U3Ja-
raioT O0beKTUBHBIE NPUUYUHBI, UTOOBI ITOKa3aTh, MMOUYEeMYy MaHHOE sSBJIEHUE
MOYKHO paccMaTpPUBATL KaK IO3UTHUBHOE.

Tperbs YacThb COAEPIKUT APTYMEHTHI HPSAMO HPOTHUBOIIOJIOMKHOIO Xapak-
Tepa. IIpuMepoM cO3maHUA ITUX UACTell MOKeT CIAYKUTL 3amanue 67.

3akJjaoueHne, YeTBEPTasd YacTh COUMHEHUS, IIOABOAUT UTOT HAIIMCAHHO-
My ¥ OOBIYHO COAEPKUT MHEHINEe aBTopa II0 JaHHOU IIpobiieMe. OTO MOXKET
OBITH IIOBUIIUS, MMOAIEPIKUBAOINAS CYXKIAEHUS JUOO BTOPOMH, JbO TpeTheil
YacTu, a MOKeT ObITh BbIBOA Tumna C 00HOIL cmMOpoHbL... , HO 8 MO Jce
epemsi, ¢ Opyzoil cMoOpoHbL...

B sT0i1 1 mociaenyomiux yueOHBIX CHUTyalnusax yueOHuka masa XI Kiaacca
OpobJyieMbl AJiA OOCY:KAeHWSA B NMHUCHbMEHHOM BHUAE TeMATHUUYECKU CBA3aHBI C
yuebHOU cuTyarueii. B paboueil TeTpaau TeMBbI AJA COUMHEHUMN TOJO0HOTO
TUIAa IIpelcTaBJeHbl B 0ojiee IIIMPOKOM CIIEKTpeE.

3aBepiraer yuebHyio curyanuio Town and Its Architecture pasmen
MISCELLANEOUS, KoTOphIii IO aHAJOTUN ¢ yueOHOU cuTyarnueii Sounds
of Music BrJIouaeT B ceba u 3amanue Did you know that...?, ctuxu u
OTPBIBOK M3 XYAOKECTBEHHOTO TEKCTAa [AJSA IIepeBOJa C aHTJIMMCKOTO SA3bIKa
Ha pycckuii. CTUXOTBOpPeHME IJIs1 aHAJIM3a — 9TO 3HaMeHuUThble «Hapiiuceni»
(The Daffodils) Y. Bopacsopra. 9To He IIepBOoe 3HAKOMCTBO IIIKOJbHUKOB C
M3BECTHBIM II09TOM, CJIeJOBATENbHO, IPEACTABISIETCA YMECTHBIM PasTroBOP
0 ero O6uorpadumu, JUTEPATYPHOM TEUEHUU, K KOTOPOMY OH TIpWHAIIeKal,
U, €eCTeCTBEHHO, OOCyKIeHue U aHajJu3 CaMOr0 CTHUXOTBOPEHHUsS. ABTOD
BOCIIEBAaeT KPACOTy BECEHHUX KEJTBHIX HapPIMCCOB, MCIOJb3YA Pa3JIUUHBIE
CTUJINCTUYECKNE IIPUEMBI, KOTOPbIe OAMHHAAIATUKJIACCHUKHU MOOJIYKHBI IIO-
OBITATHCSA OTHICKATH B TEKCTE CTUXOTBOPEHUA. BO-TIEPBBIX, YUUTEJh MOYKET
YIOMSAHYTH O TOM, UTO BC€ aBTOPBLI IILITAIOTCS Pa3HOOOPA3UTh CPEACTBa
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BBIPaJKeHUA OJIsI TOTO, YTOOBI mM30e)KaTh TABTOJIOTHMHM. B 5TOM IJIaHE 0OCO-
0oe MecTO B JUTepaType MPUHAIJIEKUT TAKUM BbIPA3UTENbLHBLIM CPeACTBAM
SA3BIKA, KAaK CHHOHUMBI. MOKHO IIOIIPOCUTH BBIMYCKHUKOB HAWUTH CHUHOHU-
Mbl B T€KCTE€ CTHUXOTBOPEHHS M BBHICKA3aTh CBOIO TOUKY 3PEHUS II0 IIOBOIY
TOTO, IOUYEeMY aBTOpP OCTAaHaBJIMBAET CBOII BHIOOP HA TOM WJIU WHOM CJIOBE.
YMecTHO 3amaTh BOMPOC: MOMKHO JU B 9TOM (PaKTe yCMOTPETh KaKue-JIu-
00 WHBIe TIPUYMHBI, KpOMe KeJaHUs M30eKaTh MOBTOpa? YdUarmMmcs Hamo
OJCKa3aTh, UYTO, KPOME CHHOHMMUUYHBIX IJIar0JIOB, Hampumep, shine and
twinkle — sparkle, mpu TaKOM aHaJIM3e MOXXHO WCIIOJIB30OBAThH COIOCTaBJe-
HUe ONHUX W TeX iKe KOpHeH JeKCHUYEeCKUX eNUHUI], KOTOPbIe OTHOCATCA K
pasHbpIM yacTtaM peuu (a glance — to gaze, a flash — to sparkle u T. n.).

‘I wandered lonely as a cloud...” (1807) — 3ameuaTesibHOE JIUPUUECKOE
CTUXOTBOPEHMNE aHTJIUNCKOTO M03Ta MJAIIEro MOKOJEeHUS aHTJIUUCKUX PO-
MaHTUKOB YuiabsaMma BopacBopta. Ilos:ke nias ymobcTBa m3gaTelsaMU WU
KPUTHUKaMM, KOTOPbIe YacTO OOpalfajuch K 9TOMY IIPOU3BEIAEHUIO, €My
ObL10 mpucBoeHo HasBauue The Daffodils. 9To camoe M3BECTHOE CTHUXO-
TBOpeHue Y. BopzacBopTa cTajio cBOeoOpasHOM »MOJieMOiI ero TBOpPYECTBA.
CruxorBopenue The Daffodils TpagUIIMOHHO acCOIUUPYETCS C MECTOM, TIle
03T pomauJjcs m BbIpoc, — Oz3épHbIM Kpaem (the Lake District) B8 Kambpun
(Cumbria, the North-West of England), uTo, B 4aCTHOCTH, IIOJICKa3aHO B
TEKCTe CTUXOTBOPEHUs cioBOM lake. Pazmep cTuxoTBOpeHUA (UETBLIPEXCTOI-
HBIN sAMO), TaK ’Ke KaK M ero 3ByKOBOI CTPOH, OUeHb Ba)KeH. PasMepeHHasd
IOCTyOb siM0a PUTMHUUYECKHU IIepefaéT MOXOAKY UYesloBeKa, JeKCHUUYeCKHu 000-
3HAUEeHHYIO Kak wandered.

CTuUXOTBOpPEHMNE OTKPHIBAETCA PA3BEPHYTHIM XYIOKECTBEHHBIM CpaBHEe-
HueM (prolonged simile), omMCHIBAIOIIIUM CaAMOTO T03Ta, W JOBOJHBHO MHO-
TOUYMCJIEHHBIMU MeTa)opaMy UM SIUTEeTAMHK B ONMCAHUU HapIUCCOB: golden
daffodils (romopucrtuueckuii suurer), dancing (meradopa). Bropas crtpo-
da cUMMETPUUYHO TOBTOPSET XYyA0KECTBEHHOE CPaBHEHM!E IIePBOM; B 3TOT
pas3 cpaBHEHUE WCIIOJIb3YeTCA AJIsI Pa3BUTHUA/YTOUHEHUA o0pas3a HapI[UCCOB.
OCHOBHBIMU DIUTETAMU SIBJISIOTCS CJIOMKHBIN SIUTET never-ending U mMerta-
doprueckuit suutet sprightly dance. CuHTaKCHUC OTMEUYEH MCIIOJIb30BaHUEM
unuBepcun: ten thousand saw I at a glance; B CTpoKe TaKiKe yragblBaeTCs
runepbosia. B Tperneii cTpode BcTpeuaercsas metadopa dance, ONUCHIBAIO-
miasa ysKe He HapIIUCChI, a BOJHBLI o3epa. CMeHa HacTpoeHHSA mepemaércs
cuHoHUMamMu glee, gay, jocund (B mpotuBoBec lonely B mepBoii cTpode).
IloBTOp ciOBa gaze Bem€T K WHTEHCHU(PUKAIIMU 3HAYEHUA, C OJTHOW CTOPO-
HBI, U K YBEJWYEHUWIO BPEMEHHOU MNPOTAKEHHOCTU — C APYyroui. B uersép-
TOll cTpode HamboJsiee APKUMU ABJISA0TCA MeTadopa the bliss of solitude,
mMeTroHUMUA my heart, onunerBopenue feels and dances.
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IlenTpaJbHBIM JIEKCUYECKUM CTHJNCTUUYECKUM IIPUEMOM, 0e3yCJIOBHO,
sABasercsa metadopa dance, BbIpasKeHHass MHOTOUNCJIEHHBIMU IPUMepPaMU
MOP(OJIOTUYECKOT0 AUCTAHTHOTO MMOBTOPa. MOMKHO TaK:Ke 00paTUTL BHU-
MaHMe Ha AHTPOIOIEHTPUUECKYIO CYIIHOCTH 35TOIi MeTadophbl, ITOATBEPIK-
IaeMoil B TeKcTe cjaoBamu crowd, host, head, eye. C TOUKU 3pEeHUA CTUJIU-
CTHUKU Tepel HaMU APKUU TPUMeD oJuyemeopeHus. VlneliHoe conep:kaHue
TeKCTa IPUBOAUT K 0ojiee IMTUPOKOMY 00600IeHnIo. [lo-TpeskHeMy HaXOAsICh
B OQUHOYECTBE, B KOHIIE CTUXOTBOPEHUS MO3T UCIILITHIBAET TUXYIO PAJOCTh,
BCIIOMHUHAsI YBUAEHHBIE UM IIPEKPaCHbIe TAHIYIOIIUE I[BETHI.

ABTODBI OJIATAIOT, UTO ydUaIlMMCA OyAeT II0JIe3HO 3HATh 9TO CTHUXOTBO-
peHmne Ham3ycThb. MOKHO IIPOBECTHM KOHKYPC Ha Jiydlllee AeKJIaMUPOBAHUE.
B mpunmnume, Tak Kak mMoLo0OHBIE IMOSTUYECKME TEeKCTBhI HpearaiTcs yde-
HUKAM Ha IPOTAKEHHH BCETro rojfa, MOKHO B KOHIe paboOThl Haja BCeMU
CTUXaMU YCTPOUTHL HEKOe TeaTPaJn30BaHHOE IM0STUYECKOoe ITOY.

BropbIiM cTHXOTBOpeHWEM Jisi aHAJAW3a SABIAAETCA TPOU3BeAeHUe YoJiTa
Yurmena «Bpoaseit» (Broadway), TOCBAMIEHHOE CaMOU WM3BECTHOU YJIUILE
Hrio-Wopka. IIpenBapasa coOCTBEHHO IPOYTEHUE TEKCTA U €ro pastop, yuu-
TeJIb MOXKET CIIPOCUTH, YTO yUaI[MMCS H3BECTHO 00 9Toi yiure (a street
in New York City where there are many theatres and which has given
its name to that city’s theatre industry). JIoru4HO CIIPOCUTH Yy yUaIllUXCH,
0 uéM, Ha UX B3IJISAL, MOBECTBYET 3TO CTUXOTBOPEHME, a 3aTeM IIPOUYUTATDH
ero M ys3HaTh, HACKOJBbKO UX OKHUIAaHUA olpasAaiuch. Ilo cyTu, aas aBTO-
pa BpoaBeii He cocpemoToUueHUWE TEATPOB, a peasibHAsA JKU3HDb, YaCThI0 KOTO-
poii ABJSETCA dTa IeHTpaJbHAs TOpoAcKas YJaHuIla, Ile MOKHO Hab0J0IaTh
Bce MOOpoJeTes M W ITOPOKU UeIOBEeUecTBa.

PaccmarpuBasa BhIpasuTeNbHBIE CPENCTBA S3bIKA, BHIOPAHHBIE ABTOPOM
IJIs1 CO3JAHUA TAKOTO MHOTI'OACIIEKTHOI'O OIMCAHUS STON YacTH OOJIBIIIOTO
ropoja, HaJO0 IOMOYb IITKOJbHUKAM HANTH AHTOHUMBI U WHbBIE IIPOTUBOIIO-
CTaBJeHUsI, KOTOPble YUTMEH IIeAPO BBOAUT B CBOE IIO9THUUYECKOE OIIHCAa-
Hue (day/night; winnings/losses; whirls of evil/bliss; leer, envy, scorn,
contempt/hope, aspiration u 1. n.). Takum ob6pasom, Gjarogaps 3ToMy 00-
pasHOMYy OIIMCAHUIO BOBHUKAET IIpPeAcCTaBjeHue 00 yJauile, CJABLIIIAIeil the
endless sliding, mincing, shuffling feet m mnpencrasisioieil coboil the
party-coloured world itself — like infinite, teeming mocking life. 3aBep-
IIIaeT aBTOP CBOE CTUXOTBOPEHMe, o0palasch K IMINPOKOIl (vast) yiauiie, Ha
KOTOPO# MOXKHO YBHUIETh MHOTOUMCJIEHHbIE OKHA BUTPUH O] KO3LIPbKAMU
(visor’d), Kak K He TOAMAIOIIEMYCS OIIMCAHUIO 3PEJUITYy X OJHOBPEMEHHO
YPOKY, KOTOPBINI MOYKHO H3BJI€Ub, HAOJIOZAs 3a BCEM IIPOUCXOMAIIMM.

Ilo amamormm c¢ mepBoii yueOHOI curyaimueii, B pasgea MISCEL-
LANEOUS sBkJouéH TekcT Ha 1mepeBox u3 pomana [xx. B. Ilpucram
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They Walk in the City, npencTaBiaAOIIUN cO00l OnMCaHVE OLHOU M3 IIeH-
TpanbHbIX yacteit Jlougona — Cutu. JKemarenbHo, uTOOBI yualuecss BHU-
MaTeJbHO OTHECJUCh K IIOAOOPY CJIOB, IMMOUCKY PYCCKHUX aHAJIOT0OB, MeTadop
U SIUTETOB, KOTOPBLIE aBTOP YIIOTPeOJisAeT AJsA CO3JaHWSA OMUCAHUSA YTPEH-
HeTro CTOJIMYHOTO Topoja.

B mocrmemHem 3amammm JaHHOM yueOHO# cuTyanuu (yup. 71) yuaiium-
cd ImpepjiaraeTcsa MHMOPMAIIUA O BTOPOM POCCUUMCKOM CTOJHIlE — TOpoIe
Caunkr-IleTepOypre. Y4YeHMKOB MOJKHO IIONIPOCUTH IIPUTOTOBUTH MUHMU-CO-
Oo0IIeHusA TO KayKIoW pyOpuKe 3aJaHUA W NOOABUTH HMHTEPECHBbIE MTaHHBbIEe
00 YIOMAHYTHIX apXUTEKTYPHBIX NaMATHUKAaX, CHAOAUB CBOE BBICTYILJIEHUE
WJLIIIOCTPATUBHBIM MaTepuasioM. IloMmumo aToro, Takke mo obpasiy pyoOpuK
samauusa 71 MOKHO IONPOCUTH IITKOJLHUKOB IIOM00paTh WHTEPECHYIO WH-
dopmariuo 06 apXUTEKTYPHBIX MaMATHUKAX TOTO I'Opoja, B KOTOPOM OHU
JKUBYT, UJIW OIPYTroTo WHTEPECHOTO TOpojia B MX POJHON CTpaHe WUJIMU 3a Py-
0esxoMm.

IIpoekTHYI0 PabOTy IO MaHHOW yUYeOHOM CUTyalluu IIpeAjiaraeTcs IIpo-
BECTH B BUJE IOATOTOBKM DKCKYPCHUHU IIO0 TOPOAY, & 3aTEM, BBIIMOJHSAA POJb
Tuaa, B KJacce «IIPOBECTHU» €€ MJIA CBOUX OJHOKJIACCHUKOB C OIIOPOM HAa
doTorpadum, caanabl, UJLJIIOCTPAIIUM, IIJaHbl Topoaa 1 WHGOPMAIIUIO C UH-
TepHEeT-CanuTOB.



II monxyromue

Marepuas BTOPOTO IOJYyroAus B OLUHHAJAIIATOM KJIacCe€ PAaCCUMTAH Ha
68 yuebGHBIX yacoB (periods), 1o uyeThIpe yUeOHBIX Yaca B HeJeJio AJA pa-
60oThI O MaTepuasiaM Bcex uacteit YMK (yueOHUK, pabouas TeTpanb), u 34
y4eOHBIX Yaca IIpeAIlojiaraeTcs 3aTpaTUTh Ha pPaboTy IO MaTepuagaM pas-
anuHbIX npoduieii. Ha sToT mepmuoj BpeMeHU ydallUMC I U3YUYEHUA IO
YyueOHUKY mpejaJiaraioTcs aBe yueOHble cutryarnuu: Wonders of the World
u Man As the Greatest Wonder of the World. Usyuenune kKaxxmoro 0J0-
Ka, KaKk WM B IIePBOM IIOJYTOAUU, 3aBePIIAaeTcs HaOucaHueM KOHTPOJIbHOI
pabotsi. Tak Ke Kak W B IIEPBOM IIOJYTOAWM, YUUTEIh IIPOBOAUT YeThIpe
3aHATHUSA, ITOCBAIIEHHBIE TAK HA3bIBAEMOMY AoMalliHeMy uTeHuio. Ilocie 3a-
BepieHua Kypca obyuenusa mo Y MK-XI mpexmosiaraeTrcsa mpoBeJeHUE YPO-
KOB IIOBTOPEHU:, HanucaHue (puHaJIbHON KOHTPOJBHOII pPaboThl, €€ pasdoop
M KOPPEKIUA AOMYIIEeHHBIX YYaIMMUCA OIIUOOK.

YuyeOHasA cUTyaIus Wonders of the World

Unit Three periods 65-96

JanHada yueOHadA cuTyanud IIpeajiaraeT BecbMa IIUPOKMNE BOSMOXKHOCTU
B mog0ope MaTepuaJia 1 opraHudanuu paborsl Hajx HuM. Ha 3saHATHAX MOMXK-
HO TaK’Xe 3aTPOHYTH U TaKme 0ojiee KOHKPETHBIE TeMbl, KaK TBOPUYECKOEe
HavYaJI0 B XapaKTepe UeJIOBEeKa, MCTOPUA IIUBUIMBAIIUU M €€ BeXw U T. II.
Kpome Toro, mox uymecamu cBeTa MOYKHO IIOHMUMATh W HEOOBIKHOBEHHBIE
SABJEHUSA U OOBEKTHI IPUPOALI, JKMBOTHOTO MHpa, a TaKiKe uyzeca, CO3-
ITaHHbIE UYEeJOBEYECKUM pasyMOM: IIPOM3BENEeHUs WCKYCCTBA, NOCTUKEHUS
COBpPEMEHHO HAYKW W TEeXHUKHU M, HAKOHEI], TAKON MPOAYKT UYeJIOBEeUEeCKO-
ro pasyma, KakK a3bIK. V3 CKa3saHHOIO CTAHOBUTCS IIOHATHO, UTO NaHHASA
yuebHasA CUTyalud IIPENOCTABIAET YUUTENI0 IINPOKKWE BO3MOYKHOCTHU [JIsA
HOBTOpPeHUA M O0OOIIeHUs BCETO TOrO, YTO M3YYaJIOCh HPEKIe, a TaKiKe
I O0CYy:KIeHUs pAnxa IIobadbHBIX U gake (uiaocodpckux Impodsem, Ta-
KUX, HAIlpuMep, KaK BOIIPOC O TOM, UTO MBI BKJIAJLIBAEM B IIOHATHUE «UY-
Io» W MeHsdeTcA JU Hallla TOYKa 3peHudA c¢ romamu. Urto xe kKacaercsa 00-
Jee KOHKPETHBIX CUTyaIl[Wil, TO B PaAMKHU IpeagaraeMoii yueOHOM CUTyaIruu
JerKo BUuchIBaeTcsa Tema «IlyremrecTBusa», a TaksKe 3HAYUTEIbHOE KOJU-
YeCTBO CTPaHOBeMUeCKOil mH(popMaIuu, Kacamllelica M CTpaH M3ydyaeMOTO
A3BIKAa, W POAHOI CTPAaHBI.

JaHHada TeMaTMKa 0YepPUMBAETCS BO BCTYIIUTEJIHLHOM TEKCTE U B YIPaK-
HeHUAX 1 U 2. YUuUTeJb MOJKET HOIPOCUTH YyYalUXCA HOAYyMaTh, O UEM
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HOUAET peub Ha YPOKe, eIé a0 Hauajga paboTel. IloamcraB yuyeOHUK,
B3TJIAHYB Ha KapPTUHKU U 000OIIMB CBOM 3HAHUSA O UyJecax CBeTa M0 KYypcy
HCTOPUH APEBHEro MHPA, ydallliecsd MOTL'YT BBICKA3aTh PsJ MHTEPECHBIX [O-
raJiok 1 TOJIBKO IIOTOM IIPOYMTATDH IIPENHCJIOBHE K YPOKY, UTOOBI CPABHUTH
€T0 TEeKCT C COOCTBEHHBIMU MIPEIIOJOKEHUIMU.

VYopaxkHeHue 2 OPU3BAHO IIOMOYb BOCCTAHOBHUTH B HAMATHU yUYaIIUXCs
Ha3BaHUs UYyJec APEBHEro MUpa W BCIOMHUTh, YTO OHM COOOH IIpeacTaB-
JAI0T. 3ech OUYEeHb BasKHO MIOMOYb MIKOJBHMKAM HAYUYHUTBHCS IIPABUILHO
IPOUBHOCUTHh HENPOCThie Ha3BAHUA APEBHUX MOHYMEHTOB. YIIpakHeHue 1
MOKHO HECKOJIbKO BHIOM3MEHUTHh U IIOIIPOCUTH YUYEHUKOB COCTABUTH CBOU
CIIICKM YyJeC CBeTa He MHAWBUIYAJIbHO, a B IIapaxX WJIU HeOOJBIIUX T'PYH-
max, OpraHu30BaB TaKUM 00pasoM AUCKYCCHUIO HA AHTJINHCKOM S3bIKEe BHY-
TPU T'PYIIILIL.

VYopaxuenua 3 u 5 us pasgesna LISTENING COMPREHENSION joru-
YecKU HPOMOJIKAIOT PasroBOpP O uydecax apeBHero mupa (ymp. 3) U 3HAKO-
MAT yUyaluXcs C MeHee M3BeCTHhIMU (axtamMu o uynecax CpemnHeBEeKOBbs
(yup. 5). Ob6a szamamus mpeacraBieHbl B (opmare EI'D. OHuH mpemiaraioT
IJIs ayaAupPOBaHUSA CPAaBHUTEJbHO HeOOJbININe TeKCThl, KOTOPbIe TeM He Me-
Hee M300UJIYIOT METAJIIMU U MOTYT IO STOW HNPUUYUHE BBI3BATH TPYAHOCTHU Y
CTapIIeKJIAaCCHUKOB. B 9ToM ciiydyae yumTesi0 pPeKOMEHAYeTCA IPedbABUTH
TEeKCT IJIA IIPOCJYNIMBAHUSA HECKOJbKO pas.

Tperuii Texkct mjisa ayaupoBanua Two Natural Wonders (yup. 7) Tema-
TUYECKM OTJIHNYAETCS OT IIePBBIX ABYX, HO TaKyKe TpedyeT MOCTATOUHO [e-
TAJbHOIO0 HMOHMMAHMNS, TaK YTO YIOMAHYTAs BBIIIE PEKOMEHIAIIUSA MOYKET
ObITH OTHeCeHA W K HeMYy.

Xouercs emié pas IMOOUEPKHYTH, YTO B JAHHOM yueOHMKe BCe TEeKCThI,
npenHasHaUeHHBbIE [IJs ayIuPOBaHUA U UTEHUS, HMMEIOT BBLIXOJ B PeUb.
Tax, ynpakHeHue 4 MOJHMMAaeT Ba’KHYI0 TeMy O TOM, KaK JIOAU COBep-
Ial0oT aMoOpaJibHble, HEOJIAaTOBUAHBIE IOCTYNKMN, YTOOBI BOUTU B HCTOPHUIO.
YuuTesib MOKET IOCTAaBUTH STOT BOIIPOC IIIMPE M HOHPOCUTH KJIACC IIOpAac-
CYyKJaTh O TOM, UTO Takoe cjaBa (fame) um meuanbHasi U3BECTHOCTHL (n0o-
toriety) U moueMy MHOTHE JIIOAW CTPEMATCSA K cjaBe, YTO OHA UM HOAET
u T. II. YOpaskHeHre 8 BBIBOAUT YUYEHMKOB HAa HEOOJBIIIOE MOHOJOTHUYE-
CKOe BBICKA3bIBaHWE O KaKOM-JIM00 HeOOBIYHOM o3epe WU Boaomaae. Eciu
MIKOJBHUKK OYIYT HCHOBITBIBATH TPYAHOCTH C BBIOOPOM OOBEKTa OJIS OIIU-
caHus, YUNTeJIb MOXKeT MOJACKas3aTh UM, K IpuMepy, uro Ha rpanuie CIITA
u Kamanpr maxoaurca Huarapckuii Bogomasn, re Boja IajgaeT ¢ BbICOTHI H2
MEeTpPOB, WJN HAOOMHHUTBL O cyIllecTBoBaHuHU JlamosKCKOTO o3epa, CIIacIiero
CTOJIbKO KMH3HeH BO BpeMs BTopoii MuUpOBOIi BOHHBLI, U T. II. Kpome TO-
ro, YUUTEJb MOXKET IIePEeBEeCTH PasroBOp Ha JII0Oble BOJOEMBI: PEKU, MOPH,
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OKeaHbI, U TAKUM 00pasoM IIOMOYb KaKIOMY YUYEHUKY HaWTU CBOIO TeMY
s BBICKA3bIBAHUS.

Pasgen READING, Kax u B HpeApIAyIIUX OJIOKax yueOHMKA, BKJIOYA-
er zamanusa Ha ureHue B (popmare EI'D. Tak, ympaskHenue 9 mpenpsaraer
yuaiiumMcs BCTaBUTH B TeKcT New Seven Wonders of the World mupomy-
IeHHbIe cJioBocoueTaHUA. [Ipy BHINOJHEHUU JTOTO 3aJaHUA OUEeHDb BasKHO,
4YTOOBI IMIKOJBbHUKU BBIJENAIN Te DJIEMEHTHI TeKCTa, KOTOPhbIe IIOMOTaloT
uM moxobparh (hpasbl mpaBuabHO. Hampumep, B mpexaioskeHuu After the
complaints from Egypt, the pyramid was given special status of an Hon-
orary Candidate and removed from the voting okoHuYaHHe (Ppasbl MOLXO-
IUT K €€ IepBOU YacTU He TOJbKO IO CMBICIY, HO U IIOTOMY, UTO B IIPEN-
JIOJKEHUU YiKe eCThb OAUWH TIJaroj B IIACCHBHOM 3ajioTe, ¥ OH COUYETAeTCS C
HAaCCUBHON CTPYKTYPOH ero OKOHYAHU.

TekcT 3 ympaskHeHUsS 9 MOMKeT IOCIYKUTh OCHOBOH IJIsT OPTaHU3AI[UU
IucKyccuu Ha ypoke. Ilommmo peueBoro 3azanusa (yop. 10), cyrmecTByioT
W Apyrue IMOTEeHIUAJbHbIe BO3MOYKHOCTHU, HAIIPABJIEHHBIE Ha JOCTHKeHUEe
9TOI JKe Ieau. B UacTHOCTH, CTOUT OOpPATUTHL BHUMAaHHNE YUYEHHKOB Ha KO-
JIOHKY mojJ HasBaunueMm Attributes B Kouiie Tekcra. CsioBa B 3TOM KOJIOHKE
HAa3bIBAIOT MOJIOYKUTEIbHBIE KaueCcTBa, aCCOI[UUPYIONINECs C TeM WJIN UHBIM
MECTOM MJIH O0OBEKTOM. YUNTEJIb MOYKET PaCIINPUTL IPUBENEHHBINA B TEK-
CTe CIIMCOK, J00aBWB B HEro Takue JIEKCHUUECKUe eIWHUIILI, KakK courage,
Skill, patriotism, consideration, industriousness, loyalty, achievement, pa-
tience, power, significance, holiness, grandeur, romanticism, splendour,
nobleness, piety, placidity n T. 1. PazobpaB 3HAUeHUA ITUX JIEKCUUECKUX
eIUHUI, YIUTEJb MOKET HPeIJIOKUTh IMTKOJbHUKAM Ha3BaTh 3HAKOMbIE UM
MecTa UM CTPoeHUs (00BEKTHhI) U CIIPOCUTDH, C KAKUMHU XapPaKTEePUCTUKAMU
OHM Yy HUX aCCOIUHUPYIOTCA U II0OUEMY.

Texctr o xpame Bacuauma Baaskenmoro B Mockse (yop. 11) mosecTByeT
00 mcropuu cobopa, O TOM, KaK COOPYKEeHHe UyTh OBILJIO He HOrubJo B CO-
BETCKYIO 5II0Xy. B CBA3WM ¢ 9TMM TEeKCTOM ydallluecd MOTYT IIOATOTOBUTH
pacckas o0 MCTOPUU KaKOTO-JIU00 MHTEPECHOTO COOPYIKEHUs B POJHOM I'O-
poze, cTpaHe WU 3a PYOEKOM.

Terxcr St. Basil’s Cathedral HammcaH TOCTAaTOUYHO CJOMKHBIM SA3bI-
KOM — He CJIy4YaiiHO 3a HUM cJeayeT 3amaHmue Ha mepudpas u oTpaboTKy ps-
la JIEKCUUYEeCKWX eNUWHUI] TeKcTa. KCIM yUYuTesb PEIIuT, UTO YIPaKHEeHUSI
12B HemoCcTATOYHO, MOJKHO AOIIOJHUTH €ro ABYMS-TPeMs TPeHHPOBOUHBIMU
3aJaHUAMEU, UTOOBI 3aKPEIUTDh 3Ty AeMCTBUTEJNHLHO MOJIEBHYIO JIEKCHUKY.

ITocsie smakomcTBa ¢ (paxtamu Omorpaduu Ararel Kpuctu (ymp. 13)
yJaliuecss MOTYT HPOJEeMOHCTPUPOBATHL 3HAHUWE CIOYKETOB €€ 3HAMEeHUTBIX
KHur. I'pymnma y4YeHUKOB, K IIPUMEPY, MOMKET IIOATOTOBUTH HECJIOXKHBIE BO-

67



IPOChI W IIPOBECTH Ha YPOKe BUKTOPUHY, CBASAHHYIO C HNHUCATEJBHUIEN U
€€ TIPOU3BEIeHUAMMU.

Texct Homecoming (yup. 14) nmpegHasHayeH OJisi NEeTAJbHOTO UTEHUA U
TOAPOOHOTO OOCYKIEHUSA C IMOMOIIBI0 BOIIPOCOB, YACTh M3 KOTOPBIX HOCHUT
dunocoderuii xapakrep: Do timeless wonders exist? Do you think read-
ing is beginning to lack significance now? O6a 3TUX BOIpPOCa HOCAT OUC-
KYCCHOHHBIM XapaKTep, W IIKOJbHUKHK MOTYT AATh Ha HUX AUaMeTPaJIbHO
IPOTUBOIIOJIOKHBIE OTBETHI. BasKHO, OOHAKO, YTOOBI OTBEThI HA STHU BOIIPO-
Cbl OBLIM apryMeHTHPOBAaHBI W II0 BO3MOXKHOCTU CHaOYKEHBI IIpUMeEpPaMu.
CJI0KHOCTh MOJKET BBI3BATh IIOCJEIHUI BOIpPOC yupakHeHus 14B, B xoro-
POM yUalluXCs HTPOCAT BHICKA3aTh CBOM IIPEJIIOJOMKEHUA O TOM, KaKoe 3]0
(evil that breeds from within) umena B Bumy Arata Kpucrtu. BenomuuHas
3aKOHBI METEKTUBHOTO >KaHpa, MOKHO IIPEAIIOJOMKUTH, UTO «3JI0» OBIJIO
IPUBHECEHO B CEMbIO IVIABHOM TNePOMHU OSHUM K3 €€ UJEHOB, JKAMKIYIIIM
BJIACTH U JeHerl M MeUTAIOIUM 3aHATL MecTo oTia Penmcent. OH HONIbBI-
TaeTcsa M30aBUTHCS OT TeX, KTO CTOUT Ha ero IyTH, yOuBas UJIEHOB CEeMbU
OIHOTO 3a ApyruM. UTo Ke KacaeTcs IJIaBHOII IepOMHU, TO OHA OCTAHETCS
JKUBa M HAWJET CBOE CUACThE.

Texct Homecoming naéT ydYuUTEJNI0 BO3MOIKHOCTH OpPraHmni3oBaTh Oecemy
0 BpeMeHUW, O BEeUHOM U IIpexXonAIieM. Ilojie3BHBIM B dTOM CMBbICJE MOJKET
OKasaThbCs 3afaHue 17, B KOTOPOM ITpUBEAEHBI M3BECTHBLIE AHTJINNCKUE IIO0-
CJOBUIBI W IIOTOBOPKU. BecbMa MPOAYKTUBHBIM IIPECTaBJSETCS 3aJaHue
18, B KOTOpPOM ydYaIlmMcCs HEOOXOAUWMO NPOUJIIOCTPUPOBATH HUJIU OIPO-
BEPrHYTh IIPABOTY IIOCJOBUIL C IIOMOIIbIO IIPUMEPOB U3 KU3HU, KHUT WJIN
duabmos. ITogobHbBIE yIpasKHEHNS O0OBIYHO BBI3LIBAIOT MHTEPEC Y YUEHUKOB
¥ TI03BOJIAIOT UM COCTABUTH JOCTATOUHO OOHEMHOE MOHOJIOTUYECKOe BBICKA-
3LIBaHUeE.

Cruenyromiuii pasgen, USE OF ENGLISH, maummaercsd, Kak OOBIYHO,
C Ipes3eHTaIlMd HOBOTO BOKalOyJispa. XoTejJoch Obl IIOPEKOMEHIOBATh YUU-
TeaAM OOpaTUTh BHUMAHME HAa OCOOEHHOCTU YIIOTPEOJIEHWS IIPeIJiOrOB C
HOBBIMHU CJIOBAMM, IIOCKOJIBKY OHH ITPEACTABISIOT 3HAUUTEJNBHYIO CJIOMK-
HOCTb, KaK MOpPaBUJO0, M3-3a WUHTEPPEPEeHI[UU POAHOTO fA3bIKa. BO3MOKHO,
OPUIAETCA HEOTHOKPATHO HAIIOMUHATHL YUYEHHMKaAM O CMBICJIOBOM PAa3JINUYUN
MeKIy cJioBocoueTaHusaMU in the background — Ha 3agHeM miaHe (KapTu-
HBI, oTorpaduu) m on a/the background — Ha doHe. BbIOODP apTUKIA B
mocJeJHeM cJyuae B OOJBIIIOH CTeIeHU 3aBHUCHUT OT TOr0, KaKKM 00pasom
B IIPEIJIOMKEHNU OCYIIEeCTBJISeTCA cHelupUKAIUA UMEHU CYIIeCTBUTEIbHO-
ro background. Tak, Ipu HAJIWUYUHN OIMCATEIHLHOTO ONPEAEJeHUS HCIOJb-
3yeTcsi HeoIIpemeEHHBLIA apTukJb: on a light background, a red cross on
a white background. Ecau ke yrouHeHue (poHa, HAa KOTOPOM pPa3BOpadU-
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BaeTcsa nelicTBMe MM u300parkaeTcd OO0BEKT, HPOUCXOAUT HPU ITOMOIIH
IPYTOro CYIIEeCTBUTEJIBHOTO ¢ IpeayioroM of (Tak HasbIBaeMoul of-phrase),
TO UMS CYIIeCTBUTeNbHOe background (GpyHKIMOHUPYET C OIpPeaeEHHBIM
aprukygem. Cp.: on the background of dark clouds, on the background of
a yellow wall, on the background of palm trees.

Heo6xomgmMo Takke clenuaabHO OOpPaTUTh BHUMAHNE YyYAIIHXCA Ha
OpeIJyioT, C KOTOPBIMU B COBPEMEHHOM AaHTJIUMNCKOM S3BIKE MOKeT C-
moJIb30BaThCA IIpuUJararesbHoe confident. B 3HaueHUU ygepeHHbulil 8 cede,
8 c60uUX cuJax WCIOJb30BaHUWe MpeasoroB of (ualie Bcero), in, a TaKKe
about BapuaTuBHO. B JjnmTepaType oTMedalTCA BCe TPU IIpeaJjiora, a BOT
B 3HAUEHUU YBEPEeHHbLil 6 O0ydyu,em CI0OBapy DPEKOMEHIYIOT MCIIOJIb30BaThb
npexjor of.

ITocne roarosna to lean Takike MOTYT OBITH MCIIOJH30BAHBI Pa3JIMUHBIE
npengoru. Tak, 4ToOBI cKa3aTh onepemsvCs Ha imo-aubo/Kozo-aubo, cieny-
eT mocJie TJiaroJsia ymorpebuTts npemior on. Cp.: Everybody needs someone
to lean on in times of trouble. B To :Xe BpeMdA B 3HAYEHUM NPUCAOHUMbBCA
raaros to lean Tpebyer mociie ceba mpeasora against. Cp.: Corey leaned
against the apple tree.

Boabsmioe mecto B pasmene USE OF ENGLISH oTBoauTcA CHHOHMMAM
co 3HaueHUeM Oymamv, pasmviuiiams. Kak Bcerma, B IOJOOHBIX ciayda-
AX cjemyeT OOpaTUTh BHUMAHWE YyYaIllUXCA HA Pa3AUUYUSd MEXKIY CHUHO-
HUMHUUYHBIMHK cJjoBaMu. [ MOTMOJHUTENHLHOTO CMBICJIOPA3IUUYECHUS MOMK-
HO OpPUOErHyTh K IIepeBOJY CHUHOHMMOB Ha PYCCKUU SA3BIK: to ponder —
00IyMBIBaTh, B3BeIIWBAThL, to reflect — s3amymarbcss o uém-ambo, to con-
sider — paccMaTpuBaThL KaKOW-IM0O BOIIPOC, to meditate — mpenaBaTbCs
pPasMBIIILIIEHUAM, to contemplate — oO6yMbIBaTh, 3aAyMbIBAThCA, 10 muse —
3agyMarbCsa, to brood — 1mpemaBaThCs TPYCTHBIM MbICJASM. IIpu sToM B
CTPYKTYPHOM ILJIaHe HauOOJBIIIYIO CJIOMKHOCTb, €CTeCTBEHHO, OyJIeT BBI3bI-
BaTh rjaroJj to contemplate, Tak KaK 3a HUM B aHTJIUMCKOM fA3BIKE CJIEyeT
OecnpensiosKHOe NOIMOJHEeHUe, O YéM HeOoOXOAMMO HAIIOMHHATh YyYalluMCH,
TAaK KaK B 9TOM CJIydyae MOIKHO IPOTHO3UPOBATH MHTEP(MEPEHIIUI0 POIHOTO
saspika. Cp.: We are not even contemplating defeat. I haven’t got time
to sit around contemplating the meaning of life.

IIpu pabGore co caoBamu kind — kindly (adv) — kindly (adj) oGpature
BHUMAaHUE yUaIlUXCS TPesKAe BCero Ha CTPYKTYPHO-TpaMMaTHUUYecKue pas-
auumAa B WX ymnorpebiaeHun: kind m kindly (adj) ompemeasioT CyIIeCTBU-
TeabHBIE, a kindly (adv) ompegenser raaronsl (fo say kindly). Kpome Toro,
kindly (adj) ymorpebisigercsa TOJBKO aTpPUOYyTHMBHO, T. €. B HO3UIUU TEPEN]
cymectBuTenbHbIM: He gave a kindly little chuckle. Ilo 3ambIcay aBTOPOB,
yuaruecss MOJMKHBI CAMOCTOATEJIbHO HANTU Pa3InuUUs MEXKAY eIUHUIaMU
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to mount/to walk (go) up u a teacher/a tutor, 4To SABJIAETCA OTHUM U3
CII0cO00B JAJIbHEHIIero MPUOOIeHnA IMTKOJbHUKOB K BHMMATEJIBHON pPabo-
Te co ciyioBapéMm. [lo maHHBIM JieKCUKOTrpa)MUeCcKMX WNCTOYHUKOB, TIJIaroJ
to mount B comocTaBUMOM C t0 go/walk up 3HAUYEHUU WMEeT CMBICI 830-
opamuvca 66epx no cmyneHam, xoamy u m. n. Ilpu sTom raarosbHas enu-
HUIla CTUWJINCTUYECKW MapKWpPOBaHaA M mMMeeT (POpPMAaJIbHYIO OKpacky. B mo-
clenHEeH Iape COMOCTABJIAEMBIX €NUHUIL CYIIIECTBUTEJbHOE {utor B OTJINUUE
oT teacher obo3HauaeT JUOO BY30BCKOI'O IMIpeIoJaBaTes]sd, JIMOO YaCTHOIO
YUUTENSA, PEeleTuTopa.

IToxpasgen 6GyioKa, IMOCBAINEHHBI HOBOMY I'PaMMaTHUYECKOMY MaTepua-
ay (New Grammar), ¢ OIHOI CTOPOHBI, YUUT PA3JINUYATh TUIBI IPUAATOYU-
HBIX IIPEIJIOYKEeHUN, a C APYroil — OCTAaHABJIMBAETCA HA HEKOTOPBIX CJIOMK-
HOCTAX, KOTOPhIe MOTYT BOBHUKHYTH Y PYCCKOA3BIUYHBIX yUYaIlIUXCA B CBSA3U
C WCIIOJIb3OBAHMEM TOTO WJIM WHOTO BUJA NPUAATOUHBIX TPeAJIoKeHui. Bce
paccMaTpuBaeMble B YUeOHOM CUTyalluM BUIALI IPUAATOUHBIX HPEIJI0KEHUNA
B aHIJVIMUCKOU TrpaMMaTUKe OO0BeAWHAITCA B TPYNNy MO Ha3BaHUEM ad-
verbial clauses, Tak Kak B IIPEIJIOKEHUN OHU 3aHMMAIOT MECTO W BBIIIOJI-
HAOT (QYHKIMIO 00CTOATEeNbCTBa. Teopud MaHHOTO BOIIPOCA MOJMKHA OBITH
XOPOIII0 M3BECTHA ydYaIll[MMCsS II0 YPOKaM DPYCCKOrO A3BbIKA; TEM He MeHee
K Hell II0JIeBHO BEPHYTBLCA Ha MaTepualie Temeph yyKe aHTJIUNACKOTO SA3bI-
Ka, TaK KaK IPaBUJIbHOE OIIpefejieHre BUJa IPUAATOYHBIX ITPEIJI0KEHUN
CIIOCOOCTBYET IIPAaBUJIBHOMY WOCTPOEHUI0 (h)pasbl U aJeKBAaTHOMY BBIOODPY
COI030B U COIO3HBIX CJIOB, YTO XOPOIIO AEeMOHCTPUPYeT obIas Tabiauiia Ha
c. 153-154 yueOHUKA.

OneIT OKAa3bIBAET, YTO MECTO NPUAATOUHBIX IIPUYMWHBI, IIEJU, a TaKIKe
OPUAATOUYHBIX YCTYIUTEJIbHBIX B CJIOKHONOMAUMHEHHOM IIPEIJIOKEHUU, KaK
TPaBUJIO, OIPEAEJSIeTCA JIOTUKOIN BBICKA3BIBAHUA W CJOYKHOCTU HE BBI3BI-
BaeT. OZHAKO He Bcerja ydyalluMCsa yTaéTcd IPABUJIBHO ONPENeUTh THUII
OPUAATOYHOTO W BBIOPATH COOTBETCTBYIOIIUI COO3.

HecomuenHO, cienyer yeauTh OOJIbIIIE BHUMAHUA HPUAATOUHBIM II€JIU
C MOJAJBHBIMU TJIATOJIAMHU, M OCOOEHHO PAa3JWYUIO B YIOTPEOJIEHUU COI03-
HBIX CJIOB in order that, so that, Korma moaje:kalljie B TI'JIABHOM U IIPU-
IAaTOYHOM IIPEJI0KEeHUAX 0003HAYaAIOT Pa3HBIX AesTelieil, U SO as to, Korgaa
neAaTtensb B HUuxX onuH (I've come here in order that you could speak to
me in private; I’'ve come here so that I could speak to you in private).
IdToT MaTepuas SABHO He 3HAKOM YydYaIlllMMCs, W YYUTEJSI0, CKOpee BCero,
OpuaéTca nNpuberHyTh He TOJBKO K 33JaHUAM yUueOHUKA, HO U K 3aJaHUAM
paboueii TeTpanu, 4TOOBI KaK CJIeAyeT ero oTpadoTaThb.

He meHee CJIOXKHBIM MOYKET OKa3aThbCA YCBOEHUE PABJIUUYUA MexXAy if
B IIPUIATOYHBIX ycJOBUA M (just) in case B IPUAATOUHBIX NMPUUUHBI. I10-
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IpocuTe YYeHUKOB BHMMATEJBbHO HpouuTaTh mpaBuio (c. 158 yueOHUKA).
IIpu HeoOXOAMMOCTH OOBSICHUTE €INE Pas, YTO CJOKHOIOAUMHEHHOE IIpes-
JO0KeHWe C MNPUAATOUYHBIM YCJIOBUA if TOBOPUT O pesyJbTaTe, KOTOPLIM,
CKopee Bcero, OyzeT mMeTh MecTo mpu gaHHoM yciaoBuu. Cp.: If you come
late, we’ll miss the train. [lanHOe BBICKA3bIBaHWE IIOJUEPKWBAET, UTO B
pe3yabTaTe HAIero OMO3MaHUA CYIIECTBYEeT BEPOSATHOCTH He yCIeTh Ha Io-
e3n. UubiMu cjioBaMu, MBI MOXKEM YETKO IIPEABUETH Pe3yJabTaT, KOTOPHIH,
BEPOATHO, OyIeT MMeThb MEeCTO IPU YCJIOBUU, UTO MBI Oomo3maeM. YUTo Ke
KacaeTcsa MPUAATOYHBIX IIPUYMHBI, BBOJMMBIX colo3oM (just) in case, TO
B HUX HUAET PeYb O IIPeJOCTEPe’KeHuU (He O IIPOrHO3UPYEeMOM pe3yJibTa-
Te). Cp.: Bring packed lunches in case the canteen is closed. B stom
OpuMepe TJIaBHOE MHPeIOMKeHMre — 9TO COBEeT, KOTOPBIHM JaéTcs Ha caydaid,
ecJii TPOM30HAET COOBITHE, OMUChIBAEMOE B IIPUIATOUYHOM. BakKHO HAyUYUThH
IIKOJIbHUKOB B 000MX YKAa3aHHBIX BBIIIE IIPpUMepaxX He WCII0Jb30BaTh Oyay-
e BpeMeHa B IPUJATOYHBIX TPEIIOKEHUAX, 3aMEHSAS WX HACTOAIIUMU
uan (KaKk BO BTOPOM IIPEAJIOMKEHHWI) MOAAJLHBIM riaroyom should (Bring
packed lunches in case the canteen should be closed).

Emeé ommuuH cayuaii mHTep(epeHIINU POAHOTO SA3bIKA CBA3AH C TaKUM
BapMaHTOM IIPUAATOYHOTO IIPEAJIOKEHUA BpPEMEHU, KOTOpPOe BBOAUTCA B
CJIOKHOIIOAUYMHEHHOE MPEIJIOXKEeHNEe BJKBUBAJIEHTOM DPYCCKOMY «KaKAbIN
pas, Korga...». AHaJOroM IIPAaBUJBHON I'pPaMMaTUYECKON CTPYKTYpPHI aH-
TJAUNCKOTO MPUAATOUHOTO MPEIJOKEeHUs BpeMeHu OyaeT MIpUAaTOUYHOeE,
co3naHHoe 0e3 momoIlnu exwHUINLl when (Every time I see him... Every
time he comes to visit us... Every time we are late...). Ilpu Kayetica
IPOCTOTE HTO MPABUJIO TPeOyeT MEePUOAUYECKOTO ITOBTOPEHUS.

Kax u B mpenpigyimux paspesiax, o0Ilee IMOBTOPEHME JEKCUKU U T'paM-
MaTuUKU B Tperbeit yuebHOU curyarnuu (Unit Three) 4acTUYHO IIOCTPOEHO
Ha 3amaHusax B (popmare EI'D. M3 apyrux samanuii cjiemayer oOpaTUTh BHU-
MaHUWe yuyuTeJell Ha ympakHeHHe 42, B KOTOPOM IPOBOAUTCA IapaJiiesb
MEeXAY CJAO0KHOIIONUYNHEHHBIMU NPEJIOMKEHUAMYU C IPUAATOYHBIMY yCJIOBUSA
u BpeMeHu (Oynyiiiee BpeMsi B HUX He HCIIOJIBb3yeTCsA) U HPULATOUHBIMU
U3BACHUTEJbHBIMU (OyayIiee BpeMs yImorpebiasercs). XOTs ¢ 3TO mpoobJie-
MOM IIKOJbHUKU CTAJTKUBAIOTCA OajeKo He B IepBbIA pas, OoHA ocTaércs
OTHOM M3 caMbIX CJOXKHBIX. Cp.:

1. T will let you know when he comes. (mpugaTouHoe BpeMeHU)

2. I don’t know when he will come. (mpuzaTouHoe U3BIACHUTEILHOE)

3amaHns HA MHOYKECTBEHHBIN BbIOOD HYKHOU emmuuilbl (yup. 44) Bcer-
Ia IIPeACTaBJAIT HMHTepec W 00JIafaioT OOJIBIMNM OOyYaIOIUM IIOTEHI[U-
asoM. BaxHO, 4TOOBI ydyalmecss He IIPOCTO yraAblBaJud, KaKasd U3 YEThI-
péx dopm mpaBUJbHAS, a MOTJIN OOBSACHUTHL CBOM BhIGOp. Tak, B mmepsom
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ciaydyae BBIOOD eAUHUIILI 00t OOYCJIOBJIEH TUIIMYHOU coueTaeMocThio. KEc-
JU pedb UAET O IOAHOMKHH T'Op, BCerJa HCIIOJIb3yeTcs Jexkcema foot, a He
bottom, down unu foothill. Bropoii BeIOOpP CKOpee OOYCJIOBJIEH JIOTMKOI:
IJIOMOPOHON MOXKeT OBITHL JOJIMHA, HO He OCTPOB, He KAHHOH W He pola —
a fertile valley. B TpeTbeM ciyuae OJjisg IPAaBUIBLHOTO BBIOOpA HEOOXOAMMO
BCIIOMHUTD, UTO 6eper PpeKMu B aHTJINICKOM A3bIKe 0003HAUaeTCA TOJIBKO CJIO-
BOoM bank. IlosTomMy mpaBuIbHBIN BBIOOD — on the banks of a river u T. n.
K Beimosnenuio yupaskHeuuii 48—50, mpegHasHAYeHHBIX IJIA IMOBTOPEHUS
pdana 3HAUYEHUN MOJAJbHBIX TIJIATOJIOB, HEOOXOAMMO MIOAXOIUTH TBOPUE-
CKU. ABTOPHI PEKOMEHIYIOT YUYUTEJIAM BBICIAYIIATh HECKOJIbBKO IIpejJjarae-
MBIX IITKOJbHUKaAMM BapUAHTOB M OTMETUTHh HHTEPECHbIe, HeCTaHJapTHHIE
OTBETHI.

B remaTtunueckoM BoKaOysape yueOHoi curyanuu Wonders of the World
BbIZleisseTcA OOJIbINIas T'PYIIIa TJIarojiOB M TJIATOJBHBIX CJIOBOCOUETAHUIL, a
TaKsKe IIPUJaraTeJbHBIX, TO3BOJSAIONIAX BBIPA3UTHh pPAa3JUUYHBIE OTTEHKU
YAUBJIEHUSI, BOCTOPTa W JPYTUX OIIYINEHUH, KOTOPhIe MCIBLITHIBAIOT JIIOIU,
CTAJIKMBAsCh C YeM-TO HEOOBIYHBIM, IPEKPaCHBIM M YHUKAaJIbHBIM. Kpome
TOrO, y4YaIIMMCHA IIpeljaraeTcad HECKOJbKO CTPYKTYP, KOTOpble OOBLIUHO
HUCIIOJIb3YIOT IJIA OIMHUCAHUA 00BeKTOB. Jliogm YacTo yIOTpeOJAoT II0H400-
Hble (pasbl, paccKasbliBasd APYr APYyry ob yBumeHHOM. Kak 5TO IIPUHATO
B maHHOU JuHUM yueOHuUKOB (VII-XI Kjacchl), KOJTUYECTBO TEeMaTHUUECKOMN
JeKcuKu m30bITouHO. Eciu 3amaHmii yuebHmMKa (yup. 52—57) yuyurenr Io-
KasKeTcss HEeJOCTaTOYHO, OH MOMKEeT OoO0paTHUThbCsA K paboueii TeTpagu WU
co3maTh COOCTBEHHBLIE 3aJaHUS II0 00pasly IIPUBEIEHHLIX B YyueOHUKeE.
OmHUM 13 BO3MOMKHBLIX IIYyTeH TPEHUPOBKMU IIOZOOHOTO BOKAaOyJspa MOKET
CIYKUTHh yUYeOHBIN MepeBOJ Ha AHIVIMHCKHII A3BIK CJIOB, CJOBOCOUYETAHUIH,
OTJEJIbHBIX HPEeIJIOMKeHUN W HeOOJBIINX CUTYyallhuil, B KOTOPBIX OYIyT IPU-
CYTCTBOBaTh IIpeJHA3HAUEHHBIE IJIsI TPEHUPOBKU €IMHUIIBI.

B KauecTBe HOIOJHUTENIbLHOI TeMbI IJsS OOCYKIAEHUS TPETUHR pasmell
y4eOHOM cuUTyalluu mHpeajiaraeT MOTOBOPUTH O UYJECHBIX CBOMCTBAX s3bIKA,
0 BO3MOYKHOCTU $I3bIKA XPAHUTL U IlepefaBaTh IOHATHUSA, 00 YHUKAJIbHOI
poau, KOTOPYIO UTrpaeT KasKIoe CJIOBO B cCHCTeMe fA3bIKa. ABTOpaM IIpen-
CTaBJISETCs, UTO ITOJOOHBIN Pa3roBOP B KOHIIE ITOCJIEIHETr0 roja o0ydeHUs
BecbMa sKeJiaTeJieH, TaK KaK OH II03BOJSAET B KaKOW-TO Mepe TOIABECTH
UTOTW MHOTOJIETHEN paboThl, KOTOPYIO TIPOAeJaNy INMKOJbHUKMU, U3ydas
aHTINHACKUI A3bIK. Eciu IpeacTaBiieHHbIe B yUYeOHHKe ACIeKThl JaHHON
Opo0JieMbl IIOKAYKYTCS YUHUTENI0 uYepecuyp (PUIOCOPCKUMU HUJIU YMO3PHU-
TeJbHBIMIU, MOKHO IIOPEKOMEHIOBATh IiepeBecTu Oecemy B 0oJiee IPaAKTU-
YecKoe PyCcJOo M OpPraHui3oBaTh PasTOBOP O IIPEMMYINEeCTBAaX, KOTOPbIE HAET
3HaHWE MHOCTPAHHOI'O A3bIKA B COBPEMEHHOM MHUPE, O CJIIOMKHOCTSAX U Pamio-
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CTAX ero M3y4eHus, O TOM, KaK yuallluecs ILIAHUPYIOT IMOAAEeP:KUBATH WU
OPUYMHOKATh CBOM 3HAHUS B 00JIACTH AHTJIMMCKOTO sA3bIKA B OyayIeM
u T. I.

Pasgen WRITING mnpogmoszkaercsa paboToii Hajad apryMeHTaTHUBHBIM CO-
yunenueM. B pasgen MISCELLANEOUS B yacTHOCTHM BKJIOUEHO KJiac-
cuueckoe cTuxorBopenue Bopacsopra (1770-1850) — omHOrO M3 JIYUIIIUX
m09T0B AHramm u ocHoBaTedasd O3E6pHON IIO3THUUYECKOHN IIIKOJbI. KEro cru-
XV OTJNYAIOTCA JIEKCUYECKON MPOCTOTOM, HATJIATHOCTHIO, UYETKOCTBIO U
JKHUBOCTBIO 00pasoB. M3BecTHO, YTO I1093uUI0 BopacBopTa BBICOKO II€HUJI
A. C. Ilymkua. Bropoe cruxorBopeHue npuHagiaexkut nepy Comysas Pon-
sKepca (1763—-1855), korophlii 6k 3HaKOM ¢ BaitipoHom. Tak ke kak Baii-
PoH, OoH MHOro mytemiectBoBan mo HMranuu. Ero crtuxorsopenue Venice,
HaOMCAHHOE MHOIO JIeT TOMY HAas3ajl, 3BYUYUT YAUBUTEJILHO COBPEMEHHO U
MOTJIO OBI CTATh OIIMCAHWEM ceromHsaIlnHed Bememuu. O6a CTHXOTBOPEHUSA
IAIOT YUYUTEJNI0 BO3MOYKHOCTH IIOTOBOPUTH C YUAIMMMCSI O HIOITUUECKOM
MacTepcTBe BOOOIEe, M B YACTHOCTH O TOM, KAaKMMU CPeACTBaMU SA3LIKa 00a
mo9Ta IOJb3YIOTCSA OJIS CO3MAHUS OIIYINeHUs BOCTOPra HPU BHUAE YTPEHHEe-
ro Jloumona u Benenuu. Hanpumep, ncunoabayior metadopsl: the beauty of
the morning — a garment, London — the mighty heart, the wealth within
(the palaces) — liquid.

OTpBIBOK, IIpeaHA3HAUEHHBIN OJsd IIepeBOJa, B3AT M3 paccKasa coBpe-
MEHHOTO OpPHMTAaHCKOTO MHHcaTesjis, oOJiazaTeas DByKepoBCKON mIpeMuu 3a
1996 rox I'psma Ceudra. Peub B pacckase uIET o mocelreHuu Typrnuu cy-
OPYKECKO! IMapoil M O TOM, KaK MEHSeTCS MX BOCIPHUATHE 9TON CTPaHBI.
B mauase pacckasa (upuBenéH B yuebuuke) CtamOys1 MOAEPHYT POMAHTHUUE-
CKOW OBIMKOWM, MBI BUAUM €TI0 TJia3aMU JIOLel, IpueXaBINnuX Clofa B IIOWC-
Kax dK30TuKUu. Ho B 8Ty cKasKy m3 «ThIiCcAYM M OMHOW HOUYM» BPBIBAIOTCSA
OpobJieMbl COBPEMEHHOTO MHpa, X JTO OIIyIlaeTcs y:Ke B caMOM Hauaje
pacckaasa.

B ympamuenuu 66 mpuBogATCA HEKOTOpPble (PAKTBHI U3 JKUBHU MOPCKUX
JKUBOTHBIX. IIpy KeJlaHUM YUYUTEJh MOYKET IIOINPOCUTH yUYaIlMXCs HaNTH
IOIIOJHUTEJAbHYI0O MHPOPMAIINIO O UydecaxX KMBOTHOTO UJIW PACTUTEILHOTO
MHpa W HECKOJIbKO PACIIHPUTL PAMKHU 9TOTO 3aJaHUA.

IlpoexTHass paboTa JaHHOTO pasjejia MOYKET OAaTh OYEHb XOPOIIUH pe-
3yJIbTAT IIPU YCJAOBUHU TINATEJIbHON IIOATOTOBKM ¥ HHTEPECHOM IMIpPe3eH-
ramuu. OrpaHndybTe BpeMs BBICTYILIEHWHII, HO MOCTapaiTech HACTOATHL Ha
WCIIOJIb30OBAHNY MJIJIIOCTPATHBHOIO HATJVIAJHOTO MaTepuajia BCEeMH yUalllu-
mucsa. s 9KOHOMHHK BPEeMEHU IIPOEKTHYIO paboTy MOJKHO BBIIOJHUTH HeE
WHAUBUAYAJIbHO, a B HEOOJBIIUX T'PYIIIIax.
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YuebHaa cutryanus Man As the Greatest
Wonder of the World

Unit Four periods 97-132

Kak BuagHO m3 HasBaHUs, HOBasd yueOHAs CUTyallud B KAKOW-TO CTEIeHU
ABJISIETCSA TEeMaTHUYEeCKHM MNPOMOJIKeHueM Impenabiayiieii. OqHako aKIeHTHI B
Hell cMeIleHbl ¢ O0'bEeKTOB YeJIOBEUECKOM esTEeIbHOCTHM Ha CaMOI0 YeJso-
BeKa — ero 4YyBCTBa, JeJjia, MOTHUBBI HOCTYIKOB. IIpu sTOM [IeATEeJTbHOCTH
yeJOBEKa paccMaTPUBaeTCs He TOJBKO CO 3HAKOM <«ILJIIOC», HO WM CO 3HAKOM
«MuUHyC». VOET M YesioBeYEeCTBO IO IYTH CAMOCOBEPIIIEHCTBOBAHUSA WJIN
mo myTu camopaspyirnenua? Ha sToT Bompoc MOKHO maTh pasHble OTBETHI,
HO aBTOPHI HAJAEIOTCSA, UTO OOIMUI TOH pasaesia OCTAETCA JOCTATOYHO OI-
TUMHCTAYHBLIM, TeM 0oJjiee UTO 3aBeplliaeT AUCKYCCHUIO BeUHas TeMa JIIOOBU.

PasauuHble acmeKThl YUeOHOII CUTyaIluU OIpPenesaioTCs BO BCTYIIUTEIb-
HOM TeKcTe maHHoro Ogoka (Unit Four) u B ynpaskHeuuu 1. Kak m mpwm
pabore ¢ APYyrUMu yUYEOHBIMHU CUTYAI[UAMU, YUUTEJIAM MOXKHO ITOPEKOMEH-
IOBATh OPTaHW30BATH CPeIU ydalluxcs HeOOJbIlloe o0CYy:KIAeHUEe TOT0, KakK
OHU IOHMMAaIOT Ha3BaHWE y4YeOHOW CHUTyalluu, C TeM YTOOBI MIKOJbHUKU,
0erJyio IPOCMOTPEB PUCYHKHU U 3arjiaBUA TEKCTOB, IIOIBITAJNCH AOTaJaThCHd,
0 UEM IIOUAET pedb B pasieiie, a IIOTOM CPABHUTH CBOU HPEAIOJOMKEHUSI C
TeM, YTO OHW HAUAYT B HMPEIWCIOBUU U B IEePBOM 3aJaHUMU.

YupaskHeHue 2 ABJSETCA B ONPENeJEHHON CTelleHW ITOBTOPEHUEM Te-
MbI «YepThl UeJ0BeUecKOoro xapakrepa». B HéMm manHo 15 mpuiarartejabHBIX,
KOTOpble HYKHO OOBEAUHUTH ¢ ()pasaMu, OIMUCHIBAIOIIMMU IIOBeAEHUE Ue-
JoBeka. To 'Ke camoe 3agaHMe MOKHO OBLIO ObI BUIOU3MEHUTH, YBEJIUUUB
CIIICOK aJAbeKTUBHBIX EIUHUI] U IIOIIPOCUB yUAIIMUXCSA NAaTh IPUMEPHI IO-
BelleHUsI YejloBeKa, 0o0Jiafalollero TOW WMJIM MHOM uepToii xapakTtepa. Iliaa
STOU IIeJIM MOTYT IIONOUTM TaKMe IIpujaraTejibHbIe, KaK outgoing, ambi-
tious, arrogant, fussy, two-faced, secretive, ruthless, adventurous, gene-
rous, impulsive, impatient, irresponsible, imaginative, critical, dominant
U Ap. YUEeHUKM MOTYT TaKiKe IMOmpoOOBaTh MPOaHAJIU3UPOBATH CBOE IIOBE-
IeHre 1 Ha3BAThb TUINYHBIE UePTHI COOCTBEHHOT'O XapaKTepa, a TaKKe yKa-
3aTh Te M3 HUX, OT KOTOPBIX MM XOTeJOCh Obl M30aBUTLCA, U TE, KOTOPBIE
XO0TeJIoOCh OBl Pas3BUTH B cebe.

Pasgen LISTENING COMPREHENSION B manHoii yueOHOII CUTyalluN
IpeICcTaBJIeH TPeMsa TeKCTaMH! OUYeHb PasHOr0 XapaKTepa: TeKCT O ApPeBHEeH-
MINX JKUTeJAX DBpUTAaHCKMX OCTPOBOB HOCHUT HAYYHO-ITYOJUITUCTUUECKUMN
XapaKTep, HECKOJIbKO HeOOJBINIMUX II0 PasMepy OTPBIBKOB — YaCTHU JIEeTeH[
u mudoB, a TekcT o Mmarepu Tepese moBecTByeT 0 eé Oumorpadum. Taxoe
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pasHooOpasue yCJIOMKHSeT paboTy ydaliuxcs, HO OJHOBPEMEHHO U [eJiaeT
eé Oosee mHTepecHoii. MHorve 3aJaHUsl JAHHOTO pasjeJia IIPeACcTaBJeHbl B
dopmare EI'D. Bce Tpu TeKcTa MOTryT OBITH WCIIOJB30BaHBLI IJIA OpraHu3a-
MUU OUCKYCCUU Ha ypoKe. 37ech MOMHMO paboThl HaJl 3aJaHUAMH, IIpPen-
JOKEeHHBIMU B yueOHUKEe, YUUTEeJb UMEeeT NOMOJHUTEIbHbIe BO3MOKHOCTH.
Tax, mpu obcy:kaeHUU Tekcra Stone Age Man in Britain 6b170 GBI JO-
TUYHO TOIPOCUTH yYaIlllMXCs BCIIOMHUTH U APyrue (PaKThl UCTOPUU SKUTE-
Jeli BpuTaHCKHX OCTPOBOB: PUMCKOe M HOPMAaHHCKOE 3aBOeBaHUA, yCTa-
HOBJIEHME KOHCTUTYIMOHHOII MOHApPXWW, MPOMBIIIJIEHHYIO0 PEBOJIOIUI0 U
T. . ITO CTAJO OBbI OIIPEJeJIEHHBIM IIOJBEJIeHueM HTOTOB TOrO, UTO TaK WMJIU
uHaye O0CY’KIaJIOCh Ha ypPOKaxX aHIVIMUCKOTO A3bIKA WJIN 3HAKOMO yYeHU-
KaM [0 ypokam uctopuu. BecbMa KcTaTw HpUILIach Obl 37ech HeOOJbInas
BUKTOPHWHA II0 MCTOPUU CTPAHBI, COCTABJIEHHAS ONHUM WJIU HECKOJbKUMU
yUAIUMUCSA II0 IIPUHIIUIY BOIIPOCOB UM OTBETOB WJIU MHOYKECTBEHHOTO BBI-
6opa. Hampumep: — How many wives did Henry VIII have? — Henry
VIII had (5, 6, 7, 8) wives.

Bropoii TekcT Ha aygmpoBaHMe TAaET HaAM BO3MOKHOCTH IIOPACCYIKIATh
0 CMBbICJIe IIATH IIPeACTaBJeHHBIX B HEM JereHn. K mpumMepy, MOMKHO OBIIO
ObI IIOIIPOCUTH YUYEHWKOB IIOAYMaTh O TOM, OT UEero IIpeJocTeperaioT STHU
IpeBHUE JIeTeHJbl U K YeMy OHU IIPU3bIBAIOT, aKTYaJbHBI JU 9TU UIEU Ce-
TOAHA W B 4YéM OHUM BUIAT WX AKTyaJbHOCTh. Jlerenma o sAimuke Ilammopsl,
K OpUMepy, YacTO acCOI[MUPYEeTCA C MAOCTUIKEHUSMU uejoBeuecTBa B obJa-
CTH HAYKU U TeXHUKU: UeJIOBEK «BBIMTYCTUJI» U3 ANUKa IlaHmopsl opy:Kue
MacCOBOTO YVHHUUTOKEHUS, CO3MaJI BUPTYAJbHBIN MWD, HAYUUJICS U3MEHATH
TeHeTUYecKue CTPYKTyphbl. CMOMKeT Ju OH BOBPEMS «3aXJOMHYTh KPBIIII-
Ky», UTOOBI BCe OTH M300peTeHUs He ObLJIM HCIOJb30BAaHBLI BO 3JI07

Tperuii TeKcT Ha ayAupoOBaHME MO3BOJIIET IOTOBOPUTHL O IepomsMe, B
TOM YHCJIe U O Tepou3Me IIOBCEJHEBHOM, MAajio3aMeTHOM OKPYKaloIuM,
a TaKiKe BCIOMHHUTH HCTOPUMU O JIIOAAX, I'ePONYECKU IIPOABUBIIHUX ce0sd
B Pa3HBIX JKMUBHEHHBIX CUTyaluAX. Y IIIKOJbHUKOB HaBEPHIKA HaWmyTCA
OpUMEpPHLI TOT0, KaK MOIKHO KHTb, IIOMOTasi OKPYIKAIOIHM.

Kak 0n1 B mpomomkenue npennigyinero pasaesa pasgel READING mauwn-
HaeTCcs ¢ KpacuBOW WHAEHCKOU JIereHAbI O OBYX BJIOOJEHHBLIX, KOTOpPAs IIPO-
IOJI2KaeT BEUHYI0O TeMy JIIOOBM M JOJra, a TaKiKe HeoOXOAWMOCTU CJIEJOBATH
3aKOHAM U OOBIUAAM OOI[eCTBA, B KOTOPOM JKHUBEIIIb. 3IeCh MOYKHO IIOIPO-
CUTh yYaIINXCsS BCOOMHUTL U APYyTrue IIPUMEpPhl TOr0, KAK MOXKET IIOTUOHYTH
J1000Bb, HE IPUHATAA OOIIIeCTBOM, Hampumep ucropud Pomeo u [[»KyIbeTTHI,
WU JI000Bb, YCTYIIMBINIAA OOCTOATEILCTBAM, HAIPUMED HUCTOPUA AHTOHUS U
Kiaeonarprl. O6cy:xaenne mmogo0HBIX BOIPOCOB MOJKET CTaTh BCTYILJIEHHEM K
pasroBopy o JOOBM, KOTOPBIN xKAET yuamuxcsa B pasaenae SPEAKING.
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Xoresioch ObI HAIIOMHUTH, UYTO IIPY BBIIOJHEHUU YUYEHUKAMU 3aJaHUN
Ha JIOTUKY IIOCTPOEHUSA TEeKCTa BasKHO, UYTOOBI OHU o0palllajy BHUMaHUE He
TOJIBKO Ha COAep KaTeJIbHYI0 CTOPOHY TEKCTOB, HO WM Ha Te TEKCTOBBLIE 3Jie-
MEHTBI, KOTOpBbIE MOTYT CTATh HOACKa3KaMW IIPW BBIIIOJIHEHUMN ITOJOOHBIX
samauuii. IIpexxge ueM yualuecs IPUCTYOAT K uTeHuio (ymp. 9), mompo-
CUTe MX TMOCMOTPETHh Ha IepBhbie CJIoBa KasKIOT0 W3 OTPHIBKOB: A. For four
days... B. Then one misty morning... C. But Deer Hunter... D. Long ago
in a village... E. That evening the villagers... F. But Deer Hunter was
unable... G. And in time they did...

OueBUAHO, YTO eAMHCTBEHHO BO3MOJKHBIM HAYaJIOM HCTOPUU MOIKET
OBITH OTPBIBOK IIof OykKBOM D. Takike mose3HOo OyAeT COIIOCTaBUTHL II€PBHIE
U TocJeqHUe IIPeJIOyKeHUs OTPhIBKOB. Hampumep, oTphiBoK E HaumHaercsa
¢ (¢dpaser That evening the villagers saw two new stars in the west. Oue-
BUJHO, CTOUT HAWTU, B KOHIlE KAKOTO M3 OTPHIBKOB YIIOMUHAIOTCA 3BE3IBI
uiu 3Bé3gHoe Heb6o. MIMeHHO OH m OyAeT IpeAlnecTBOBaTH OTPBIBKY E. Ot-
peIBOK B BarkamumBaercsa ciioBammu You will chase one another across the
sky, as visible reminders that your people must live according to the
tradition if they are to survive. MOXHO TPEINNIOJIOKUTH, YTO OTPHIBOK E
ciaenyeT 3a OTPhIBKOM B. ByzmerT mojie3HO MONpPOCHUTH ydallMXCs cHavaja
0erJio MPOCMOTPETh TEKCT ¥ COCTABUTH IMEPBBIN IIPENIOJOKUTEIbHBINA Ba-
PHUAHT CXeMBbl PACIIOJOKEHUS OTPHIBKOB, a 3aTeM IIPOBEPUTH 3Ty BEPCHUIO,
OPOUUTAB OTPBLIBKM B BBIPAOOTAHHOW HMM IIOCJE€J0BATEILHOCTU, YTOOBI
y0emuThbCcsA, YTO MOBECTBOBAHUE JIOTUYHO.

Ilepen BBIMONHEHUWEM YyHPasKHEeHUSA 13 MOMKHO TOIPOCUTHL YUYEHUKOB
BCIIOMHUTH, UYTO WM W3BECTHO O Kpelicepe «Bapar», ¢ KakuM IIepuooM B
ucropuu Poccum cBA3aHO 9TO MMA U IIOYEMY OHO CTAJI0 CUMBOJIOM MYJKe-
ctBa u narpuorusma. OTBeThbI, 0OUEBUAHO, OYAYT PA3JIUUYHBIMU, U JKEJIATEb-
HO BbIpaboTaTh OOIIMe BapuaHTHI. IIpoymMTaB TEKCT, MIKOJBHUKU CMOTYT
IPOBEPUTH CBOU AOTAJKH, UTO CHeJiaeT UTeHue OoJjiee IleJieHAIIpaBJIeHHBIM
U MHTepecHbIM. IIpu 3aIlloJIHEHUM HPOIIYCKOB B TEKCTE CJIOBOCOUYETAHUSIMU
obpaTuTe BHUMAaHNE YUEHUKOB Ha Te€ TEKCTOBbBIE BJI€MEHTHI, KOTOPbhIE JOJIMK-
HBI IOMOYL UM CHeJaTh HIPaBUJIbHBIN BeIOOpP. Hampumep, B caydae ¢ mpo-
nyckom Ne 3 oueBumHO, uTo (ppasa Although he accepted the order... aB-
JSeTCSA TPUJAaTOUYHBIM ITPEJI0KeHNeM, 3a KOTOPhIM, CKOpPee BCEro, MTOJIMKHO
cJIenoBaTh TJIaBHOE MPENJIOKEHUWe, KOTOPOe II0 3aKOHAM aHTJIMHUCKOU rpam-
MaTHUKN OOBIYHO HAUMHAETCA C MOAJesKallero. B CIHCKe CJI0BOCOUYETAHUMN
mepen TEKCTOM HA POJIb TAKOT'O IIPEIIOKeHNs MOJYKeT IIPEeTeHI0BATDL JIUIIb
dpasa mon 6ykBoit f. TouHo Tak Ke Impomyck N° 5 MOIKHO 3aIlOJHUTH, HE
yuTasg TEeKCT IeJIMKOM, TaK KaK W3 KOHTEeKCTa B 9TOM CcJiyuyae sSCHO, UTO
OPOIIyIIeHHasdA YacTh CKa3yeMOro MCIIOJb3yeTCcsA B IIACCUBHOM 3aJiore, O UYéM
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roBOPUT Hauajsio Mpassl she was M OSZHOPONHBIN UJieH IIpeaJiokeHuA sold. B
CIIICKE CJIOBOCOUETAHMUil, KOTOPBIMU CJIEAYeT B3AIlOJHUTH IIPOIYCKU B TeK-
cTe, €CTh JIMIITHL ONWH CJIy4Yall C IJIaroJIoOM B TpeThell ¢opme — seized by the
British (6ykBa g). 9TuM u OygeT 000CHOBBIBATLCA BBLIOOP yuarmuxcsa. Mosk-
HO TIPEAIIONIOKUTH, YTO MMEHHO 9TO CJIOBOCOUYETAHUE W MOJYKHO 3aIOJHUTDH
COOTBETCTBYIOIIUII MPOIIYCK. SHAHIE TOT'0, KAKOHN IIPEeIJIOr OOBIUHO CJIEAYEeT
3a CyIIeCTBUTEJbHBIM tribute (aTo mpemsor to; a tribute to something),
MOJKeT MOMOYb 3amoiHuTh npomyck Ne 10. Co ciaoBa to HAUMHAETCA TOJIBKO
OJTHO cJioBOocoueTaHUe, to the valour and spirit (OykBa d), *MEeHHO OHO U
MOJKeT 3aIlOJHUTL HeoOXoAuMbIA mpobes. Taxkum obOpasom, momoras yue-
HUKAaM OPaBUJIBHO BBINIOJHUTH 3aJlaHUE, YUUTEJIh ONHOBPEMEHHO IIOMOTAaeT
UM YUTATh BAYMYHBO, oOpallias BHUMAHNE He TOJbKO HA COoAep:KaHMne, HO
U Ha JeKCHUKOo-TpaMMaTuueckoe o(opMJieHHe TeKcTa. ITOH Ke IleJu IIPU-
3BAHO CIY:KUTHh U 3amanue Ha nepudpas (ymp. 14). HamomHuM, uTO yMme-
Hue mepedpasmpoBaTh, O0BACHUTH, BBHIPABUTH CMBICJ HWHaUEe OYEHDb BaYKHO
Ha TIPOABWHYTOM 3STale M3YUeHUs s3bIKa, a IOITOMY JI0ble 3amaHusA Ha
nepudpas UCKIIOUYNUTEIHHO TOJIE3HBI.

TekcToM, IpeAHA3HAUEHHBIM [IJA OOYUYEHUS [AeTAJIbHOMY YTEHUIO B
yeTBEPTON y4eOHOII CUTyaIlnl, SABJISIETCA OTPHIBOK M3 KM3BECTHOTO MIPOM3-
Begenus Ockapa Yauabna «CuacTauBBI NPUHIL» — I'PYCTHO-UPOHUYHOMN 1
dunocodckoii CKasKu, MpeqHA3HAUEHHON AJIA MeTe W IJisi B3POcabIxX. Ilo-
STOMY W OOCY:KIeHMe TeKCTa C IOMOIILI0 yhnpaskHeHuii 16 m 18 gomxHO
OBITH MOCTATOYHO CEPLE3HBIM U TJIYOOKMM. HempocTbIM AJA IIKOJbHUKOB
MOJKEeT OKasaThbCcA ynpaskHeHue 18. B HEM yyammxcsa mpocAT TPOKOMMEH-
THUPOBATL OTIEJbHBIE CTPOKH 13 Tekcra. CKopee BCEro, yUHUTEJIO IIPUIET-
cA TMOMOYb WM, IOJACKAa3aB BO3MOMKHBIE uieu. Tak, mumrara mojJ OYKBOM a
CBUIETEJBCTBYET 00 MPOHUYECKOM OTHOIIIEHWU aBTOpPa K OOBIBATEIBCKOMY
BocIpuATuio Opaxa. Ilurara mox OyKBOIi b MOKeT BBIBECTH ydYaIUXCS Ha
pPasroBOp O BOBMOXKHOCTHM WJIM HEBO3MOYKHOCTHU CO3JATh BOKDYr cebd 3aM-
KHYTBINA OJIAaTOIIOJIYYHBIN MUD, He oOpalasd BHUMAHUSA HA TO, YTO TBOPUTCH
3a ero creHaMu. IJTa HpobJieMa IIPEeJCTABJISAETCA HECKOJIBKO 00Jiee CJI0MK-
HOM, yeM KasKeTcs Ha IepBbIil B3TIAL. VI ueloBeYeCTBO MOCTOSIHHO IIpen-
OPUHUMAaET IMOMBITKM OpPraHm3allii KOMMYH ¥ OOIIWH, TaKWX, HaIpuUMep,
Kak oOImHa aMHIleil, OTTOPOAUBINUXCA OT BHelrHero mupa. C apyroii
CTOPOHBI, y JIOJeii BcerJa MPUCYTCTBYET JKeJaHWe CAeJaTh CUYACTIUBBIMU
CcBOMX OJM3KUX, HO HACKOJBKO BO3MOJKHO OTPAJUTh MX OT IIPOOJIEeM, CyIIe-
cTBylomux BHe ceMbu? HaBepHsKa, W 9Ty TeMy IIKOJBHUKHU MOTYT CUECTH
WHTEPEeCHON I O0CyKIeHUd.

ITuraTra 3 Texcra mona OYKBOM C 3aJaéT BOOPOC O TOM, MOYKHO JIM TO-
CTAaBUTH 3HAK PABEHCTBA MEXXKIYy YAOBOJBCTBMEM U CUACTHEM. Bompoc sToT
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BechbMa aKTyaJjleH, TaK KaK OYeHb MHOTHWe JIIOAW B HAIllle BpeMs MHOAMEHS-
IOT OJHO IIOHATHE APYTrUM. SaBeplllaeTcs 3aJaHue IIPOocb00ii TPOKOMMEH-
THPOBATL MEI0, BLEIPAKAIOIIYI0O HEOOXOAMMOCTh AejaTh Jo0pnie meia. Ilpu
STOM PA3TOBOP MOYKHO MOBEPHYTH TAKUM 00pasoM, UTOObI YUYEHHKH 3a-
AyMaJuch O TOM, HACKOJIBKO Ba)KHBI IIOJO0OHBIE MOCTYIIKW MAJII TOTO, KTO
TBOPUT A0OPO; MOYKHO CKasaTh HECKOJbKO CJIOB O «HEOCKyHaeBarolleil pyke
mamoinero». B xome oOCYy:KOeHNs 9THUX HENIPOCTBIX HPOOJieM BecbMa KCTaTH
OyayT IpuMeEpPHI, CIIOCOOHBIE MOAAEeP KaTh MM OIPOBEPTHYTHh TO WMJIU HNHOE
MHeHUe.

B pyopuxe Words not to be confused tupuBomgaTcsa (GaKTbl, CBsA-
3aHHBIE C Pa3jJNUYeHMeM CMbICJIa U YHOTPEeOJIeHUsS JeKCUUYECKUX eIWHUIIL.
B uacTHOCTH, 37€Ch 00BSCHSETCS, MOUEeMY MPUMEHUTEJbHO K JIIOASM B aH-
TJIMHACKOM s3bIKEe HMCIOJb3yeTCs TOJLKO HpujaratejabHoe tall, HO He high.
C momomibio mpuJiaraTeJbHOTO tall OMUCHIBAIOTCA TOJBKO OOBEKTHI, MMEIO-
e yIJIUHEHHYIO MUJIUNHIPUYECKYIO (opMy, a ¢ IMOMOIIbI0 TpujaaraTesb-
HOro high — OO0OBEeKTHI, OCHOBaHME KOTOPBLIX IIIHNpe BepHiuHbI. IIpu sToM
IepeHOoCHbIe 3HAUeHus Oojiee XapaKTepHBI IJad amgbeKTuBa high. Ilpuiara-
TesbHOE [0fty, B CBOIO ouepenb, XapaKTepu3yeTcs IIpesKIe Bcero (opmab-
HOUM CTHUJINCTUYECKOII OKPAIIeHHOCTHI0O M B OOJIBIITHMHCTBE CJIyYaeB HCIOJIb-
3yeTcs B 3HAUYEHUU BO3BBLIIIIEHHBIN.

B rpynne sleep — slumber — nap cyliecTBUTEJbHOE nap O3HAUYAET
Kpamkuil, 00bl4HO OHEeB8HOll, COH, a CyIleCTBUTEeJbHOe Slumber umeeT Jiu-
TepaTypHYI0 OKPACKy UM He THUINYHO IJs MOBCeIHEBHOW peuu. B rpymme
to get — to receive — to gain Ba*XHO NONUEPKHYTh, YTO IJIaroj to receive
HOCUT OoJsiee (hOpMaJIBHYIO OKpPAacKy, YeM TrJaroa to get, m obiamaeTr m0-
TOJTHUTEJIHLHBIM 3HAUEHUEM NPUHUMAMb zocmell, a TJaroj to gain uMeer
IOTIOJHUTEJNbHBIN CMBICJI npuodpemams ¢ 8blzo000il 015 cebs.

B rpynne npuaaratenbHbIX thin — slender — skinny (mompasmen
Phrasal Verbs) caoBa pasiuualoTcsa OIEHOYHBIM KOMIIOHEeHTOM. Ilpwu-
JaratesibHoe Slender HecéT B cebe IIOJOKUTENBHYIO OIIEHKY, a CJOBO
skinny — oTpullaTeIbHYIO, B TO BpeMdA KaK IpujararejlbHoe thin Hel-
TpaJbHO II0 OTHOIIEHWIO K OIleHKe. JTO HaANOMHWHAEeT cJiydyail ¢ mpujara-
TeJbHBIMHU [famous U notorious, y:ke 3HAKOMBIMHU ydallluMcs, rae famous
MMeeT IOJIOMKUTEJIbHYI0 KOHHOTAIIWIO, a 1notorious — OTPUIATEJIbHYIO.

ITpu pabGote ¢ ppas3oBLIM TJIarosioM t0 Sink MOYKHO eIlé pa3 oOpaTUTHCS
K IIOMOIIM POAHOTO sA3bIKa. TakK, BapWMaHTHI 3HAUeHUil o sink down — omy-
CTUTBHCS, IIPOBAJUTBLCH, 10 sink in — DOUTHU 10 CO3HAHUSA, HPOCOUYUTHCA U
to sink to — OmyCTUTHCA OO Uero-ambo — B AaHIJIMHACKOM M PYCCKOM A3BIKaX
BIIOJIHE COIIOCTABUMBLI M CTPOATCA HA OAMHAKOBBIX oOpasax uju merado-
pax, 4TO 3HAUUTEJbHO o0JierdaeT MX 3allOMUHAHUE.
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ITogpasgen New Grammar BmepBble 3a BCe TI'OAbI O0yUeHUS ITOCBAIIEH
OpaBUJIaM AaHTJIMHCKON IIYHKTyalluM, 0e3 3HAHUS KOTOPOM IIMChbMEHHBINA
TEKCT He MOJKEeT BBIIVIAJEeTh rpaMoTHO. K cyuacTbio, MHOTHE IIpaBHUJja yIO-
TpebJieHNA 3HAKOB NPENWHAHUS B PYCCKOM W AHTJIMHCKOM $3BbIKaX COBIA-
IaioT, IMO9TOMY aBTOPHI COUJU BO3MOMKHBIM COCPEIOTOUYNTH BHUMAaHUE Ha
TeX cJydasx, KoTrJa MMeeT MeCTO pasjamuyme B IyHKTyanuu. HauwHaercs
IDaHHBIM MaTepWas CcO 3HAKOMCTBA C HA3BAaHUAMHU NYHKTYAIMOHHBIX 3HAa-
KOB, MPUHATHIX B aHIVIMACKOM fA3bIKe. 3HATH MX IIOJIE3HO XOTs Obl yiKe
HIOTOMY, UTO YYAIIUMCSA IIEPUOTMUYECKHU MPUXOAUTCA IINCATHh IO AUKTOB-
Ky, U B 9TOM cJiyyae 0e3 3HAHUA NAaHHOM JIEKCUKU MM He oboiTuch. Ilpu
5TOM YacCTh NYHKTYAIIMOHHBIX 3HAKOB — CKOOKM!, 3BE3JOUYKM, HPOIEHTHI U
Op. — HUCHOOJB3yeTCcd B psALe MHBIX HAayK. SHAKOMCTBO C HUMHU OyIeT mo-
JIe3HO MOJIS JIIofeli, MMeIoNInX OeJjio, HalpuMepP, ¢ KOMIbIOTEPHBIMU TEeXHO-
JOTUSIMU WJIN U3NATEJIbCKUM JeJioM. VIMEeHHO I03TOMY B y4eOHUKE ITPUBO-
IUTCS TepeveHb MYHKTYAI[MOHHBIX 3HAKOB U UX HAWMMEHOBAHUM, MHOTAA He
B OTHOM, a B HECKOJBKUX BapuHaHTax. B paMKe ¢ KpaTKoii mH(popmMalmein o
TOM, KOTJa B aQHIJIMHCKOM f3BbIKE HCIIOJIB3YIOTCS 3arjaBHble O0YKBbBI (Focus
on Syntax, c. 208), mepeumcHAOTCA CJAydYaW HAINCAHUA CJIOB C 3arJjaB-
HOU OYKBBI M 0CO00 BBIZEJIAIOTCS HECKOJBbKO CJIyuyaeB, KOT[Ia, B OTJIHNYMNE OT
PYCCKOTo si3bIKa, BCe CJIOBa MHHUIIYTCA C 3arjiaBHOW OyKBbI. Kpome sTorO,
MOJKHO ITOPEKOMEH0BATh YUHTEJISIM HAIOMHUTH IMKOJBHUKAM U O APYTUX
ciayJyasX, KOrjJa IpaBWJja Ha 5TOT CUET B aHTJIMUCKOM M PYCCKOM S3BIKaX
He COBHOAIaloT. JTO HasBaHUA AHeU Hexeam m MecdAneB (cpema — Wednes-
day, wnwonb — July), HazBaHUA SA3BIKOB ¥ HAIMOHAJBHOCTEHN (pyccKue —
Russian), cioBa, 0603HAUAIOINE TUTYJILI W BBICOKWE IOCTHI (IIPE3UIAEHT —
President, rpad — Earl). Vcnonb3oBaHue BO BCeX MNEPEUUCTEHHBIX BBIIIIE
ciaydasX CTPOUYHOM OYKBBI BMECTO 3arJIaBHOM — OJHA W3 CaAMBIX THUIIMYHBIX
OIINO0OK PYCCKOASBIYHBIX YUAIIUXCA, MOITOMY Ha TaKUX CJAyYadAX CTOUT
HIepUOAUYECKM 3a0CTPATh WX BHUMAaHUE. 37ech Ke, IOBOPS O HaNWCAHUU
OTJIeJIbHBIX CJIOB, MOYKHO HAIIOMHUTH yYalllUMCs, UYTO B aHTJIMHACKOM fA3BIKE
OPUHATO THCATHh C 3arjJaBHON OYKBBI BCe 3HAUMMBIE CJOBa B HA3BaHUAX
JUTEePaTypPHBIX IIpou3BemeHuii, Hanpumep School for Scandal u T. 1.

N3 nadopmanumu 00 MCIIOIHL30BAHUM TOUKU B AHTJIMNACKOM A3BIKEe (pam-
Ka More Information about Punctuation, c. 209) MOXHO caejaTh BBIBOJ
0 TOM, YUTO €IWHCTBEHHBIM CJIyuyaeM, KOTJa MCIOJb30BaHME TOUKU 00s3a-
TeJbHO, ABJAETCSA TOUKA B KOHIIE OTHEJNbLHOI0o mpemaokeHus. OmHaKo yua-
MIUMCSA CJeAyeT 3HaThb O TOM, B KaKMUX COKPAIeHUAX TOUKa OIIyCKaerTcHd,
TaK KaK 9TH CJydYau He BCerja COBHALAal0T C aHAJOTUUYHBIMU CJIAyYadMHU B
PYCCKOM $3bIKe, I'fie IIPUHATO CTABUTHh TOUKY B JIIOOBIX COKPAIIleHUAX, KPO-
Me caMbIX PacCHpPOCTPAHEHHBIX, TaKUX, HAIpPUMep, KakK 2, KM U T. .
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Kpome Toro, y camMux ydamuxcs y:Ke JaBHO HaBEePHAKA BOSHUKJIU BO-
Ipochkl, KaK ONpaBUJIbHO nucatb: Mr uau Mr., USA uanu U.S.A., MTV unn
M.T.V.? B page caydyaeB 9T BapUaHTBLI CYIIECTBYIOT B SI3bIKE ITapajjiesb-
HO, U Temepb, KOTJa YUeHUKHU IIO3HAKOMSATCS C MIpeijaraeMoil B yueOHUKe
Teopueil, OHU CMOTYT HOJYUYUTH OTBETHI HA CBOW BOIIPOCHI.

ITomorasa yuammmuMcs CIOPaBUTHCSA C IIPAaBUJaMHU WMCIIOJIb30BaHUSA B aH-
TIUNCKOM #A3bIKe 3amaTou (tabauma More Information about Punctua-
tion, c. 210—-211), o0s3aTeabHO BBLIAEJAUTE CJOyYau HUHTePPEPEHIIUU — 3STO
3HAUNUTEJILHO OOJIETYUT YCBOEHHMEe Marepuasia. Tak, COBIAJAIOIIUMU SABJIA-
IOTCA CJAEAYIOIINe CJIyJYau:

e Ilpu mepeuuciieHNU, 3a MCKJIOUEHMEM cJaydasd, Korga Iepen IOoCJen-
HUM CJIOBOM, OO0O3HAUAMOIIUM IIepeducjseMble O0BbEeKThbI, eHCTBUSA
WJIN KadecTBa, mcooabsdyercs coiod and. Cp.: In London I would
like to visit the Tower of London, the British Museum and the
Houses of Parliament.

e B pasgmenuTenbHBIX BOIIPOCAX, a TaK)Ke B OTBETAX IIOCJE CJOB yes u
no. Cp.: IlpekpacHo, He Tak jqu? [la, koHeuHo. HeT, HUUYYyTH.
Fine, isn’t it? Yes, certainly! No, not at all.

e (C oOpallleHUAMU, B TOM UYHCJE BLIPAKEHHBIMU MEKIOMETHUIMU.
Well, I don’t think so, father. Hy, mama, g Tak He CUMUTAIO.

e Ilpu mcmosb30BaHUY BBOLHBIX IIPEAJOKEHUINI U BBONHBIX (dpas (Ko-
TOpble B AHIIMMCKON I'paMMaTHKe TOoyKe 0003HadalTcs CyOCTaHTH-
BoM clause).
The case, to my great surprise, turned out to be an easy one. K moemy
YAUBJIEHUIO, CJIy4yail OKa3aJiCsi IPOCTBIM.

He coBmazmaroT ciaenyrorue ciaydau:

o Ilo IIpaBuJJIaM pYCCKOﬁ rpaMMaTHUKM IIOCJIe CJIOB aBTOpPAa, BBOAAIIINX
IIPpAMYIO pedb, CTAaBUTCA ABOETOYUME, a IIO0O IIpaBUJIaM AHTJINHACKON
rpaMMaTUKM — 3alldTrad.

A cxazama: «f ckopo BepHyCchb». I said, “I’ll be back soon.”

e B pyccxkoM fA3BIKEe IIPUAATOUYHOE IIPEIJIOMKEHINEe OTAeJAeTCsa OT IJIaB-

HOI'O 3aIATONM WM 3alIATBLIMY HE3aBHCKMO OT €ro MecTa B IIPeIJIoKe-

HHUH, & B aHIVIMHCKOM — TOJIBKO €CJIM OHO IIPEeAIIeCTBYeT IJIaBHOMY.

Korga ter npugpéms, a 6yny B camy. When you arrive, I'll be in the
garden.

S 6yny B camy, Korma Tel mpupnérmb. I'll be in the garden when you
arrive.
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e B pycckoM saA3BIKe He Pa3jUdyaioT TO, YTO B AHIVIMHACKUX I'paMMa-
TUKax HasbiBaloT identifying and non-identifying relative clauses.
JIto6ble TpPUAATOUYHBIE OIPeNeNuTeIbHbie B HAIIeM POIHOM S3bIKe
OT/EJSAIOTCS OT TJIABHOTO MIPEIJI0KeHUSA 3amAToi. B aurauiickoM ke
SA3BIKE 3aIATON He OTAeJIAI0TCSA IPUIATOUHBIE ONIPeAeIUTebHbIe, JIN-
MUTUDPYIOIHE 3HAUYEeHNE CYIEeCTBUTEJIbHOTO, K KOTOPOMY OTHOCHUTCS
npuparounoe (identifying clauses). The boy who was late for the
class was punished. Cp.: Tor MaJbuMK, KOTOPHIII OMO34aJ HA YPOK,
OblJI HakaszaH. B To ke BpeMs IIpaBuJja TPEOYIOT, UTOObI 3aMATON
OTAEJANNCHh MPUAATOUHBIE OIIPeJeJUTEeJbHbIE, KOTOPhIE MMEIOT OIIM-
caTeJbHBI XapaKTep M COOOIIAIOT JOUOJHUTEJIbHYI0 HHMOpMAIIUIO
(non-identifying clauses).

Have you ever met my brother, who is staying with us at the moment?

York, which is situated in the north of England, can boast of a

number of tourist attractions.

e B pycckoM sA3BIKE MEXXKIy MABYMSA UYaCTAMHU CJIOKHOCOUMHEHHOTO
OPEeaoKeHus C COI03aMM U, HO, UJU BCerga CTaBATCSA 3allsdThbie, a
B QHIVIMMCKOM fA3BIKE 9TO He SBJSAETCA 0053aTeJbHBIM.

OmbIT MOKA3bIBAET, UTO COIIOCTABJIEHNE IIPABUJI aHTJIUMNCKOW M PYCCKOMH
OYHKTyau¥ — 3TO CaMbId KPATKUUA U CaMbIi KOHCTPYKTUBHBIA IIYTh K
IOCTHMIKEHUI0 HYsKHOTO pe3yabTaTa. ITO YTBeP:KAeHWUE CIPaBeIJIUBO U IO
OTHOIIIEHWIO K IIpaBUJaM MCIIOJbB30BAaHUA ABOETOUHS M TOUYKH C 3aIlATON
(pamka Still More Information about Punctuation, c. 212). Buumareab-
HOe IIPOUTEeHMre IIPaBUJI yOe:kJaeT HAC B TOM, UTO IIpaBUJa MCIIOJb30BaHUSA
IaHHBIX IMYHKTYAIlMOHHBIX 3HAKOB B AHTJIMMCKOM M PYCCKOM S3BIKaX, IO
CyTH, COBIIAJATOT.

IToapasmen Vocabulary and Grammar Revised mocTpoen mo Toit ke
cxeMe, UTO M BCe IIOApas3fesibl MIOBTOPEHUSA B JaHHOM yueOHmKe. O6Gparaer
Ha cebsa BHUMaHUe MINPOKOE HCIIOJb30BaHMe B 3TOM ceKnuu TekcToB Ocka-
pa Yanapga (yup. 40, 43, 44), ubu IpousBemeHUS SABJISAIOTCA JEHTMOTH-
BOM Bcero ueTBEéprToro 6yioka. O0paTuTe BHHMAaHNE yUalllUXCs Ha 00raTCTBO
A3BIKA aBTOpa, ero yMeHHe CO34aTh 3allOMUHAIONINNACA W HEIOBTOPUMBIN
ob6pas3. YKasaHHBbIe BbIIIe 3aJaHUA MOYKHO HCIIOJb30BATh IJA OOyUYeHUS
YCTHOUM peum, IIOIPOCUB YUYAIMXCS BCIOMHUTL COJep:KaHue cKasoxk The
Star-Child u The Selfish Giant. Ecau oxaskeTcs, 4TO YUYEHMKM He 3HAIOT
UX COAEPIKaHUsA, YUNUTEJIb MOKET IIPeAJOKUTh ydalluMcs KpaTKoe comiep-
JKaHMe CKasoK, TaK Has3bIBaeMyio skeleton story, ¥ TMOUPOCUTH UX PACIIU-
PHUTH pacckas ¢ MOMOINbI0 AeTtasieii. O6GpasioM TAKOTO KPATKOTO comaep:Ka-
HUA (SYnopsis) MOXKET TOCIY)KUTh, K OPUMEPY, CIeAYIOIUN TEKCT:
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The Star-Child

Once two poor woodcutters returning home through the wood see
a star falling down, follow it and find a baby wrapped up in a cloak
of golden tissue. One of the woodcutters takes the child home; he and
his wife bring him up together with their own children. The Star-Child
grows up to become really beautiful in appearance but proud, cruel and
selfish. He becomes a master over some other children and calls them
his servants; together they play jokes on those who are weak and poor.

Once a poor beggar-woman comes to the village. The children led by
the Star-Child throw stones at her and mock her. The beggar-woman
hears that the Star-Child was found in the forest and claims that she
is his mother. She recognizes the gold cloak and the chain of amber the
Star-Child was wearing when he was found. The woman says the child
was stolen from her by the robbers and she has been wandering in search
of him.

The Star-Child refuses to recognize his mother in the beggar and
refuses to kiss her. He is punished for his cruelty and becomes as ugly
as a toad. The children don’t want to play with him anymore. The Star-
Child understands how much cruelty hurts and goes away in hope to
find his mother. He wanders over the world for three years and at last
comes to the gate of a big city. Two soldiers guarding the gate sell him
to an old man and the boy becomes his slave. The old man is a magician;
he makes the boy work for him and treats him badly. A hare helps him
to find three pieces of gold — white, yellow and red — after the Star-
Child rescues him from the trap. The boy has had pity for the Hare; as
a reward he becomes beautiful again. In the city he meets the beggar-
woman, kisses her and begs her to forgive him. He has learned his lesson
so he is forgiven and finds out that his mother and father are King and
Queen. He becomes the ruler of the city after them — the most merciful
and just of all the rulers.

ITpu mpoBepKe BBLINIOJNHEHUA yIpakHeHUsaA 42 ydaruMmcsa ObLIO ObI MO-
JI€BHO He MPOCTO HAasbIBaTh IPABUJIbHBIA BapWaHT, HO B DALE CJIyYaeB U
00'BACHATH, OUEMY IPyr¥e BapuaHTHI He moaxoxAaT. Hanmpumep, B myHKTe
2 yYeHUKHU, IO CYIIEeCTBY, BHIOMPAIOT MEKIAYy IPUUYACTHEM MePBBIM U MPU-
yactueM BTOPHIM (participles 1 u 2). HamomMHUTe ydyammMca O IIaCCUBHOM
3HAYEHUU MMPUYaACTUSA 2, O TOM, YTO 00O3HAUAEMOE UM JeficTBUE HamIpaBJie-
HO Ha Cy0OBEeKT, a He Ha O0BEeKT JeMCTBUA. YUaIlUMCSA CTOUT HAIOMHUTD
0 pas3ImumAX B TAKWX IlapaxX, Kak exciting — excited, pleasing — pleased
u T. 1. Cmemmenue stux GopM, KaK M3BECTHO, ABJIAETCA OJHOU M3 CAMBIX
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TUOUYHBIX OIMHOOK MIKOJBHUKOB. ['OBOPs 0 MyHKTe 6, XOPOIIIO BCHOMHUTD
0 TOM, YTO M3 TPEX TJIaroJjioB to propose, to suggest u to offer jnuinb riaa-
roa to offer ymorpebisieTcsi B CUTyaIluMl, KOTJa PeUYb UAET O MPEIIOKEeHUN
elpl UJIN IIUThSA, B TO BpeMsda KaK (o propose U to suggest UCIIOJIb3YIOTCA B
caydasX, KOT/la TOBOPAT O MPEIJIOKEeHUN KaKoro-Jambo IjIaHa, ujeu U T. 1.
T'oBops o myHKTe 9, HATOMHUTE yYaIuMCcs O PA3HUIIE YIOTPEOJeHUS IIPU-
narateabHBIX older (oldest) u elder (eldest) u rmaBHOM TpaBuUJje: IIPU CPaB-
HEHUM BO3PACTOB MBI HOJb3yeMcCA TOJbKO ¢Gopmamu older um oldest. B To
'Ke BpeMsa (opmbl elder u eldest MCHONB3YIOTCA IS HAMMEHOBAHUSA UJIe-
HOB CeMbH: CTApPIIMii ChIH, cTapmiuii 6patT u T. 4. Bo BpeMs paboThbl HaJ
OYHKTOM 12 MOJKHO BCIIOMHUTH IIPAaBUJIO O TOM, UYTO OOBIYHO aHTJIMHCKUE
Ha3BaHUsA Tpale3 He TPeOYIOT YIOoTpeOJIeHus apTukrad: to have milk for
supper, to talk at supper, etc. HeonipeqeIEHHBIN apTUKJb IIOSABJIAETCA IIPU
HaJIMUYUM ONMUCATEeJIbHOTO omnpenesenus (a cold supper, a tasty supper), a
OnpeNeEHHBIM — eCJIM Ha3BaHUe Tpalle3bl O3HAUAET caMy eay WV 3BaHBIN
oben unu y:KXuH (the supper is on the table, we all were invited to the
dinner at the Carlton).

YueOHBIN IIepeBoJ 13 yIpaskHeHUs 46 mpesHasHaueH He TOJbKO IJd
HOBTOPEHUSA TJIATOJBHBIX (POPM, HO U IJA OOIEero mMOBTOPEHUS IpaMMaTH-
Ku. B KaKaoll MUKPOCUTyaIlMU IIPUCYTCTBYeT He OJHAa, a Cpady HEeCKOJb-
KO TpyaHOCTe#. Bbljo ObI IMOJIE3HO NMPUYYUTH ITKOJbHUKOB aHAJU3UPOBATH
OpeaJIoO;KeHUA Tepe] TeM, KaK HadyaTh WX HEePEeBOIUTH, C IIeJIbI0O BBISBJIE-
HUSA 3TUX CJIOMKHOCTEN.

Yactps moapaszaena Vocabulary and Grammar Revised, xak um B Tpe-
Thell yueOHOW CUTyallum, ITOCBAIIEeHA TOBTOPEHUIO MOJAJBHBIX TIJIATOJIOB W
X SKBHBAJEHTOB, HO Ha 3TOT pas3 39TO IJarojbl must, have to, needn’t,
OPUUYEM IIOBTOPEHUE IIPOXOAUT B KOMMYHHMKATHBHO OPUEHTHPOBAHHBIX 3a-
maHuax. XOoTA B MPUHIIMIE MeXXKAy riaarojamMu must m have to umeercs
ceMaHTHYeCKoe pasamuue (ecau must o3HAYaeT OCO3HAHHYIO, YACTO AUK-
TYyeMyIO0 IOJIOM HeOoOXOAMMOCTb, TO have to — BBIHYKIEHHYIO HEOOXOIU-
MOCTb, IAUKTyeMyI0 oOcTosTesbcTBamMu). B ympakHeHuu 47 3TO pasau-
yre He MPOABJAETCs, 3aTO OHO XOPOIIO BUIHO B yIpaskHeHUAX 48 u 49.
B ympakaenum 48 peub MOET O TOM, YEro He IMIPUXOAUTCA [IeJATh OCO-
0aM KOPOJIEBCKOM KpoBH. IIOCKOJIBKY peub HAET 00 00CTOATEILCTBAX WX
JKUBHM, TO TJjaroa mustn’t (He paspelraercs) Obla Obl 37eCh HeyMeCcTeH.
IIKoMbHUKY MOJMKHBI XOPOINIO TMOHWUMATH 9Ty pPas3HHUIly. B ympaskuenuu 48
IPOTHUBOIOCTABIAIOTCA OTPHUIlaTeJbHbIe (opMbl musin’t, needn’t m don’t
have to. IMeHHO B OTpUIIATEJbHBIX (hopMaxX ceMaHTHUKA JaHHBIX IJIaroJiOB
BUAHA OCOOEHHO XOPOIo: mustn’t — He mMeeT IpaBa, He paspelleHo, HU B
KOeM cJiydyae He IOJI)KeH, needn’t — HeT HeOOXOAUMOCTHU, MOJKET He IejlaTh
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yero-aubo, don’t have to — He 00s3aH, HUKTO WM HUYTO €r0 K 3TOMY He
OpUHYy:KIaeT. YupaskHeHue 48 maér HarJasgHble MPUMepbl YIOTPeOJIeHUs
IaHHBIX TiiarosoB: We mustn’t speak badly about other people behind
their backs. You needn’t explain anything: I understand you. In most
countries people don’t have to pay for secondary education. Xorssi B 60Jb-
IIWHCTBE CJy4YaeB BBIOOP TJiaroJsia B ynpaskHeHmuu 48 omHo3HaueH, needn’t
u don’t have to mocTaToOUYHO OJM3KU IO 3HAUEHUIO U YHOTPEOJEHUIO W dYa-
CTO WCHOJB3VIOTCA JIs ONMCAHUA OJHOU U TOM K€ CUTyalluu, HaIpUMep
You needn’t/don’t have to wear your coat today, the day isn’t so cold
as yesterday.

Bo Bpema paborTwl Hajx ynpaskHeHueM 49 yumTena0 peKOMeHAyeTcs Ha-
MOMHUTEL MIKOJbHUKAM, YTO B COBPEMEHHOM AaHTJINNCKOM S3BIKE TOJIBKO
OTPUIIATEJbHBIN TJIaros needn’t sSBIsAETCS MOLAJIbHBIM, a €r0 SKBUBAJIEHT
B HOJIOJKUTEJBbHOUI (hopMe fo need He OTHOCUTCA K 9TOMY pPaspsany, 0 UéM
roBopuT ero PyHKIMOHUpPoBaHue B peuu: I don’t need another dictionary:
I have one. My friend needs my help. Do you need anything else?

Yupasxkaerue 50 mTpu3BaHO HAIOMHHUTH YyUaIIUMCA O B3HAUYEHUAX WU
yIOTpeOJIeHN MOAAJbHBIX TIJIATOJIOB ¢ IepdeKTHbIM uHpuHUTHBOM. OHU
IOJI?KHBI XOPOIIIO cebe IpPeAcTaBJATb, uTO could have done sth o3Hauaer
Mmoz Ov. cldenambv, HO He cOenasn (KOHcraraiusa (aKTa WIU YIPEK), must/
may have done sth — 0onxicHO Obimb/603MONCHO, cOeran (IIPEAIIOTOKEHNE),
should have done sth — caedogaso clenamv, HO He cOenas (YOPEK). ITOT
MaTepuaj IPEeACTaBJSIETCA HOCTATOUHO CJIOYKHBIM, IOITOMY 37eCh MOYKHO
ObL7IO OBI TOPEKOMEHOBATHh WPOMAEJATh PAML AOMOJHUTEILHBIX YIIpasKHe-
HUM, HAIPUMEP COOTBETCTBYIOIIMX 3aJaHUUA M3 paboueil TeTpanmu.

TemaTuuecKuii BOKaOyJAp pasfesa mpeajsaraeT OOJbINNE CIUCKU CJIOB,
CBABAHHBIX C OCOOEHHOCTAMM XapaKTepa W MOBEJEeHUA UeJIOBeKa, ero dSMOIU-
AMU, TPUBA3AHHOCTAMHU U Ipobsemamu. EImié pas xodyeTcss HAIOMHUTH, YUTO
cuoucok Jekcuku B Topical Vocabulary nmeer pedepaTuBHBII XapakTep, U
He cienyeT TpeOOBaTh OT ydallluxcA 3HAHUSA abCOJIOTHO BCeX BHECEHHBIX B
Hero Jekcuueckux enuuuin. OmHAKO 3aflaua yUWUTeJNd 3aKJIIOYAaeTCd B TOM,
YTOOBI CEMaHTH3WPOBATHL BCE MPEAJIOKEHHBIE 371eCh JIEKCUUYECKUe eIUHUITbI
U TPeAJOKUTh yUaIllMMCA JOCTATOYHOE KOJIMYECTBO PEUEeBBIX CUTYyaIlUi, B
KOTOPBIX OHM MOTJIM OBI 3TOT BOKaOyJAp ymoTpeouTth. KemaeMbIM pesysb-
TaToM OBLIO OB MaKCHMaJIbHOE YCBOEHUE JIEKCUKHU JU0O0 Ha MPOAYKTUBHOM,
Jaub0 Ha PeIelTUBHOM ypoBHe. PellleHUWI0 MaHHO# 3afjaumM CJIy:KaT yIpasKHe-
HuA 51-60. [lyisg IDOIOJHUTENIbHO TPEHUPOBKHU Ha IIEPBOM JTale pPaboThI CO
CJIOBAMU YUYMTEJNb MOKET IPUOETHYTh K yueOHOMY IepeBOAy Ha aHTJIMHACKUMN
CJIOBOCOUYETAHHNI MM HECJIOMKHBIX IIpeaao:xkeHuii. Taxkas pabora He 3aHmMa-
€T MHOTO BpPEeMEHM’, HO OOBIUHO OKAasbIBaeTCsA MOCTATOUHO 3((EeKTUBHOI.
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Cpenu peueBBIX 3aJaHUil BbLAeJdAETCA yIpaskHeHue 62, B KOTOpOM IIpu-
BOJIUTCS OTPBIBOK M3 KHUTHU ITONYJISAPHON COBPEMEHHOIl aMepHKAaHCKOWN Mu-
carenpuuiibl Mer Kabor «ueBHuku mpunieccel» (Meg Cabot, The Prin-
cess Diaries). TeKkcT OTPBIBKA IIpeAHA3HAUEH OJIA OPraHMU3aIlui OUCKYCCUU
Ha ypoke. B TekcTe uIET peub O IIECTH JKEHIMUHAX, KOTOPBIX IeBOYKAa-
TOAPOCTOK CUMTaeT CBOMMU KyMupamMu. HeTBepo M3 HUX — peajbHbIE, He-
BBIMBITILJIEHHBIE JIOAU. UTOOBI IMIKOJBPHUKU JYUINE TMOHAJU CYTh HAIUCAH-
HOTO, OHHM JOJI)KHBI OBITh 3HAKOMBI C HEKOTOPBIMU (aKTaMU WX KUIHU.
Yactp Taxkoil mHOpPMAIMMU JaHa B CAMUX OTPBHIBKAX, OMHAKO YUUTEJb MO-
JKeT PacHIuPUTh €€ 00BEM, IIONPOCHUB YUEHHKOB HANTU NOIOJHUTEILHYIO
nHGOPMAIIMI0O O HUX B KHUraxX ujau VIHTepHeTe, UJIM COOOIIUTH yUaIlUM-
csa Te (PaKThbl, KOTOPbIe MOKaKyTCA eMy BaKHBIMH. 4dacTh wmHQpOpMAIIU
BBl MOJKeTe HaulTu B IlpuaoxcenHuu B moapasnesie Cnpagounsvlii mamepuaJ
(c. 154).

Tpu cremyiommux 3a TeKCTOM 3amaHusA (yuap. 63—65) npeqHasHaYeHbI IJIs
opraHusanuu 6ecenbl 00 ONMPENESEHHBIX UeJOBEeUECKUX KaduecTBax, a TaKsKe
00 obOpasre misa moxpaskanusa (role model) u ero poan B JKU3HU YeJOBEKa.
Ilajee ¢ IIOMOIIBIO IIOCJIOBUII, MOTOBOPOK u ruraTr (ymp. 66, 67) yuureib
MOJKEeT OPraHu30BaTh AUCKYCCUIO O JIIOOBU U €€ PAB3JIMYHBIX IMPOABICHUAX.
BoamoskHO, yuamimecsa He cOrjacATCs C HEKOTOPBIMU U3 YTBEPIKIEHUN, K
IpUMepy C IIUPOKO m3BecTHOU 1uratoir ud Tennucoua: ‘Tis better to have
loved and lost, than never to have loved at all. 3To cTapblii cIOp O TOM,
YTO JIFO00BH YACTO IIPUHOCUT 00Jb U MOJMKEH JIM UYeJIOBEK, IPeABUAS 9TO,
neITaTbecAd ybepeub cebs or a00Bu. Karkwme Obl MBICIM HU BBICKA3bIBAJIU
yJaiiuecs, X peub JOJKHA ObITH apryMEeHTHUPOBAHHOW U TOAKPEIJIEHHON
OpuMepaMu.

Pazgen WRITING npopom:kaeT paboTy Haja apryMeHTATUBHBIM JCCe.
IIperxme uem maBaTh yuyeHMKaM 3aJlaHMe HaIucaTh dCCe II0 HOBOM TeMa-
TUKe, IIOIIPOCUTE MX BEPHYTHCA K TPeThbeMy OJIOKY yueOHMKA, B KOTOPOM
IaloTcA HEKOTOPHIEe COBETHI U IIPAaBUMJIA HAIMCAHUS TaKOTO dCCe.

B pasgene MISCELLANEOUS npusozsaTcsa IBa OUeHb PA3HBIX II0 (GOP-
Me U COIep:KaHUIO IMTOITUUYECKUX IMpousBeneHusa. IlepBoe, KaKk 00 3TOM T'OBO-
puTCcAa B IPEINCIIOBUM, MPUHAMJIEKUT IIepy HeU3BEeCTHOT'O aBTOpPa, OHO ObI-
JI0 TIPUJIOKEHO K MHUCHhMY POAWTESAM HAalllero COBpeMeHHWKAa, IMOTUOIIEro B
CeBepuoii Upnananuu. Yixe onHa d9Ta IPENBICTOPUA AeaeT CTUXOTBOPEHUE
MHTEpPecHBIM. UTO JKe KacaeTcsa ero COAEep:KaHUdA, TO dTO Pa3MBIILJIEHUS O
JKM3HU U CMEPTH, KOTOPBIE BCETZA OCTAaHYTCA aKTyaJbHbIMU. MOKHO, K
OpUMepy, MOTOBOPUTH C KJIACCOM O TOM, SABJIAETCA JIM BTO CTHUXOTBOPEHUE
JIUMIb IMONBITKON YTEIINUTh OJM3KUX, UJIN IOHOIIA MCKPEHHE BEPUT, YTO IO-
cje CMepTH UYeJIOBEK OCTaéTCs YacCThbI0 dTOr'0 MHUPA.
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Bropoe mosTuueckoe mOpom3BeleHUE IIPEACTABJIAET COO0M OAUH U3 ca-
MBIX M3BECTHBIX MoHOJOroB Illekcnupa — monosor J:Kyabertehl. IIpounTas
ero mocJje IIPOCAYINTUBAHUSA, ydaIlllhecs MOTJIN OBl IIOIMBITATHCS BCIOMHUTD
CIO’KeT M3BEeCTHOII IIhechl AHTJMICKOrO JpaMaTypra ¥ CKasaTb, IIOUYeMy
I:xynberTa mpocuT PoMeo OTKasaThCsS OT CBOEr0o MMEHH HW o0eIaeT OT-
BEPTHYTh CBOE. Yualluecs, BepOsATHee BCEro, BCIIOMHST, UTO IIPUHAIJIENK-
HOCTH K BPaKAYIONIMM CeMbAM OblLIa eIUHCTBEHHOM IIperpagoi Ha IyTH
BJIIOOJIEHHBIX, OO TeX IIop Imoka Pomeo He yOums Ha moesuHke Twubasbra u
He OBLIT BBIHY:KJIeH OeskaThb u3 BepoHbl. CTPOKM M3 9TOTO0 MOHOJIOTA YiKe
BCTPEUYAIUCH YYAIIMMCA B OJHOM U3 TEKCTOB TPETHETO yUeOHOTO pasnesia
Wonders of the World: “What’s in a name? That which we call a rose
by any other name would smell as sweet...” Bulio ObI OJE3HO IIPemJIO-
JKUTH YYeHUKaM BCIOMHUTH, B KAKOM KOHTEKCTE 3Ta IMTaTa IPUBOAUIACH
B OPEIbIAYIeM ypOKe.

B xomme uerBéproii yuebmoit curyanuu B pasmense MISCELLANEOUS
yuJaluecs IIPOYMTAIOT OKOoHuUaHue ckasku The Happy Prince B HeCKOJb-
KO COKpAIIéHHOM BapHaHTe. JTO HEeOOLIKHOBEHHO KPACHUBBIN U ITO3THUYHBIN
TEKCT, T'PYCTHBIM M CBETJBIN OMHOBPEMeHHO. KaK M B mepBOM OTPBIBKE U3
5TOU CKa3KU, 37eCh IIPOCJIeKMBAETCA HUPOHUYHOE OTHOIIIeHUEe ¥Yalabla K
YJIeHaM T'OPOJCKOIO COBETa, PEIIWBIINM CHECTH CTATYIO IPUHIIA U YCTAHO-
BUTH Ha €€ MeCTe CTATYI0 OJHOTO U3 rpaJoHavalbHUKOB. Kpome Toro, oHu
TOTOBBI OIIOBECTUTHL TOPOYKAH O HOBOM MIpaBuUJje, 3alpelarollneM ITUIaM
yMupaTh B uX ropoge. Texcr mpeajaraeTcss ydaliuMCs OJS TOTO, UTOOBI
OHU TTOIpoOOBaiu cebsa B JIUTEPATYyPHOM IIepeBoje. YUuTeab MOKET IIO3Ha-
KOMUTDH INTKOJBbHUKOB C IIEPEBOJAMU JTOH CKa3KM, CAeJaHHBIMU IIpodec-
CHOHAJbHBIMHU ITlepeBogumMKaMu (Hampumep, mepeBogamu K. HyKoBcKoro,
II. CepreeBa u I'. Hy:kawmua), U CpaBHUTH HUX C II€PEBOJAMU, BBIIIOJIHEH-
HBIMU CAMUMM YUAIIUMUCH.

ITpu BeimoaHenuu mnpoerkTHoU padorsl (PROJECT WORK) oGparute
BHUMAaHUE He TOJBbKO Ha CoAepiKaHme, HO W Ha o(hOpMJIeHUE IIPe3eHTaIluu
u eé oprammsanuoo. Eciu 5TO OAUH CBA3HBIN TEKCT, OH MOJKEH OBITH JIO-
TUYHO TOCTPOeH. EcaM TEeKCT COCTOUT U3 OTAEJIbHBIX IIYHKTOB, OHH MOJIMK-
HBI OBITH JJOTMYHO CKOMIIOHOBAHBI M KATETOPU3UPOBAHBI.



NMpunoxeHue

AyanoKypc K y4eOHUKY
Unit One

No. 1. Exercise 3. Listen to the text “They Want to Make Really Good
Music” and say if the statements in the Student’s book are true, false
or not mentioned in the text.

They Want to Make Really Good Music

Kareem and George from south London play in a band called United
Vibrations. Kareem is seventeen and George is sixteen years old. George
plays the trumpet and Kareem plays the bass. The boys met through the
special music course at school. They both went to an ordinary secondary
school which has a special music course for young people with musical
talent. They were in different classes and no one really mixed. So it took
a while for the boys to become friends. Now they practise with United
Vibrations. There are eight of them in the band. Kareem’s elder brother,
Ahmad started the band. George and Kareem have similar interests and
goals and want to make really good music. George says he appreciates
Kareem’s conversational skills. Kareem is easy to deal with and he’s al-
ways up for doing stuff and going out. The boys hang out in each other’s
houses and write songs and go out together in the evenings. Kareem says
he likes that George sometimes challenges what he says and doesn’t just
agree with him all the time. The boys have been friends for some time
already and think their friendship will get on well forever. They both
live in the same area, know the same people. Their parents are friends
as well, but they are not so sure they will be able to see as much of each
other after they finish school.

No. 2. Exercise 5. Listen to the text “The Greatest Cellist of All Times”
and complete the statements in the Student’s book.

The Greatest Cellist of All Times

Mstislav Leopoldovich Rostropovich, a world-famous cellist and con-
ductor, is widely considered to have been one of the greatest cellists of
the twentieth century.

He was born on March 27, 1927 in Baku, Azerbaijan SSR, USSR. He
grew up in the beautiful city of Baku, now the capital of the Indepen-
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dent Republic of Azerbaijan, and spent his young ages there, until his
move to Moscow in 1931.

At the age of four he learned the piano with his mother who was a
talented pianist, and started the cello at the age of 10 with his father,
who was also a cellist.

From 1943 to 1948, he studied at the Moscow Conservatoire, where
he became professor of cello in 1956. He entered the Moscow Conserva-
toire at the age of sixteen, and studied not only the piano and the cello,
but also conducting and composition. Among his teachers were Dmitri
Shostakovich and Sergei Prokofiev. In 1945 he came to prominence as
cellist when he won the gold medal in the first ever Soviet Union com-
petition for young musicians.

In 1951, at the age of twenty-four he was awarded what was then
considered the highest distinction in the Soviet Union, the Stalin Prize.
At that time, Rostropovich was already well known in his country and
while actively pursuing his solo career, he taught at the Leningrad
(St. Petersburg) Conservatoire and the Moscow Conservatoire. In 1955,
he married Galina Vishnevskaya, soprano at the Bolshoi Theatre.

His international career started in 1964. He went on several tours in
Western Europe and met several composers, including Benjamin Britten.
In 1967, he conducted Tchaikovsky’s opera Eugene Onegin at the Bol-
shoi, thus letting forth his passion for both the role of conductor and
the opera.

Among the composers who wrote especially for Rostropovich were
Shostakovich, Prokofiev, Britten, Bernstein, Schnittke and Piazzolla.

Rostropovich fought for art without borders, freedom of speech, and
democratic values. When in 1948 his teacher Dmitri Shostakovich was
dismissed from his professorships in Leningrad and Moscow because he
was thought to be one of the so-called “formalist” composers, the then
21-year-old Rostropovich quit the Conservatoire, dropping out in pro-
test. In 1969 he sheltered Alexander Solzhenitsyn in his own home. His
friendship with Solzhenitsyn and his support for dissidents led to official
disgrace. As a result, Rostropovich was restricted from foreign touring,
as was his wife, soprano Galina Vishnevskaya, and he was sent on a tour
of small towns in Siberia.

Rostropovich left the Soviet Union in 1974 with his wife and children
and settled in the United States.

Rostropovich was a huge influence on the younger generation of cel-
lists.
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From 1977 until 1994, he was musical director and conductor of
the U.S. National Symphony Orchestra in Washington, DC, while still
performing with some of the most famous musicians such as Sviatoslav
Richter and Vladimir Horowitz. He was also the director and founder
of the Rostropovitch and Aldeburgh music festivals. His performance
during the fall of the Berlin Wall as events unfolded earned him inter-
national fame and was shown on television throughout the world. His
Russian citizenship was restored in 1990, although he and his family
had already become American citizens.

Rostropovich received many international awards. He supported ma-
ny educational and cultural projects. Rostropovich and his wife, Galina
Vishnevskaya, started a foundation to stimulate social projects and ac-
tivities. He died on April 27, 2007.

No. 3. Exercise 7. Listen to the information about the British composer
Henry Purcell and choose the right item in the statements in the
Student’s book.

Henry Purcell

Henry Purcell was born in 1659 in London. After his father he be-
came a chorister, a singer in the Chapel Royal.

The talented boy started composing music at the age of nine. He com-
posed the music to the works by the most prominent poets of his time.
His compositions contain songs and choruses which never fail to please,
even at the present day.

At the age of 21, Henry Purcell was appointed organist of Westmin-
ster Abbey. It was the most honourable position an English musician
could occupy at that time. For six years Purcell devoted himself almost
completely to the composition of religious music. At the same time he
wrote the musical drama Dido ['daidov] and Aeneas [1'ni:es] which became
one of the first real operas in England. In it there’s not a word of spo-
ken dialogue and the music is full of inspiration. The opera was very
popular among private circles.

In 1682 Purcell became organist of the Chapel Royal and a year later
his first printed composition Twelve Sonatas was published.

Henry Purcell is mostly remembered for his beautiful anthems, such
as music to the tragedy Tyrannic Love. But Purcell’s greatest work is
considered to be Te Deum, a religious hymn praising God, composed with
orchestral accompaniment. It was so perfect that in the years to come it
was annually performed in St. Paul’s Cathedral.
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Purcell died in 1695, and was buried under the organ in Westminster
Abbey. His widow published a number of his works including the now
famous collections of songs, Orpheus Britannicus.

Purcell wrote operas, religious music, many odes, cantatas and other
pieces of music. He is undoubtedly one of the greatest British composers
of all times whose music hasn’t been forgotten.

No. 4. Exercise 8. Listen to a piece of music by Henry Purcell and say
what feelings this music arouses. Would you like to listen to more music
by this composer? Why (not)? Does Purcell’s music sound like the music
of any other composers that you know? What composers?

No. 5. Exercise 14. Find in the text the descriptions of Mozart’s works,
listen to the fragments of these works and compare what is written in
the text with your own feelings.

A-minor piano sonata

C-minor Mass

Eine kleine Nachtmusik

The 40th symphony

The 41st symphony (The Jupiter)

guk o=

No. 6. Exercise 62. Listen to the poem and say what its message is.

The Minstrel Boy
by Thomas Moore

The Minstrel Boy to the war is gone

In the ranks of death you will find him;
His father’s sword he hath girded on,

And his wild harp slung behind him;
“Land of Song!” said the warrior bard,
“Though all the world betrays thee,

One sword, at least, thy rights shall guard,
One faithful harp shall praise thee!”

The Minstrel felll — but the foeman’s chain
Could not bring that proud soul under;
The harp he loved ne’er spoke again,

For he tore its chords asunder;

And said, “No chains shall sully thee,
Thou soul of love and bravery!

Thy songs were made for the pure and free,
They shall never sound in slavery!”
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Unit Two

No. 7. Exercise 5. Listen to the text “Sir Christopher Wren” and say if
the statements in the Student’s book are true, false or not mentioned
in the text.

Sir Christopher Wren

The English architect Sir Christopher Wren was born in 1632. He
introduced the forms of Renaissance design to the vocabulary of English
architecture.

Among the many buildings he designed in England one is very special
and very important. After the London fire of 1666 Wren replanned the
whole city, supervised the rebuilding of 51 churches and made a new
design for St. Paul’s Cathedral. The plan for London was not used as
it was considered impractical, but the churches and the cathedral were
built. Wren was engaged with this work for the rest of his life. Wren’s
churches are modest structures consisting of a spire and an interior space.
Wren usually produced only the general plan, leaving the interior to be
decorated by others. St. Paul’s was a different story, for it was to be
grand and magnificent. Wren worked on this Baroque-style building for
about forty years. His final plan for it was in the form of a Latin cross
with a huge dome that rises to 365 feet and is the Cathedral’s crowning
glory. The building is decorated with two towers. Within one of them is
a peal of 12 bells and in the other the clock and Great Paul, the largest
bell in England. The Cathedral’s west front is decorated with rows of
graceful columns and the portico is carved with a piece of sculpture. St.
Paul’s represents a wonderful display of craftsmanship — woodcarving,
mosaics, ironwork and painting.

St. Paul’s has become the spiritual centre of the City of London. It
has been the place for important occasions in the nation’s history: the
funeral of Sir Winston Churchill, the wedding of the Prince and Princess
of Wales. It is also the final resting place for many of the nation’s
heroes.

No. 8. Exercise 7. Listen to the text “Organic Architecture” and a) say
which of the two buildings in the pictures is the Kaufmann House and
which is Civic Centre; b) choose the right item to complete the sentences.

Organic Architecture
Contemporary architecture takes a bewildering variety of forms and

makes use of a far wider range of materials than ever. The International
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Style has dominated architecture until very recently. This style resulted
in numerous office buildings, apartment complexes, hospitals and hotels
that look like almost identical glass boxes all over the world.

Not all contemporary architects agree with the principles of modern
International Style and most of their buildings are instantly recognizable
in their individuality, as were the great buildings of the past.

One of such architects, an American named Frank Lloyd Wright,
designed quite a number of original buildings, among which is the famous
Kaufmann House “Fallingwater”. To integrate the house with its setting,
the roofs and terraces of it were built over the waterfall. Thus the house
actually looks like a part of the waterfall. Another famous building
by Frank Lloyd Wright is Civic Centre in San Rafael, California. The
rounded forms of the building repeat the shapes and the rhythm of the
hills around it.

Wright has become one of the most influential figures in modern
architecture. He called his style “organic architecture”, meaning that
his style was based on natural forms: trees, seashells, snails, etc. His
buildings were clearly romantic, poetic, and intensely personal. At his
death in 1959, he left a lot of completed buildings of great beauty, some
writings on architecture and a number of disciples. His influence on both
sides of the Atlantic was great.

No. 9. Exercise 10. Listen to the five guidebook texts about English
towns and say which of the towns:

1. is an important centre of automobile production;

. has two parts that don’t look alike;

. is a well-known resort;

. has a lot of vegetation;

. was founded for military purposes by the Romans.

U W N

a. From the first century AD to nowadays, people have been drawn to
Bath to look for comfort, cure and cleansing in the hot water that rises
at its heart. But it is not the only reason why visitors come to Bath.
A lot of people think that this ancient city, founded by the Romans, is
an architectural masterpiece — one of the most harmonious cities of the
world. It is also a city taking us back deep into prehistory.

b. York is the capital of the north country. It lies at the junction
of the rivers Ouse [u:z] and Foss where the Romans built their first
fortification in AD 71 and named it Eboracum. The city is surrounded by
medieval walls. The history of York is the history of England and every
episode in its development reads like an adventure story.
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c. To walk through Oxford is to walk through history. Nowhere else in
England is so much history, so much tradition and such a wealth of fine
architecture to be found in a comparatively small area. Modern Oxford
is a paradox, trying to be very different places at once; it is on the one
hand a busy industrial town, with its economy especially concerned with
the manufacture of motor cars and its vision fixed on the future; at the
same time it is one of the two leading university cities of the British
Commonwealth, with its roots fixed in the past.

d. Walking around the city of Edinburgh is almost like visiting two
different cities very close to each other. To walk around the heart of
the Old Town and the New Town will take about an hour at a reasonable
walking pace. If you want to see more, it will naturally take longer. How
much longer will depend on whether you are content to admire buildings
from the outside or whether you wish to see what delights they contain.

e. Modern Cambridge has been described as “perhaps the only true
university town in England”. University and college buildings provide
nearly all the outstanding architectural features. The city has a lot
of commons and other open spaces, including the University Botanic
Gardens and the Backs. The Backs are the landscaped lawns and gardens
through which the River Cam winds behind the main line of colleges,
and under a series of magnificent bridges of which the Bridge of Sighs,
the stone bridge of Clare with thick stone balls on the parapets, and the
so-called “Mathematical Bridge” are among the best known.

Exercise 69. Listen to the poems and say what their messages are.

No. 10.

The Daffodils
by William Wordsworth

I wander’d lonely as a cloud

That floats on high o’er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
Continuous as the stars that shine
And twinkle on the Milky Way,
They stretch’d in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,
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Tossing their heads in sprightly dance.
The waves beside them danced; but they
Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

I gazed — and gazed — but little thought
What wealth the show to me had brought:
For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

No. 11.
Broadway
by Walt Whitman

What hurrying human tides, or day or night!

What passions, winnings, losses, ardours, swim thy waters!

What whirls of evil, bliss and sorrow, stem thee!

What curious questioning glances — glints of love!

Leer, envy, scorn, contempt, hope, aspiration!

Thou portal — thou arena — thou of the myriad long-drawn lines and
groups!

(Could but thy flagstones, curbs, facades, tell their inimitable tales;

Thy windows rich, and huge hotels — thy side-walks wide;)

Thou of the endless sliding, mincing, shuffling feet!

Thou, like the parti-coloured world itself — like infinite, teeming,
mocking life!

Thou visor’d, vast, unspeakable show and lesson!

Unit Three

No. 12. Exercise 3. Listen to the text “The Seven Wonders of the Ancient
World” and say which of the statements in the Student’s book are true,
false or not mentioned in the text.

The Seven Wonders of the Ancient World

The Seven Wonders of the Ancient World were in ancient Greek called
by a word which can be translated more or less as “must-sees”, in other
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words seven musts for people to see. The list which we know today was
compiled in the Middle Ages — by which time many of the sites were
no longer in existence. Since the list came mostly from ancient Greek
writings, only sites that have been known and visited by the ancient
Greeks were included. Of these wonders, the only one that has survived
to the present day is the Great Pyramid of Giza. The existence of the
Hanging Gardens has not been definitely proved. Records show that
the other five wonders were destroyed by natural disasters. The Temple
of Artemis and the Statue of Zeus were destroyed by fire, while the
Lighthouse at Alexandria, the Colossus and the Mausoleum of Mausolus
were destroyed by earthquakes. There are sculptures from the Mausoleum
of Mausolus and the Temple of Artemis in the British Museum in London.
The Mausoleum of Mausolus was the tomb of King Mausolus built
at Halicarnassus by the king’s widow. From the king’s name, Mausolus,
the term “mausoleum” has come to mean any large, highly ornamental
tomb.

No. 13. Exercise 5. Listen to the text “Seven Wonders of the Middle
Ages” and match the names of some of these wonders (1—4) with the
statements about them (a—d).

Seven Wonders of the Middle Ages

Seven Wonders of the Middle Ages are lists of wonders which were
created after the Middle Ages. Some items on these lists are not techni-
cally from the Middle Ages. Some representatives are:

First. Stonehenge

It is a huge prehistoric temple on Salisbury Plain in southern Eng-
land. The main part is a great circle of standing stones. Each is more
than twice as tall as a man and weighs nearly 30 tons. Flat stones were
laid across the tops of the standing stones to form a ring. Inside a ring
stood smaller stones, and a great block that may have been an altar.

Second. The Colosseum [kolo'si:om]

The Colosseum of Rome was a giant sports stadium built by the
ancient Romans. It could hold more than 50,000 people and was the
largest building of its kind in the Roman Empire. Although the Colos-
seum has suffered several earthquakes, much of it still stands. The floor,
or arena, was used for gladiator combats, battles between men and ani-
mals or between different kinds of animals. It was also used for showing
rare wild creatures. The floor could also be flooded so that sea battles
could be fought on it.
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Third. The Great Wall of China

More than 2,000 years ago the first emperor of China built this wall
to keep out China’s enemies from the north. The Great Wall is the lon-
gest wall in the world. It stretches for 2,400 kilometres from Western
China to the Yellow Sea. The wall is made from earth and stone. Watch-
towers were built every 200 metres along it. Chinese sentries sent warn-
ing signals from the towers if anyone attacked the wall. The signal was
smoke by day and a fire at night.

Fourth. The Leaning Tower of Piza

This is a round bell tower in the city of Piza in Italy, which leans
to one side. The citizens of Piza like to believe that the architect of
the Leaning Tower deliberately planned it that way because he was a
hunchback. Actually the soft soil beneath the foundation gives way. This
causes the unsafe angle. On its completion in 1372, the tower leaned 14
feet off and it has been moving further ever since at the rate of a few
inches a year. Nowadays the tower is in danger of falling down com-
pletely.

No. 14. Exercise 7. Listen to two small texts under the title “Two Natural
Wonders” and complete the statements in the Student’s book.

Two Natural Wonders

A. Victoria Falls

There are many natural wonders in this beautiful world. Some of
them have become quite famous and people are prepared to travel long
distances to look at them.

One such place is Victoria Falls which is one of the most impressive
of Africa’s natural wonders. Victoria Falls lie on the border of Zambia
and Zimbabwe in central Africa on the Zambezi River, where it is more
than 1,676 metres wide. The Falls’ African name can be translated into
English like “the smoke that thunders”. Islands divide the Falls into
several streams. The highest of the Falls is nearly 110 metres. Great
clouds of water vapour from the Falls and keep the plants growing around
green and fresh. Victoria Falls National Park surrounds the area. David
Livingstone, the famous English traveller, saw the Falls on November
17, 1855, and named them for Queen Victoria.

B. Lake Baikal

On the great territory of Russia there are thousands of natural wonders
but Lake Baikal is rightfully considered to be the gem of Russia. It is
located in southeastern Siberia. The Baikal is the largest freshwater lake
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in Eurasia. It covers an area of 31,722 square kilometres and measures
about 636 kilometres long up to 82 kilometres wide. With a maximum
depth of 1,620 metres it is the deepest freshwater lake in the world. The
lake is a popular summer resort. Baikal’s water is exceptionally pure.
Many species of animals living here can be found nowhere else.

The water in the lake remains cold year-round; it is frozen from
December to May. The Baikal is fed by numerous rivers but has only
one outlet, the Angara River, at Irkutsk.

Exercise 64. Listen to the poems and say what their messages are.

No. 15.

Upon Westminster Bridge
by William Wordsworth

Earth has not anything to show more fair:
Dull would he be of soul who could pass by
A sight so touching in its majesty:

This city now doth like a garment wear

The beauty of the morning; silent, bare,
Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.
Never did sun more beautifully steep

In his first splendour valley, rock, or hill;
Ne’er saw I, never felt, a calm so deep!

The river glideth at his own sweet will:

Dear God! the very houses seem asleep;

And all that mighty heart is lying still!

No. 16.
Venice
by Samuel Rogers

There is a glorious City in the Sea,

The Sea is the broad, the narrow streets,
Ebbing and flowing; and the salt sea-weed
Clings to the marble of her palaces.

No track of men, no footsteps to and fro,
Lead to her gates. The path lies o’er the Sea,
Invisible; and from the land we went,

As to a floating City — steering in,
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And gliding up her streets as in a dream,

So smoothly, silently — by many a dome

Mosque-like, and many a stately portico,

The statues ranged along an azure sky;

By many a pile in more than eastern splendour,

Of old the residence of merchant-kings;

The fronts of some, though time had shattered them,
Still glowing with the richest hues of art,

As though the wealth within them had run o’er.

Unit Four

No. 17. Exercise 3. Listen to the text and say which of the statements
in the Student’s book are true, false or not mentioned in the text.

Stone Age Man in Britain

The British Isles were not always the green and pleasant land in
which people live today. Many thousands of years ago they were not even
islands, and England was joined to France by dry land.

In those far-off times no one lived there because the land was covered
with ice hundreds of feet thick. Then slowly the climate became warmer
and the ice melted, leaving the bare rock underneath. Many hundreds of
years passed before the land was fit for men to live. The earliest man
ever to live there came across the dry land from France. Those men and
women were very different from the men and women today. Those people
were able to talk and think though only in a very simple way. They
knew how to make some sort of clothes for themselves out of the skins
of animals. But they had not yet learned how to build even the simplest
houses. They lived in caves and knew how to make fire, probably by
rubbing dry sticks together. They had no iron or steel knives. Nor had
they any pottery.

About six or seven thousand years ago, some new people came across
the dry land into England. We call them Neolithic people and we know
that they were much more intelligent than the men who lived in caves.
The cave man’s brain was undeveloped. The Neolithic men were more
clever. When they saw things happening they wanted to know why they
happened. This desire to find out why things happened was the beginning
of all civilization. Those people built huts, used bows and arrows to hunt;
they began to use canoes to travel and simple tools. Those people were
farmers, too, and they began to grow some sort of corn out of which
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they made bread and they discovered how to make pottery. They were
not savages. They were the dim beginnings of the modern civilization in
which all of us live. We call them Stone Age men! We give them this
name because they made their tools and weapons of flint.

No. 18. Exercise 5. Listen to the descriptions of people’s behaviour which
are taken from popular legends and say in which of them Man

a) becomes an outsider in his community;
b) demonstrates kindness;

c) gets punishment for his disobedience;
d) doesn’t know what sympathy is;

e) can’t resist his desire.

1. Many people know the story of Daedalus and his son Icarus. Before
the story begins, the wife of King Minos has been made by the gods to
fall in love with a bull and has given birth to a monster, half bull, and
half human, called the Minotaur. King Minos employs Daedalus to build
a maze, or a labyrinth, to imprison the dangerous creature. Daedalus does
as he is asked but later he angers the king and finds himself locked with
his son Icarus in his own labyrinth. But the man is incredibly skilful and
soon the wings that can carry him and his son in the sky are ready. But
Icarus doesn’t follow his father’s warning never to fly too close to the
sun. Thinking he is invulnerable he approaches the sun and dies.

2. One day a skilled blacksmith made a beautiful silver box. It was
a divine piece of art and the gods filled it with something and forbade
the man to open it. The blacksmith’s bosom friend saw the box and was
amazed by its beauty. It was a real masterpiece. The friend wanted to
have the box in his possession and the blacksmith couldn’t help giving
it to the person he loved so much. But he instructed his friend never
to open the box. The latter agreed. Admiring the box every evening
before going to bed its new owner grew more and more restless as he
wanted to know what was hidden inside. So, one night the blacksmith’s
friend understood he could no longer bear the torture. His whole body
trembling, he knelt down beside the box and opened it and at once all
the problems of the world that had been long kept locked up, exploded
into the world.

3. There was once a large Indian village situated on the border of a
lake. And in it there dwelt an old man, a widower with two sons. The
youngest was very small, weak and often ill, which didn’t prevent his
brother from treating him with great cruelty. He would burn the other’s
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hands and face with hot coals. When their father, coming home, asked
why the child was so disfigured, his brother would promptly say that it
was the fault of the boy himself. He had been forbidden to go near the
fire but he had disobeyed and fallen in.

4. Once there was a young man who was very poor. His parents had
died when he was only a boy and he was brought up by his grandparents.
But now they were dead, too, and he was lonely and unhappy. He had
no cattle, no fine clothes, no valuable belongings, and because of this
the people of his village ignored him. One day, the poor man decided he
had had enough of his unfriendly village. He would set off — it didn’t
matter where — to see if he would have better luck in another part of
the country.

5. Once a man set off towards a faraway village. He walked for miles
across the dusty plain and by midday he was hot and tired. Luckily,
there was a tree nearby. So he sat under it and rested in the shade.
Feeling hungry he opened his bag and took out a hunk of meat he had.
Just as he was pulling it out he heard something scratching the ground
behind him. He looked around and there was a scrawny-looking hyena
eyeing the meat. “Excuse me,” it said, “but do you think you could spare
the bones when you have finished the meat? You see, I haven’t eaten for
two days.” The man decided to share his meat with the animal.

No. 19. Exercise 7. Listen to the text about Mother Teresa and choose
the right items in the statements in the Student’s book.

Mother Teresa

She arrived in Calcutta on December 1, 1948. She had five rupees —
worth less than a dollar — in her pocket. The terrible smell of poverty
hit her in the face. She made her way around huge piles of waste. She
watched the children playing among them, the rats running back and
forth, the beggars looking for food.

Faced with the filth, the sickness, the hunger, the numbers of people
lying in the streets, where would she begin?

She began with the children. She found an open spot between the
huts, took a stick and began to trace the Bengali letters on a patch of
earth. One by one, the slum children came to see what she was doing.
At first there were only a few, but in no time there were about thirty
children. She began to teach them about cleanliness. Before she began the
alphabet lesson each day, she washed them with soap and water. What a
strange experience it was for them! They had hardly ever washed. Most
of them had never even seen a piece of soap.
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Some of Sister Teresa’s old friends heard about what she was doing
and came to see her. They brought things for the school with them -
paper, chairs and bars of soap, which Sister Teresa gave to the children
as prizes. She managed to get some milk, too. It was just enough to give
the children at lunchtime.

After school was over for the day, she went around the place to help
the sick and the poor. Someone gave her some medical supplies so she
could open a dispensary — a place to work with the sick, to give out
medicine. She cleaned the sick and cared for them using the knowledge
she had got at St. Mary’s and pure common sense as well. Sometimes she
begged for scraps of food at the door of the church so she could feed
one or two starving people.

But for every beggar who drank the water she brought there were
thousands more who were thirsty. For every starving man who received
food from her, there were dozens more at her feet who held their hands
up for something. For every child she taught, there were untold numbers
who would never learn to read and write. Sister Teresa was determined
and didn’t want to stop. If she couldn’t help the thousands, she would
help at least one person.

Help came from friends and former pupils. She was joined by Sister
Agnes, Sister Gertrude, Sister Bernard, and Sister Frederick...

They lived like the poor and worked from morning to night. They
called themselves the Missionaries of Charity, and from that time on
Sister Teresa began to be called Mother.

Exercise 69. Listen to the poems and say what their messages are.

No. 20.

Do Not Stand at My Grave and Weep
(by an anonymous author)

Do not stand at my grave and weep,

I am not there; I do not sleep.

I am a thousand winds that blow,

I am the diamond glints on snow,

I am the sun on ripened grain,

I am the gentle autumn rain.

When you awaken in the morning’s hush
I am the swift uplifting rush

Of quiet birds in circled flight.

I am the soft stars that shine at night.
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No. 21.

Do not stand at my grave and cry,
I am not there; I did not die.

Extract from Romeo and Juliet
by William Shakespeare

O Romeo, Romeo! wherefore art thou Romeo?
Deny thy father and refuse thy name;

Or, if thou wilt not, be but sworn my love,
And I’ll no longer be a Capulet.

’Tis but thy name that is my enemy;

Thou art thyself, though not a Montague.
What’s Montague? it is nor hand, nor foot,
Nor arm, nor face, nor any other part
Belonging to a man. O, be some other name!
What’s in a name? that which we call a rose
By any other name would smell as sweet;

So Romeo would, were he not Romeo call’d,
Retain that dear perfection which he owes
Without that title. Romeo, doff thy name,
And for that name which is no part of thee
Take all myself.



Knioun Kk ynpaXxHeHUssMm y4yeOHMuKa

Unit One

Exercise 2.
1. b; 2. a; 3. b; 4. ¢c; 5. ¢c; 6. ¢; 7. b; 8. a

Exercise 3.
true: 3, 5, 7; false: 1, 2; not mentioned in the text: 4, 6, 8

Exercise 5.

1. Baku, Azerbaijan Soviet Socialist Republic, USSR, now the capital
of the Independent Republic of Azerbaijan

2. in Moscow, at the Moscow Conservatoire

3. the cello, conducting and composition

4. In 1950, at the age of 23

5. was restricted from foreign touring, was sent on a tour of small
towns in Siberia and in 1974 left the Soviet Union with his wife and
children and settled in the United States

6. the younger generation of cellists

7. 1977 ... 1994

8. on television throughout the world

9. restored in 1990, although he and his family had already become
American citizens

10. international awards

11. April 27, 2007

Exercise 7.
1. b; 2. b; 3. ¢c; 4. b; 5. ¢; 6. a; 7.¢c; 8. b

Exercise 9.
1. B; 2. C; 3. E; 5. F; 6. D; 7. A

Exercise 12.
true: 1, 2, 6, 8, 11, 12; false: 3, 7, 9, 14; not mentioned in the text:
4, 5, 10, 13

Exercise 13.

1. a score; 2. to write off the top of one’s head; 3. second thoughts;
4. to take lodgings; 5. a sabbatical; 6. to hit the road; 7. to cut a dash;
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8. a clavier; 9. blindfolded; 10. to stagger away exhausted; 11. torrential
rain; 12. to chaperone; 13. rubbish; 14. a convention; 15. a valet; 16. to
fall out with somebody; 17. a pact; 18. to be overwhelmed; 19. to live
hand to mouth

Exercise 17.

to flirt with graceful dignity

intensely serious

air of seriousness

irresistibly amusing

to yearn to hear sth

to make one’s flesh creep

not to want somebody to guess my ignorance

I hit upon ... a good idea

a) to keep one’s eyes on sb; b) to have eyes fixed on sb
10. to throw a little snigger

11. humour that had escaped the others

12. the slightest hint on his part

13. to give way to something

14. to send somebody into fits

15. amid a perfect shriek of laughter

16. to be insulted

17. a trying situation

18. to leave the house in an unostentatious manner

Exercise 21.
1. to; 2. beyond; 3. To; 4. at; 5. with; 6. in; 7. —; 8. on/against;
9. over/at, in; 10. of; 11. in; 12. by; 13. to; 14. with; 15. at

Exercise 22.

annoying — JocaiHbIii, pasgpaskamomuii; earnestly — cepbésHO;
earnestness — cepnésnocth; fiercely — spoctuo; fit (v) — moaxoauts,
coorBercTBOBaTh; fitting — momxomamiuii; ignorant — HeBesKeCTBEHHBIH,

He3HaIOI1ii; ignoramus — HeBeXkaa; incidentally — cayuaiino, Mexxay ImIpo-
yuMm; indignation — meromosanwme; insult (v) — ockop6iaarh; insulting —
o0UOHBINA, OCKOpPOUTENbHBIN; resistance — comporuBiaenue; resistant —
COMIPOTUBJIAIONTUIMCSA; roar (n) — CUJBHBINA NITIYyM, PEB; roaring — pPeBYINI;
swearing — pyrasb

Exercise 23.

1. The dress doesn’t fit me. 2. Stop swearing in front of the children.
3. The patient roared with pain. 4. The city resisted the enemy for two
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weeks. 5. She is ignorant about computers. 6. I must go now. Inciden-
tally, if you want that book, I’'ll bring it next time. 7. You’ll insult
her if you don’t go to her party. 8. I expressed my indignation at be-
ing unfairly dismissed. 9. He annoyed me because he kept interrupting.
10. I hit my knee against the chair. 11. It was one of the strangest
incidents in my life. 12. The house was guarded by a fierce dog... .
13. I’m sure he was absolutely earnest when he said he would never come
here again. 14. What lies further beyond the mountains?

Exercise 24.

1. earnest; 2. resent/resenting; 3. annoyed; 4. indignation; 5. in-
sulted; 6. roaring; 7. fierce; 8. swearing; 9. beyond; 10. incidentally;
11. hit/hitting; 12. ignorant; 13. fits

Exercise 25.

1. Don’t stay there beyond midnight. 2. The salad tastes bitter. How
annoying! 3. The enemy offered strong resistance but it was broken
down. 4. He swore to say nothing. 5. Jack couldn’t resist the tempta-
tion and looked into the dark room. 6. Lora’s smile was irresistible. She
knew she could make them do whatever she wanted. 7. The governess
shook her head in annoyance — the children’s behaviour was an insult
(insulting) to their parents. 8. He was a true ignoramus. 9. The whole
family were indignant at Ann’s behaviour. 10. I swear to you I have
never done such a thing.

Exercise 26.

A. 1. to roar; 2. to snigger; 3. to titter; 4. a fit of laughter; 5. a shriek
of laughter; B. 1. XMBIKHYTB; 2. XMUXUKATh; 3. 'POMKO CMeSThCs, IOTOTATh;
4. IIUPOKO yIbIOATBCS; 5. CaMOIOBOJIBHO VJIBIOATBHCH, VXMbIIATHCS;
C. 1. snigger; 2. roar, guffaw, shriek of laughter, fit of laughter;
3. smirk, snigger; 4. fit of laughter, giggle, shriek of laughter; 5. gig-
gle, titter; 6. chuckle

Exercise 30.

A. 1. bring; 2. fetch; 3. took; 4. take/bring; 5. fetch; 6. brought;
7. take; 8. brought; 9. fetch; B. 1. crying; 2. wept; 3. crying; 4. sob-
bing/crying; 5. weep/cry; 6. sobbing/crying; 7. cry; 8. sobbed; 9. wept;
C. 1. yearned; 2. wish; 3. wish; 4. longed; 5. longed; 6. yearned; 7. wish;
8. longed; 9. yearned
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Exercise 31.

1. Ou HaHEC HaM OTBeTHBIA ymap. 2. OH gpocTHO oTOMBaJjcA (pasmaBal
yIapbl HampaBo u HajeBo). 3. MHe mpuimnén B roJjoBy maaH. 4. Mory a
TIOMIPOCUTh y Bac curapetry? 5. f B ;KM3HM HUKOTO He yAapuj, HO eMy §
IaJa pesKUi OTIOp M MOCTABUJ (eMy) CMHAK mon ryasoMm. 6. IlpesumeHTt c
PEe3KOM KPUTHUKOM HAOPOCUJICA HA TeX, KTO KPUTUKOBAJ €I0 SKOHOMUYECKIe
pedopmbl. 7. I)KeiiMcy BAPYT IPUIILIO B IOJOBY, KaK MOYKHO Pas3pelinuThb
5Ty mpobJsiemy. 8. 3HAaelllb, OH MOILITAETCA IIONPOCUTH Y HAC HAJUUYHBIX
nerer. 9. OHa 6osJach, UTO OH CJAyYaAWHO MOJKeT OOHAPYKUTH IIPaBAY.
10. Ona moxusaga PyKy, cTapasch HaHECTH ynap.

Exercise 32.

1. out; 2. Dback; 3. on/upon; 4. out; 5. for; 6. on;
7. on; 8. back; 9. for; 10. out

Exercise 33.

declarative: a) positive: 7, 9; b) negative: 1, 5; interrogative: 2, 3, 8,
12; imperative: 6, 11; exclamatory: 4, 10

Exercise 34.

1-12-23-24-25-.6-.7—-.8-.9-./110-.11-72
12 - 213 - ./

Exercise 35.

1. subject — operas, expressed by a noun; predicate (verbal) — were
written; 2. subject — Claude Debussy, expressed by a proper noun;
predicate (nominal) — is the key figure; 3. subject — violins, expressed
by a noun; predicate (verbal) — produce; 4. subject — music, expressed
by a noun; predicate (verbal) — has developed; 5. subject — music, ex-
pressed by a noun; predicate (nominal) — is difficult; 6. subject — melody,
expressed by a noun; predicate (verbal) — may have; 7. subject — dancing,
expressed by gerund (-ing form); predicate (verbal) — plays; 8. subject —
composers, expressed by a noun; predicate (verbal) — have developed;
9. subject — to play, expressed by an infinitive; predicate (nominal) —
is art; 10. subject — I, expressed by a pronoun; predicate (verbal) — love

Exercise 36.

1. adverbial modifier of time; 2. direct object; 3. adverbial modifier
of place; 4. subject, attribute; 5. indirect object, prepositional object;
6. nominal predicate; 7. adverbial modifier of place; 8. attribute;
9. subject; 10. predicate, adverbial modifier of place
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Exercise 37.

1. ... always carries ...; 2. Jamie occasionally ...; 3. ... are gener-
ally ...; 4. ... never travels ...; 5. ... don’t usually ...; 6. ... is seldom ...;
7. ... room yet? 8. ... is always ...; 9. ... is hardly ever ...; 10. ... always
welcomes ...; 11. ... often improve ...; 12. ... generally run ...;
13. ... never eats ...; 14. ... already prepared ...; 15. ... is generally ... .

Exercise 38.

1. conductor; 2. wealthy; 3. first; 4. composing; 5. largely;
6. conducting; 7. disliked; 8. disastrous; 9. nervous; 10. confidence;
11. compositions; 12. highly; 13. perfection; 14. legendary

Exercise 39.

1. their; 2. first; 3. quietest; 4. have ever Dbeen;
5. different; 6. went; 7. met; 8. was sitting; 9. his; 10. did; 11. knows;
12. children

Exercise 40.
1. b; 2. ¢c; 3. a; 4.¢; 5.d; 6.d; 7. b; 8 d; 9. Db

Exercise 41.
1.c; 2. b; 3. b; 4. a; 5. ¢c; 6. ¢; 7. a; 8. b; 9. a; 10. b; 11. a

Exercise 42.

1. had been sold; 2. was allowed; 3. found; 4. felt;
5. had; 6. knew; 7. feeling; 8. had given; 9. staring; 10. carrying;
11. was satisfied

Exercise 43.

1.

— What are you reading, Alec?

— Angels and Demons by Dan Brown.

— How long have you been reading it?

— About a fortnight.

— It is such an interesting novel. I have never read anything that (so)
exciting (gripping).

2. It was midnight. Joanna’s brothers and sisters were sleeping peace-
fully in their beds. Joanna couldn’t sleep. She had been lying with her
eyes closed since ten o’clock. She lay thinking about her tomorrow’s visit
to the theatre. She could hardly believe she would see the famous per-
formers dancing.
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3. I know the man (who is) standing near the window. We spent our
holidays together at the Mediterranean last year. We swam a lot, sun-
bathed and had exciting boat trips to various islands.

4. On arrival you will be taken from the airport to the hotel by bus.
Supper will be served at half past seven. If the flight is delayed, you
will be informed in time.

5. — I would like you to go shopping and buy two loaves of white
bread, a bag of flour, a tin of fruit and three kilos of new potatoes.
They are so tasty.

— OK. I’ll do it. Where is the money?

— It is on the table.

6. Uncle Tom might phone tonight but it’s very unlikely. I think he
will arrive in Rome late at night and won’t like to disturb us. But he is
sure to call on us tomorrow morning.

7. I wonder what weather we are going to have tomorrow (what the
weather will be like). I think it will be rather chilly, it may rain. Such
weather is typical of Moscow in autumn. Don’t forget to take your um-
brella when you leave.

8. — If I were you, I should (would) start learning French: you are
so good at languages.

— I’m afraid I can’t do it now because I have to spend a lot of time
on Mathematics. You know I have problems there.

— Are you planning to learn foreign languages after you finish school?

— I’m thinking about it.

9. When I left home in the morning, there was no sign of rain. The
sun was shining brightly and the sky was blue and clear. Several hours
later a strong cold wind started blowing, the sky got overcast (covered
with clouds) and it began raining heavily. I was so sorry I had left my
umbrella at home. (I wish I had not left...).

10. From the moment the musician appeared on the stage we couldn’t
take our eyes off him. We watched him come to the piano, sit on the
bench and open the instrument. The music we heard then was the most
impressive (music) I had ever heard.

Exercise 46.

1. Lubov Kazarnovskaya is an opera singer. 2. Vladimir Spivakov
is a conductor and a musician. 3. Maya Plisetskaya is a ballet dancer.
4. Dmitry Hvorostovsky is an opera singer. 5. Alla Pugacheva is a pop
singer. 6. Nikolai Tsiskaridze is a ballet dancer. 7. Pelageya is a pop
singer.
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Exercise 48.

A. 1. violin; 2. viola; 3. cello; 4. double bass; 5. harp; 6. piccolo;
7. flute; 8. oboe; 9. clarinet; 10. bassoon; 11. trumpet; 12. trombone;
13. French horn; 14. tuba; 15. drum; 16. cymbals; 17. xylophone;
18. grand piano; B. a) double bass player; b) bassoonist; c¢) cellist;
d) clarinet(t)ist; e) cymbalist; f) drummer; g) flutist; h) French horn
player; i) pianist; j) harpist; k) oboist; 1) piccolo player; m) trombonist;
n) trumpeter; o) tuba player; p) violist; q) violinist; r) xylophonist

Exercise 49.

M. Rostropovich — cello; S. Rachmaninov — grand piano; D. Oistrakh —
violin; Y. Bashmet — viola; D. Matsuev — grand piano; V. Zinchuk -
guitar; M. Tokaev — accordion

Exercise 50.
a—1, 11, 16, 20; b — 3, 6, 10, 13; ¢ — 5, 7, 12, 19; d — 2, 8, 15,
18; e — 4, 9, 14, 17

Exercise 51.

A. 1. g; 2. j; 3. a; 4. e; 5. i; 6. ¢; 7. b; 8. h; 9. f; 10. d;
B. a — woodwind instruments; b — brass instruments; ¢ — percussion
instruments; d — string(ed) instruments; 1. violin; 2. viola; 3. cello;
4. double bass; 5. harp; 6. grand piano; 7. piccolo; 8. clarinet; 9. flute;
10. oboe; 11. bassoon; 12. trumpet; 13. trombone; 14. tuba; 15. French
horn; 16. xylophone; 17. cymbals; 18. drum

Exercise 52.
a. 2, 3; b. 4, 6;c. 1, 5;d. 7, 8

Exercise 55.

B. 1. walkman; 2. tape recorder; 3. MP3 player; 4. CD player; 5. mo-
bile; 6. music centre

Exercise 62.

The message of the poem could be explained like this: at war music
may be as important as weapons (a sword) because it expresses and em-
bodies the soul of a nation and can help to win a victory.
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Unit Two

Exercise 2.

A. 1. d; 2. a; 3. g; 4. h; 5. ¢c; 6. e; 7. b; 8 f; B. 1. e;
2.1; 3. h; 4. f; 5. j; 6. g; 7. a; 8. b; 9. d; 10. ¢

Exercise 3.
1. J; 2. F; 3. D; 4. B; 5. A; 6. C; 7. G; 8. 1I; 9. E; 10. H

Exercise 5.
true: 2, 3, 4, 5; false: 1; not mentioned in the text: 6, 7, 8

Exercise 7.

a) A — Civic Centre; B — The Kaufmann House b) 1. c; 2. a; 3. b;
4. ¢c; 5. a; 6. b

Exercise 10.

A. 1. Oxford; 2. Edinburgh; 3. Bath; 4. Cambridge;
5. York; B.A—-¢c; B—d; C—Db; D—-—¢e; E— a

Exercise 12.
1. F; 2. D; 3. E; 4. A; 5. B; 6. C

Exercise 14.
1. b; 2. a; 3. b; 4. b; 5. a; 6. b; 7. ¢c; 8. a; 9. ¢c; 10. ¢

Exercise 15.

A. 1. to be aware; 2. contribution; 3. a  handful;
4. pursuit; 5. unconventional working methods; 6. to collaborate;
7. to lack experience; 8. a crash course; 9. a manuscript; 10. figurative
arts; 11. initial sketch; 12. hybrid; 13. austere habits; 14. draft letters;
15. the ancients; 16. consternation; 17. contemporaries; 18. divine

Exercise 17. c

Exercise 18.

1. poached egg; 2. labour-saving trick; 3. fairly amia-
ble; 4. terrific ordeal; 5. broad Haliford voices; 6. rattle away;
7. disagreeable; 8. they had been bossed; 9. to take easy; 10. sympathy
for customers; 11. mounds of eggs; 12. flop into a chair; 13. promptly;
14. to contrive to linger on; 15. wilderness; 16. to make head or tail of
sth; 17. fresh and crisp; 18. lace curtains
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Exercise 24.

1. for; 2. about; 3. to; 4. out; 5. of; 6. with; 7. on; 8. on; 9. —;
10. on/away; 11. for; 12. out, with; 13. into

Exercise 25.

1. She seems to be getting rather vague... 2. Rachel flopped on to the
sofa. 3. I want to spare Frances the embarrassment of... 4. Sylvia was
very sympathetic to me. 5. The feeling of shame lingered on and Roy...
6. I know that Alex has sympathy with our plan (is sympathetic to our
plan). 7. Bake the potatoes... till they are crisp. 8. It was so gloomy in
the room. 9. What you say is nonsense. 10. She is fond of gossiping
about her friends. 11. I like Florence. She is an amiable person. 12. ...I
could hear the dishes rattle. 13. The situation was quite an ordeal.

Exercise 26.

1. gossip (n) — cayxwu, cmaernu; 2. spare (adj) — sguirHwuii, 3amacHO;
3. gloom — wmpax, yubiaume; 4. rattle (n) — gpebes:xkaHue, rpoMbIXxaHUe,
norpemyinka; 5. sympathize (v) — couyscrBoBaTh; 6. amiability (n) —
npyskearobue; 7. crisps (n) — uwmmncer; 8. flop (n) — mposax

Exercise 27.

1. Spare me the necessity of going there. 2. I sympathize deeply with
his family. 3. I can’t stand this old gossip. 4. I’ve met Jane only once
but she seems amiable enough. 5. Alice flopped into a chair and burst
out laughing. 6. She was in gloom because not even a postcard had ar-
rived from Ricky. 7. She is eating potato crisps again! They have always
been her favourite food. 8. Without lingering a minute she started for
the railway station. 9. What an ordeal it is! 10. The car rattled over the
stones. 11. Her words full of sympathy (sympathetic words) produced
a proper impression on me. 12. He was rather vague about his plans.
13. He was talking nonsense during our meeting, which surprised eve-
rybody a lot. 14. I sympathize with (have sympathy for/’m sympathetic
to) Mrs Crystal, she has lost her family in a car accident.

Exercise 29.

B. 1. creep; 2. stagger; 3. march; 4. shuffle;
5. swagger; 6. wander; 7. trudge; 8. stroll; 9. stride

Exercise 30.

1. march; 2. trudged; 3. swaggered; 4. wander; 5. staggered;
6. shuffled; 7. strolled; 8. creeping; 9. strode
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Exercise 32.

A. 1. work; 2. toil; 3. labour/toil; 4. labour; 5. Labour; 6. work/
labour; 7. work; 8. labour; 9. work/labour; B. 1. customer; 2. client;
3. customers; 4. clients; 5. customers; 6. client; C. 1. Chief; 2. main
(chief); 3. main; 4. chief; 5. main; 6. main (chief); 7. main; D. 1. amiable;
2. amicable; 3. amiable; 4. amicable; 5. amicable; 6. amiable

Exercise 33.

1. shoppers; 2. customers; 3. clients; 4. patients; 5. guests;
6. passengers

Exercise 34.

1. OHM He CMOIJIM BBINIOJHUTH CBOU OOsa3aTeabcTBa. 2. [laske 1mocie
TOr0 KaK Hadaja 3BydYaThb MY3bIKa, OHU IIPOJOJIXKAJIN pPasroBapUBAaTh.
3. To, uTo OH OBLI IIOJIOH PEIINMOCTU CIPABUTHCSA C 0OJIEBHBIO, IIOMOIJIO
eMy nmoouTbcsa sToro. 4. Hapawm ocyilecTBuJ cBOM IaH. 5. VsBumure, s
He CMOTJIa caep:KaThb cBOE€ obemranue. 6. I moHsia, 4To mommaJjach oOIeMy
HaCTPOEHUIO PAJOCTHOTO BOJHeHus. (. E€é aKTUBHaA KU3HEHHAsS MO3UITUSA
OblLiIa IIepeHeceHa Ha e€ 0JIarOTBOPUTENbHYIO AeATeIbHOCTh. 8. I HeCKOJJIbKO
YBJIEKJach HA PACIPOLAXKe ONEeXKIbl M IIOTPATHJIA CIAMUIIKOM MHOIO IeHer.
9. XoTsg eMy BOCEMBIECAT JIET, OH IIPOMOJIKAET YCIEIIHO 3aHNMATLCS
6usHecoMm. 10. MbI egMHBI M IIOJHBI PEIIMMOCTH IPOBECTU HEOOXOAHMbIe

pedOpMBI.

Exercise 35.

1. away; 2. on/out; 3. on; 4. over; 5. out; 6. on; 7. through; 8. over;
9. away; 10. on

Exercise 36.

1. complex; 2. compound; 3. complex; 4. complex; 5. simple, extend-
ed; 6. simple, extended; 7. simple, unextended; 8. compound; 9. com-
pound; 10. complex

Exercise 37.

A. 1. a) CamaHTe mnomapuam OYKeT KPaCWUBBIX CAJOBBIX I[BETOB.
b) IIBeTouHass opamH:Kepesd HaxXOAWUTCA MPAMO B IeHTpPe Mapka.
2. a) Ilo cayxam, B OKpyre moABUJIAChL CTpaIllHasg cobaka-youima.
b) Ilocie HecuacTHOro cJydas CO IIEHKOM JeTH CUUTAJKU MHCTEPa
Paiigepa OeccepmeunbiM yOwuiireii cobax. 3. a) BrIpalnmBaTh AepeBbs He
TaK IMPOCTO, KAK MOMKEeT BaM IIOKasaThCd. b) Pacrylee mepeBO HaKOHeIl
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IocTaJyio 10 mMoero okHa. 4. a) ITaccasKMpoB MMOe3[M0B Bcerga MHMPOPMUPYIOT
0 3aZep;KKax B ormpaBienuu. b) IlaccasxmpcKue moesfa BBHITJIIALAT He Tak,
KakK ToBapHble. VIX BpAL JU MOKHO TepenyTaThb.

Exercise 38.

1. In the evening, already tired after doing the city, we visited the
British Museum. 2. On the chair he found a newspaper dated by 24 Oc-
tober. 3. — 4. Walking about the town you can see a lot of churches.
5. The book covered in dust was found in the corner of the room. 6. The
bomb in a plastic bag was discovered by a security man. 7. An animal
that is born in the zoo doesn’t know the taste of freedom. 8. —

Exercise 39.

1. relative clause; 2. adverbial clause; 3. reported clause; 4. relative
clause; 5. adverbial clause; 6. reported clause

Exercise 40.

1. what; 2. what; 3. that; 4. that, what; 5. what, what; 6. what;
7. what; 8. that; 9. what; 10. that; 11. that; 12. what

Exercise 41.

1. He never plays such games in which he is likely to lose. 2. This
factory produces cars which have recently become very popular, and oth-
er machinery. 3. The man whose photograph you saw in the newspaper
yesterday lives in my street. 4. I saw the boys who are playing basketball
at the same place before. 5. I always feed birds who don’t fly away in
the winter and hope that I help them by doing it.

Exercise 42.

1. which; 2. who(m); 3. which; 4. who; 5. who;
6. which; 7. who(m); 8. which; 9. which; 10. who; 11. who; 12. which

Exercise 43.

sentences with identifying clauses: 3, 5, 7, 8; sentences with non-
identifying clauses: 1, 2, 4, 6, 9, 10

Exercise 44.
1. that; 3. that; 5. that; 6. that; 8. that; 9. that

Exercise 45.
2,3, 5,8
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Exercise 46.

1. I can’t ski, which is a pity. 2. Nobody in the city heard about
those events, which was very strange. 3. The leading actors played their
parts very well, which contributed to the success of the performance.
4. The child handed out his apple to me, which made me smile. 5. There
was a clap (roar) of thunder and a flash of lightning, which doesn’t of-
ten happen in winter. 6. I hear they are going to get married, which is
fantastic. 7. He spoke about (the) corruption in politics, which is (was)
not new at all.

Exercise 47.

1. whose; 2. whose; 3. which; 4. who; 5. whose; 6. who(m), whose;
7. whose; 8. who, who(m); 9. whom; 10. whose; 11. whose; 12. whom;
13. whose; 14. who; 15. whom

Exercise 48.

1. buildings; 2. designers; 3. Roman; 4. identification; 5. unknown;
6. professional; 7. formal; 8. qualification(s); 9. product; 10. architec-
ture; 11. practising; 12. governments

Exercise 49.

1. to look; 2. was raking; 3. her; 4. went; 5. him; 6. working/to
work; 7. carefully; 8. die; 9. correctly; 10. his; 11. do; 12. raking/to
rake

Exercise 50.
1.c; 2. b; 3. a; 4. ¢; 5. b; 6.d; 7. b; 8 ¢; 9.d; 10. b

Exercise 51.
1.c; 2. ¢c; 3. b; 4. ¢c; 5. b; 6. a; 7. b; 8. ¢; 9. b; 10. a

Exercise 52.

1. was talking; 2. had; 3. had stopped; 4. feeling; 5. exclaimed;
6. could; 7. see; 8. laugh/laughing; 9. notice; 10. was moved;
11. felt; 12. ’ll make; 13. show; 14. knew; 15. had made/made;
16. laugh; 17. do not work; 18. will make; 19. cry; 20. kill; 21. do;
22. will be; 23. was put; 24. began; 25. tried; 26. saw; 27. was more
surprised; 28. came; 29. made; 30. shook; 31. had wasted/had been
wasting
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Exercise 53.

1. These people are waiting for their passports. As soon as they get
them, they will be able to start for the airport. 2. May I have a look at
your magazine? There is an article in it, which interests me very much.
It is on page 15. Have you read it yourself? 3. Physics is a science and
a subject. When I was at school I always had problems with it. And
even now I can’t say I’'m good at it. 4. I shall never forget the day
(when) George first came to our house. I had never seen such a hand-
some youth before. He was about six feet tall, well-built and had an
amiable/a friendly smile. 5. If I had been there the day before, I would
have taken a different decision. I don’t think you have really solved
the problem. 6. Doctors, teachers, office managers can’t afford not to
have telephones. A telephone is quite important (essential) for them.
7. Have you bought any vegetables? We are run out of potatoes, beets
and carrots. 8. I expected Gerald to return at six. It is eight o’clock now
and he hasn’t come yet. I wonder what he is doing in that club of his.
9. I hear a new cinema is being built not far from our block of flats.
Do you know when they will finish its construction? 10. While Jane was
doing the room, her sister was cooking in the kitchen. They knew their
mother would soon return from work and wanted her to receive a pleas-
ant surprise.

Exercise 58.

A. 1. porch; 2. portico; 3. dome; 4. balcony; 5. courtyard; 6. spire;
7. attic; 8. arch; 9. colonnade; 10. roof terrace; 11. cupolas; B. 1. D;
2.C; 3. A; 4. B

Exercise 59.

1. fresco; 2. concrete; 3. carving; 4. portico; 5. drapery; 6. terracot-
ta; 7. marble; 8. mosaic; 9. attic; 10. tapestry; 11. dome; 12. veranda(h);
13. brick; 14. patio

Exercise 60.
A. 1. g;2.¢;3.1; 4. j; 5. d; 6. e; 7. f; 8. b; 9. h; 10. a

Exercise 69.

The message of the poem Daffodils can be explained like this: nature
and people exist in harmony and the former may influence us as we
ourselves are a part of nature. The message of the poem Broadway can
be explained as follows: the poet regards this street as a model of the
whole world with its virtues and vices.
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Unit Three

Exercise 2.
B.1.¢c; 2.d; 3. f; 4. e; 5. a; 6. b; 7. g

Exercise 3.
true: 4, 5, 7; false: 1, 2, 3; not mentioned in the text: 6

Exercise 5.
1.d; 2. a; 3. b; 4. ¢

Exercise 7.

A. 1. them; 2. Victoria Falls; 3. 1676; 4. several streams; 5. the
smoke that thunders; 6. Queen Victoria; B. 1. in southeastern Siberia;
2. freshwater lake in Eurasia; 3. 636, 82; 4. freshwater lake in the
world; 5. is (exceptionally) pure; 6. the Angara River

Exercise 9.
1. f; 2. d; 3. b; 4. g; 5. a; 6. ¢c; 7. e

Exercise 12.

A. 1. c; 2. b; 3. a; 4. a; 5. a; 6. c; 7. b; 8. b; 9. c; B. 1. a moat;
2. to mark; 3. genuine; 4. a (celebrated) landmark; 5. scores of; 6. dubi-
ous; 7. urban; 8. to pay homage to; 9. to match; 10. patterned; 11. to
demolish; 12. to hinder; 13. blunt; 14. conservation efforts; 15. soaring
tented; 16. winding

Exercise 15.

1. in the distance; 2. upraised voices; 3. to savour; 4. widowed;
5. limestone cliffs; 6. steep path; 7. mild and kindly disposition;
8. companionable silence; 9. untutored eyes; 10. it’s a constant wonder
to me; 11. considered for a moment or two; 12. scribes; 13. ploughs
the fields and reaps the barley; 14. rottenness that breed from within;
15. (a man) who muses to himself

Exercise 17.

A. a) What was true or valid in the past is not necessarily so to-
day because circumstances change; b) People who do a lot are the people
who have most energy. However busy they are, they can usually manage
something more; ¢) Each succeeding generation has its own way of life
and standard of behaviour; d) To procrastinate is to delay, to put off
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doing something. Procrastinating — deferring things from day to day —
wastes a lot of time and usually ends in nothing being done at all; e)
Do not delay taking action. If you wish to go to sea, do not miss the
tide. Neither tide nor time will tarry for you. In a wider sense, if an
opportunity presents itself, decide quickly and act promptly; f) However
great our grief or disappointment may be, in the course of time it will
lessen. In this sense our “wounds” heal with time; g) These words are a
line from Longfellow. When we are idle, we do nothing by which future
generations may remember us.

Exercise 20.

1. in; 2. from; 3. against; 4. at; 5. about; 6. in; 7. in; 8. on; 9. for;
10. —; 11. on; 12. across (in/on); 13. —; 14. by; 15. on

Exercise 21.

1. nmoBepATh KOMy-amb0O; 2. HEIOBOJLCTBO, JKajgoba; 3. TOpa;
4. coHHBII; 5. Omaropasymue; 6. ob0yuarh; 7. 3aHaTHe; 8. 3a0acTOBKA;
9. szabacroska; 10. mopasurTenapHbIH; 11. CKJIOHHOCTH; 12. HAKJOHHOCTL;
13. IpUBEePKEHHOCTH

Exercise 22.

1. ...and confided his fears to his brother. 2. Her political leanings...
3. ...wears striking clothes. 4. The drowsy child... 5. Tell us about your
background, please. 6. What is there in the background of the picture?
7. ... of a mild disposition. 8. Why did you strike him? 9. ...is prone
to get colds... 10. ...is a prudent person. 11. Grace mounted the horse...
12. He grumbled about the way... 13. Jerald mused over/about Victor’s
proposal. 14. ...is my music tutor. 15. He (is) has become more confi-
dent... 16. They went on strike for better pay(ment).

Exercise 23.

A. 1. struck; 2. confident; 3. mounted; 4. leaned (leant); 5. drowsed;
6. background; 7. grumbled; 8. prudent; 9. disposition; 10. prone;
11. musing

Exercise 24.

1. Crapplii XYOOXKHHUK OBLI IIOPA’KEH KPacoTOW  HATYPIIUILI.
2. BaaropasymMHO NOpPOBEpHUTH MAIIMHY, MIPEXKIE UYeM OTIPABUTHLCA B
IIUTEJbHYIO Ioe3naKy. 3. Panbd cugen Ha KpbLIblle U Ilepedupa B
namMATH coObITusA MAHA (pPadMbIILIAA 0...). 4. TosbKo uTo mpob6mIo
HOJIHOYb. 5. §1 mMOUYyBCTBOBAJI, YTO MEHS KJOHUT B COH (KO CHY), W PEIuJI
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HeMHOro mocmaTh. 6. HekoTopble Jitogum CKJIOHHBI K mepeemanmio. 7. To,
YTO OH CKasaJjl, IOKasajJoch MHe 3a0aBHBIM. 8. Y TebOd BecCEJIbIii HpaB, ThI
yabIOAeNnbesa U ITyTUINb, gaske ecau ycraya. 9. [IoKpbIiBaso s KpoBaTu
ObL10 3eN€HBIM ¢ JKEAThbIMu nBeramMu. 10. [[»KeHHW OuYeHBL 3acTeHUUBA U
Bcergma mep:kurcsa B Teuu. 11. J[:KeK CTOsAJ, MPUCIOHUBIINCHL K JepPeBYy.
12. CruBeH Bcerga moJib3oBaJicsa e€ moBepueM. 13. Toabko mociaylmaiiTe
ero! OH BOPYHUT, UTO y HETO HET HACTPOEHHUA yOUpaATh CBOIO KOMHATY.
14. MsI Bcerga yBepeHBI B ycIexe.

Exercise 25.

1. He confided his secret to me. 2. John grumbled about having to
wake up so early. 3. We were struck by her words. 4. He mused over his
friend’s offer but couldn’t take any decision. 5. He is prone to make mis-
takes. 6. Alice is a very prudent girl. 7. Uncle Tom mounted the hill and
stood on top of it for some time admiring the view. 8. Lean the ladder
against the wall, please. 9. The painter depicted beautiful rose bushes in
the background. 10. When does the tutorial begin? 11. She murmured
something drowsily and fell asleep. 12. Your sister shows prudence in
spending her money but you don’t. 13. It has just struck four. 14. These
are striking facts. 15. The disease struck unexpectedly.

Exercise 26.

A. seriously affected by: grief - grief-stricken; panic -
panic-stricken; poverty — poverty-stricken; terror — terror-stricken;
drought — drought-stricken; B. 1. terror-stricken (panic-stricken);

2. panic-stricken; 3. drought-stricken; 4. panic-stricken; 5. poverty-
stricken; 6. grief-stricken; 7. terror-stricken (panic-stricken); 8. drought-
stricken; 9. panic-stricken; 10. poverty-stricken

Exercise 27.

C. 1. on/upon/about/over; 2. about/over; 3. on/upon; 4. —; 5. —;
6. on; 7. on/upon; 8. —; 9. on/upon; 10. —; 11. on/upon; 12. —

Exercise 28.

A. 1. muse/meditate; 2. consider/ponder/contemplate; 3. reflect/con-
sider/contemplate; 4. brood; 5. contemplate/ponder/consider; 6. ponder/
consider/contemplate

Exercise 29.

B. 1. The verb mount is formal in style, while go up and walk up are
neutral. It also has an additional meaning to get on a horse. 2. A tutor is
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a teacher who gives private instruction to one pupil or a small group of
pupils. In its other meaning a tutor in British universities and colleges
is a teacher who directs the studies of a number of students and/or is
responsible for giving them advice about personal matters.

Exercise 30.

A. 1. kind; 2. kindly (adv); 3. kind/kindly; 4. kind; 5. kind/kindly;
kindly (adv); B. 1. bent; 2. bend; 3. leant/leaned; 4. leant/leaned;
5. bend; 6. leant/leaned; C. 1. contempt; 2. despised; 3. despise;
4. contempt; 5. contempt; 6. despise(d)

2]

Exercise 31.

1. IemoHcTpaHTHI cHecyiu Oappukanbl. 2. Mambumku copBasiiz ¢ cebsa
ONleKAy W TPBITHYJAU B Boxy. 3. OmHa mopBasa Bce GorTorpaduu CBOETO
OpIBIITIero mpusaTess. 4. TBou ccopbl ¢ OpaTOM pas3pbIBAIOT MAMHHO CepAIle
Ha 4yacTu. 5. B Heii 60poJuCh UYBCTBO SAPOCTU U JKEJAHHE PacCMesThCHd.
6. BeTep egBa He cphIBAJ KAJIUTKY C Ieresab. (. He Bosmylicss. Huuto He
paspyIIUT HAIIy APYKOY.

Exercise 32.

1. down; 2. off; 3. apart; 4. apart; 5. up; 6. down; 7. off; 8. off;
9. between

Exercise 33.

1. Native people expect foreigners to conform to British customs
when they come to Britain. 2. We won’t be able to begin the meeting
on time unless he comes at five. 3. —; 4. —; 5. Despite the fact that the
actors’ voices were too loud, I really enjoyed the play. 6. usually impos-
sible; 7. —; 8. —; 9. —; 10. —

Exercise 34.

1. when/since; 2. if/although/since; 3. unless; 4. in order to; 5. so
that; 6. since; 7. so; 8. although (though); 9. till (until); 10. as if

Exercise 35.

1. I gave up sugar and butter so as (in order) not to put on weight.
2. Linda gave me a call so as (in order) to discuss some urgent matter
with me. 3. My granny decided to take up painting so as (in order) not
to be bored. 4. They drove through town so as (in order) not to use the
motorway (to avoid the motorway). 5. Greg left quietly so as (in order)
not to disturb his parents. 6. Sue went to the kitchen so as (in order)
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to make a cup of tea. 7. Jack came back early so as (in order) to watch
a/the football match on TV. 8. I listened to his speech attentively so as
(in order) to understand what it was all about. 9. The workers went on
strike so as (in order) to get higher wages. 10. We decided to spend our
winter holidays in the Alps so as (in order) to have a bit of real skiing.

Exercise 36.

1. so that; 2. so as; 3. so as; 4. so as; 5. so that; 6. so that;
7. so that; 8. so as; 9. so that; 10. so that; 11. so as; 12. so that;
13. so as; 14. so as; 15. so that

Exercise 37.

1. in case/if; 2. if; 3. in case; 4. in case; 5. if; 6. in case; 7. if;
8. if; 9. in case; 10. in case

Exercise 39.

1. We can’t keep calling the doctor every time you get a headache.
2. Every time she hears this melody, she remembers her graduation.
3. She orders shrimp salad every time she gets to this café. 4. I meet
this old gentleman and his dog every time I do my jogging in the morn-
ing. 5. Every time we invite her to visit us she finds some pretext and
never comes. 6. Every time there is a test in maths he catches a cold.
7. Every time I ask for this book in the library, there is somebody else
who needs it. 8. Every time it rains I am in low spirits (I feel bad).
9. Every time it snows at Christmas people in Britain feel happy (re-
joice). 10. Every time I look at this photo I remember those wonderful
days in Rome.

Exercise 40.

1. earthen; 2. northern; 3. Chinese; 4. successive; 5. approximately;
6. archeological; 7. southwestern; 8. eastern; 9. running; 10. famous;
11. western; 12. explorer; 13. cultural; 14. cultural

Exercise 41.

1. Unless; 2. if; 3. Unless; 4. If; 5. If; 6. if; 7. unless; 8. Unless;
9. If; 10. Unless

Exercise 42.

1. comes; 2. will arrive; 3. will be going (will go); 4. comes;
5. will change; 6. calls; 7. comes; 8. will be shown; 9. save (have saved);
10. says; 11. will bloom; 12. pay
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Exercise 43.

1. guarding; 2. entrance; 3. construction; 4. first; 5. built; 6. was
completed; 7. various/varying; 8. burning; 9. be seen; 10. greatest;
11. was destroyed

Exercise 44.
1. c; 2. b; 3. a; 4. d; 5. b; 6. ¢c; 7. d; 8. a; 9. ¢;10. ¢c; 11. b

Exercise 45.

1.c; 2. c¢; 3. a; 4. b; 5.¢; 6. b; 7. d; 8. b; 9. a; 10. c; 11. a; 12. b;
13. a; 14. b; 15. a; 16. b; 17. a; 18. b; 19. b; 20. b; 21. a; 22. c; 23. c;
24. d; 25. a; 26. a; 27. a; 28. a

Exercise 46.

1. built; 2. is gathered; 3. bear; 4. towering; 5. was constructed;
6. was; 7. pictured; 8. was carved; 9. were covered; 10. do not know;
11. modelled; 12. lived; 13. have completely disappeared; 14. bring

Exercise 47.

1. We decided to stay in the city longer (in order) to do all the sights.
Though the city was not very big, there were a lot of things to see there.
2. — How long have you known the Stuarts? — I don’t remember exactly.
I think I have known them since the day I was born. At least they have
always been nearby. 3. We won’t be late if the train arrives on time, but
if it doesn’t, I think we’ll have to hire a taxi to the airport (so as) not
to miss our flight. 4. In case there is a fire, telephone the fire brigade.
But never do it if there is no danger. Every time somebody gives them a
groundless call there may be a disaster somewhere. 5. Wherever you go
you see happy faces everywhere. Everybody is engaged in some creative
activity. It is evident that people are doing what they like to do and as
(in the way) they like. 6. He goes to the skating rink three times a week
so as to become a skilful skater. Though the training begins at a quarter
to seven a.m. he never misses it. 7. Mr Black changed his appearance so
that his friends couldn’t recognize him. He didn’t want them to know he
had returned. 8. Though I want to travel abroad, I can’t afford it (such
a trip) this year as the plane tickets have become much more expensive.
9. Despite the fact that he lives in the same block of flats (high-rise
building) I don’t see him very often. I start work early in the morning
and come back when it gets dark. 10. Though the children are only six,
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many of them can work on computers very well. The new generation is
much faster in learning such things.

Exercise 52.

B. 1. to shock; 2. to stun/to amaze/to astonish/to astound/to dumb-
found/to stagger; 3. to puzzle/to bewilder/to amaze; 4. to amaze/to stun/
to astonish/to astound/to stagger; 5. to shock/to astound/to stagger;
6. to stun/to dumbfound/to astound/to stagger; 7. to shock/to nonplus/
to puzzle/to bewilder; 8. to stun/to amaze/to astonish/to astound etc.

Exercise 55.

B. sample versions: 1. odd; 2. bizarre/uncanny; 3. odd; 4. uncanny/
odd; 5. odd/curious; 6. curious/odd; 7. curious

Exercise 64.

The message of the poem Upon Westminster Bridge could be explained
as follows: The poet admires the beauty of the reposing city in the early
hours of the morning. Usually London is a busy place so it must have
looked very different and enchanting to the poet at that time. The mes-
sage of the second poem could be found in the unusual character of the
city standing on the water, its beauty and its rich history.



Unit Four

Exercise 2.
1. f; 2. h; 3. j; 4. ¢; 5.1i; 6. a; 7.1; 8. d; 9. m; 10. n; 11. b; 12. o;
13. e; 14. g; 15. k

Exercise 3.
true: 1, 5, 7; false: 4, 6; not mentioned in the text: 2, 3

Exercise 5.
1.c; 2. e; 3.d; 4. a; 5. b

Exercise 7.
1.c; 2. b; 3. a; 4. b; 5. a

Exercise 9.
1D,2G,3A,4F,5C,6B,7E

Exercise 13.
1l.e; 2. ¢c; 3. f; 4. a; 5. g; 6. b; 7. h; 8. j; 9. i; 10. d

Exercise 14.

A. 1. to embody; 2. to launch; 3. to surrender; 4. to salvage;
5. to be renamed; 6. an overhaul; 7. a scrap; 8. to scrap; 9. to unveil;
10. charitable

Exercise 17.

1. gilded; 2. artistic taste; 3. to cry for the moon; 4. to come to the
point; 5. ripples (on the water); 6. courtship; 7. to have no conversation;
8. to curtsey gracefully; 9. to trifle with sb; 10. lofty wall; 11. cour-
tiers; 12. lead; 13. worn; 14. coarse; 15. satin gown; 16. to be fastened
(to sth); 17. to pick out; 18. to toss feverishly; 19. to sink into a deli-
cious slumber

Exercise 21.
1. of; 2. to; 3. on; 4. on; 5. —; 6. —; 7. up; 8. in; 9. with; 10. —;
11. to; 12. with; 13. in; 14. on

Exercise 22.

attach — mpukpemnasars (attached — mpuKpemIEéHHBIN, TPUIOKEHHBIN);
miserable — mecuacTHBII; remarkable — 3ameuaTeJbHBIN, yAWBUTEJIbHBIH,
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HeoOBIKHOBeHHEBIN; admittance — Bxox, moctym; embroidery — BoelnmnBanue,
BBIIIIUBKA, BhIIIUTOEe m3menue; drenched — mpomoxinuii; prick (n) — ykou;
glow (n) — ceet, orbaeck, oTcBeT; gain (n) — pocT, IPUPOCT, YBeIUUeHUE,
npubasiieHne, Ha)XKMBa, KOPLICTH, oboramienue; mutter (n) — Gopmoranue,
TUXasd HEBHATHAT PeUb

Exercise 23.

1. I muttered to myself... 2. The big wave drenched... 3. They ad-
mitted that... 4. I pricked my finger on a sharp pin. 5. The bee alight-
ed on the flower. 6. ...and the passengers alighted (from it). 7. The
flood caused misery for (to) many people. 8. You will gain experience...
9. The light bulb glows brightly. 10. The consequence of going to sleep...
11. The stew for dinner smelled delicious. 12. The embroidery on the
wedding dress was beautiful. 13. ...there was a mutter of disapproval.
14. ...is remarkable. 15. Make several pricks on the top...

Exercise 24.

1. delicious; 2. alighted; 3. consequence; 4. attached; 5. at-
tachment; 6. consequently; 7. gain; 8. admittance; 9. miserable;
10. muttered; 11. remarked; 12. pricks; 13. admit

Exercise 25.

1. She embroidered the dress with bright flowers (She embroidered
bright flowers on the dress). 2. “I admit my mistake,” he said. 3. Pris-
oners can develop attachment to their warders. 4. This experiment could
have serious consequences for the economy. 5. They were unable to gain
admittance to the hall. 6. A lot of birds alighted on the field. 7. The
copies attached to the document were of little consequence. 8. It rained
heavily (hard) and the children were completely drenched. 9. We all felt
miserable about losing our dog. 10. We all gained from the building of
the new bridge. 11. The fire cast a warm glow on the wall. 12. The glow
of the sky at the sunset was very beautiful. 13. The delicious fragrance
of lavender filled the room. 14. John was fast asleep muttering some-
thing in his sleep. 15. She suffered from the prick(s) of conscience.

Exercise 27.

A. 1. shine; 2. flash; 3. glow; 4. sparkle; C. 1. shine, flash, glow,
sparkle, glisten, gleam, shimmer, twinkle; 2. glow, shimmer; 3. flash; 4.
shimmer; 5. gleam, glisten; 6. glisten; 7. gleam; 8. twinkle; 9. sparkle,
twinkle
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Exercise 28.

1. IlpunapKoBaHHBIII Ha YJIHIE POJIJIC-POIC cBepKas Ha cojHIie. 2. MbI
OOIMJIX TPOTYJATHCA TPHW JyHE, a BBICOKO HaA HAMU MepIaaiud 3BE3IbI.
3. Ilpum KamgoM [IBUIKEHHM ero IIEJKoBasg pyoOamika OJecresia U
nepeauBasiacb. 4. TEmable OTCBETHI OTHSA, TOPEBINIETO B HeYM, IJIACAINA HA
COCHOBBIX CTE€HAX KyXHH. 5. BapMen BbITHpAas PIOMKHU I0 TeX IIOP, IIOKA OHU
He 3acBepkaau. 6. Ha Heii ObL10 OpPUIIMAHTOBOE OKepeJsibe, CBepKaBIllee
Opy cBeTe OrHs B KaMmwuHe. 7. Paspasuiachk rposa, M BCIBIIIKKA MOJIHUI
npopesaau Heb6o. 8. Cepnle KpbIImiM OjsecTreau mocje moxKas. 9. Oroméx
curapeThbl MepIAJ B TEMHOTE, IIOKa OXPAHHUK MOJHUMAJICA II0 XOJIMY.
10. Bpasexke mamM OBLIM BUIHBI CBeTAINHECA OKHa (IepeBeHCKOro) aoma.
11. JIyHHBIA cBeT, OTpaskasch, MepIlajJ Ha IIoBepxHocTu o3epa. 12. CHer
cBepkas (uckpmics) Ha couHIie. 13. B mx rmasax OblIM HCKOPKU cMexa.
(Ix raasa mckpuanch cmexom.) 14. CKBO3b IepeBbA SAPKO CBEPKaJIU OTHU
ropoza. 15. B moaymeHubIii 3HOI Hajl IIYCTHLIHEH CTOSJIO MapeBo.

Exercise 31.

A. 1. lofty; 2. high; 3. tall; 4. lofty, lofty, much loftier; 5. high;
. highest; 7. high; 8. tall; 9. tall; 10. lofty; B. 1. sleep/slumber;
slumbers; 3. slumber (sleep); 4. nap (sleep); 5. nap; 6. sleep; 7. sleep;
nap; 9. nap; 10. sleep; 11. sleep; C. 1. receive; 2. gain; 3. gain;
. got; 5. receiving/getting; 6. got/received; 7. received/got; 8. gained;
. gained; 10. got/received; D. 1. skinny; 2. slender; 3. slender; 4. thin;
. skinny/thin; 6. skinny; 7. slender; 8. thin; 9. slender; 10. thinner,
thinner
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Exercise 32.

1. Korzma mo Teb6d JOXOAUT CKaldaHHOe MM KaKou-J110o (paKT, 9TO 3HAYUUT,
YTO THI HAKOHEI[-TO eTo MOHsAJ. 2. KaK Thl MOT OMyCTUTHCA IO TOTO, UTOOBI
o0MaHyTh cBouX pomuTeseii? 3. I'peiic mouyBCTBOBAa CUJIBHYIO YCTAJIOCTh.
Ona OTKHMHYyJach B Kpecjie u 3akpblia riasa. 4. Korma ke mo osToit
TYTrOOYMKH HOOWAET, UTO OH €0 uMHTepecyercsa (oHa eMy HeOespasamuHa)?
5. Ypok He 6bL1 moHAT. 6. Jlequ [I9BuaCOH caejaja TPU IIara W IPAI[MO3HO
omycTmjaach B Kpecyo. 7. «IlorpeboBaiocs KaKoe-TO BPeMs, UTOObI 4O MEHS
IOIILJIO, YTO MMEJIOCh B BUAY, — CKasaJl oH. — IloHauany & He NIOHAJ, KaK
5TO0 BasKHO». 8. TbI 3Haemnb, uTo crapbiii I'pudduHC AOMIENT AO TOTO, YUTO
yaapui (00umes) cCBOIO MAJIeHBKYIO BHYUKY?

Exercise 33.
1. in; 2. down; 3. in; 4. to; 5. back; 6. in; 7. down; 8. down
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Exercise 34.

1. chain brackets; 2. asterisk; 3. underline; 4. dash; 5. hyphen;
6. colon; 7. open bracket; 8. diamond brackets; 9. (forward) slash;
10. square brackets; 11. quotation marks, or double quotes; 12. semi-
colon

Exercise 35.

2. French; 3. Sensibility; 5. Arabia, Prophet; 7. Stones; 8. September,
November; 9. Romans

Exercise 36.

1. the ABC; 2. HBO/H.B.O.; 3. lab./lab; 4. Mr/Mr.; 5. GATT/G.A.T.T.;
6. PTO; 7. dep./dep; 8. H.E./HE; 9. MP; 10. pm/p.m.; 11. sing./sing;
12. PS; 13. J. B. Priestley/JB Priestley; 14. G. B. Shaw/GB Shaw

Exercise 37.

1. Well, Matilda, aren’t you... 2. Oh, I was... 3. They passed the
greengrocer(,) and then... 4. You won’t tell anyone about this, will you?
5. Calm yourself down, child, calm yourself down. 6. It is quite possi-
ble that you are a phenomenon(,) but I’d rather... 7. “By the way,” Ma
said, “did you do anything about the car?” 8. She was a sweet, gentle
and caring creature. 9. It was cool, dark and very unpleasant downstairs.
10. If you write an email now, he will get it immediately, Bess, believe
me. 11. Pop departed across the field to the truck(,) and Mr Charlton
at once felt much more himself. 12. When he first asked me, I laughed
at the question. 13. Have you ever heard of Max Preston who came to
our school last month? 14. The woman had a small suitcase, a box, a
handbag and an umbrella.

Exercise 38.

1. This is the problem which we’re solving at the moment. 2. Tell
him about it when he comes. 3. If they arrive early, they will be able
to have a short tour of the city. 4. The man, whose face seems familiar
to you, is our principal. 5. I have been to Rhodes, Crete and some other
islands of the Mediterranean. 6. The guy, who is waiting in the office,
wants to talk to you. 7. I will be delighted if you get a chance to know
this outstanding writer. 8. Emily Green, who was here in the morning,
won’t join us. 9. We’ll ask Dick, who is the oldest in the family, just
to say a few words. 10. If my daughter leaves me, I’ll miss her very
much.
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Exercise 39.

colon is used: 1. to mark the clause in which explanation is given;
2. to introduce a list; 3. to introduce a list; 4. to introduce the sub-title
of the book; 5. to mark the clause in which reasons are given; 6. to mark
the clause in which explanation is given; 7. to mark the clause in which
reasons are given; 8. to introduce a list

Exercise 40.

1. Taylor was an outstanding actor; with a few... 2. The breakfast
menu consisted of fruit juice or cereal; a boiled egg; toast and marma-
lade(;) and a pot of tea or coffee. 3. I had been aware that they some-
times disagreed violently; I had not realized that... 4. semi-colon is not
used; 5. semi-colon is not used; 6. semi-colon is not used; 7. She is ex-
pected later today; she is not... 8. She bought eggs, butter, bread and
coffee.

Exercise 41.
1. perfectly; 2. monstrous; 3. motionless; 4. bridal; 5. romantic;

6. government; 7. thoroughly; 8. practical; 9. argument; 10. philosopher;
11. atomic; 12. explanation; 13. terribly

Exercise 42.
1. went; 2. were walking; 3. saw; 4. its; 5. is giving; 6. wonderful;

7. their; 8. looking; 9. her; 10. thought; 11. holding; 12. her; 13. will/
shall wait; 14. looks

Exercise 43.

1. ¢; 2. b; 3. d; 4. b; 5. a; 6. ¢c; 7. d; 8. a; 9. b;
10. c; 11. b; 12. a

Exercise 44.

1. did not care; 2. were; 3. forgot; 4. were pleased; 5. has forgot-
ten; 6. comes; 7. shall/will live; 8. to stay; 9. came; 10. was wrapped;
11. roared; 12. blew; 13. approach(ing); 14. sat; 15. looked; 16. came;
17. was lying; 18. heard; 19. playing/play; 20. thought; 21. were pass-
ing; 22. had not heard; 23. has returned; 24. did he see

Exercise 45.

1.c; 2. a; 3. a; 4. b; 5. a; 6. d; 7. ¢c; 8. b; 9. ¢c; 10. d; 11. c; 12. a;
13. b; 14. d; 15. b; 16. a; 17. c; 18. a; 19. b; 20. c; 21. d; 22. a; 23. ¢
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Exercise 46.

1. When I was passing by the open window, I heard sounds of mu-
sic. Somebody was playing the piano. The music sounded sweet and ten-
der. 2. Listen! The clock in the dining room is striking. It’s already six
(o’clock). It’s getting dark. 3. When you see Peter again, give my love
to him (say hello to him). I haven’t seen him for ages and I miss him
(am missing him). 4. Mother wouldn’t be (have been) angry if you hadn’t
broken her favourite cup. You shouldn’t have used it. 5. By five o’clock
lessons had been done, dinner had been cooked and the house was as
clean as a whistle. The children sat round the table waiting (were sitting
and waiting) for their parents. 6. I’m afraid that these clothes are not
suitable for skiing. You need a warmer sweater and a pair of gloves. The
day is rather (fairly, quite) cold today. 7. If I had known the answer to
this question yesterday, I would have passed the examination better (more
successfully). To be honest, yesterday’s examination was the most diffi-
cult in my whole life. 8. I heard someone knock at (on) the door quietly.
‘Who could it be? My parents had already come back from work and we
were not expecting (did not expect) any visitors (guests). 9. For some
time he lived on the farm where he was made to feed sheep and look after
(take care of) cows. Gradually (eventually) he got used to this work (job)
and even began to like it. 10. Who knows where deer live? You’ll answer
this question easily if you remember how people use these animals.

Exercise 47.

A. 1. Pupils have to leave their jackets in the cloakroom. Pupils
mustn’t bring their jackets to the classroom. 2. Pupils mustn’t miss
the morning registration. Pupils always have to come to (be present at)
morning registration. 3. Pupils must (have to) attend school assemblies
on Monday mornings. Pupils mustn’t miss school assemblies on Monday
mornings. 4. Pupils must (have to) wear the uniform. 5. Pupils mustn’t
run about the building during the breaks. 6. Pupils must (have to) say
“Sir” or “Miss” to the teachers politely. 7. Pupils mustn’t fight with other
pupils. 8. Pupils must help those who need help. 9. Pupils must (have to)
bring sports clothes for PE lessons. 10. Pupils mustn’t bring any objects
that may cause danger to school. 11. Pupils must (have to) keep their
uniforms and other clothes tidy. 12. Pupils mustn’t chew chewing gum in
the school building. 13. Pupils must (have to) keep the schoolyard tidy.

Exercise 49.

A. 1. mustn’t; 2. don’t have to; 3. needn’t/don’t have to;
4. needn’t/don’t have to; 5. mustn’t; 6. don’t have to/needn’t;
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7. mustn’t; 8. needn’t/don’t have to; 9. needn’t/don’t have to;
10. mustn’t

Exercise 50.
1-g;2-d;3—-b;4—-1f;56-k;6—-1i; 7—-1;8—-13;9—h; 10 — c;
11 —a; 12 — e

Exercise 52.

1. competitive; 2. ruthless, cruel; 3. outgoing; 4. impatient; 5. impul-
sive; 6. reserved; 7. stubborn; 8. generous; 9. insincere; 10. hypocritical;
11. ambitious; 12. boastful

Exercise 53.
1. g; 2. h; 3. b; 4. j; 5.1; 6. a; 7. e; 8. d; 9. c; 10. f

Exercise 66.

1. When two young people love each other dearly they often have dif-
ficulties to face before they can marry. Cp.: JI:060Bb HUKOTZa He ObIBaeT
6e3 rpyctu. 2. Those in love don’t notice each other’s faults. Cp.: JIro60Bb
ciena. JI1o60BL 37a He BUAUT. JI}000BEL 3j1a — HOJIOOUIIL M Ko3Ja. 3. Love
has such power that it will overcome all difficulties. Cp.: T'oHu J11060BB
XOTh B OBepb, OHA BJETUT B OKHO. JI:000Bb Ha 3aMOK He 3axkpoelnb. [[isa
a100Bu HeT mperpan. Ha s060Bb 3akoHa HeT. [T MHJIOrO APYsKKa CeMb
BépcT He okosmia. 4. In courtship, just as on the battlefield, it is per-
missible to use every strategy and take advantage of any opportunity.
Cp.: B m1006Bu u Ha BoliHe Bce cpezacrTBa xopommmu. 5. If you love a person
you must put up with their faults, their little ways, their friends and
relatives. Cp.: Mens mio0uilib, Tak u cobaky MO0 He Oeil.

Exercise 69.

The message of the first poem could be explained as follows: The
young soldier knew that he was risking his life in Northern Ireland and
could be easily killed, and wanted to comfort his parents in case it might
happen. The person who wrote the poem could have sincerely believed
that all the things in the world were connected and that people’s souls
do not perish when people die. The second piece of poetry emphasises
the idea that a name is not the most significant thing in a person, it is
far less important than the personality itself. Notice that this idea was
really advanced in Shakespearean times, but even nowadays it sounds
quite up-to-date.
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Mmoccapwvn
Unit One

adagio — Me[JIeHHBIN TeMI, O0oJjlee MeAJIeHHBIN, 4eM andante (aHZAHTe)

alto — anbT: mapTUsa B XOpe WM BOKAJbLHOM aHcamOJie, MCIIOJHsIeMasd
HUSKUMU JeTCKUMU NI HUBKHUMHU KEeHCKUMU T'0JIOCAMU, 3BYUUT U HUIIET-
cd B HMapTUType BBIIIIE TEHOPa, OTCIofa 1 Ha3BaHUeE

andante — 1) ymepeHHO MeAJIEHHBIII TeMII, HECKOJIbKO 0oJjiee OBLICTPHIM,
yeM ajaskmo; 2) MySbIKaQJIbHAs IIbeca WJN YacTh MY3bIKaJbHOTO ITPOU3BE-
IeHUs B TaKOM TeMIle

avant-garde — aBaHTapAUCTBHI, aBAHTAPAUCTCKUI: aBaHTapAuU3M — Ha-
3BaHUE PAla XYAOKECTBEHHBIX TeueHUU XX B., CTPEMAINUXCA K KOPEHHO-
My OOHOBJIEHMIO HMCKYCCTBa KaK IIO COAEPsKaHWIO, Tak W II0 (opme

band — opkecTp, uallle BOEHHBIN uam AyxoBoil (jazz-band — mixas-
OPKeCTpP, B KOTOPOM €CTh AYXOBbIe WHCTPYMEHTHI)

baroque — 6apoxko: xynoxxecTBeHHbIN cTuiab XVI-XVIII BB.

bass — 6ac: caMbIi HU3KHI IO 3BYYAHHIO MYJKCKOM T'0JIOC

cantata — KaHTaTa: BOKAJbHO-UHCTPYMEHTAJIbHOE ITPOM3BEIEeHUE TOP-
JKEeCTBEHHOTO WJIW JUPUKO-3IMUUYECKOT0 XapaKTepa, COCTOosAINee M3 HECKOJb-
KUX B3aKOHUEHHBIX HOMEPOB U WCIIOJIHSEMOE IIeBI[aMU-COJNCTAMU, UYACTO
TaK)Ke XOPOM B CONPOBOMKIEHUU OPKECTpa

concertina — KOHIIEPTUHA: MTHEBMATUYECKUH MY3BIKAJIbHBIA WHCTPY-
MEHT, HeOOJbIlIasg rapMOHbD

concertino — My3bIKAJIbHOE IPOM3BEAEHNE TUIIA KOHIEpPTa, OTJINYA0-
meecsa MeHBIIEeH CJOXKHOCTHIO

concerto — KOHIIEPT: MY3bIKAJbHOE IIPOU3BENEeHUEe CJIOMKHOU (HOPMHBbI,
OCHOBAHHOE HAa COMNOCTaBJEHUW WJU COCTA3AHUU ABYX TPYII MCIIOJHUTE-
Jiel, HeOOJBIION TPYIILI COJUPYIOININX WHCTPYMEHTOB M BCEro OpPKecTpa
WJIW COJIUPYIOIIETO MHCTPYMEHTa U OPKecTpa

forte — cuyibHO, TPOMKO, B IOJHYIO CHJIY 3BYKa

librettist — muOPETTUCT: COCTABUTEJNH JIUOPETTO

libretto — nubOpeTTO: CJIOBECHBLINI TEKCT MY3bIKAJIbHO-APaMATHUYECKOTO
npousBesieHusA (Omephl, OIEPEeTTHI); CIleHAPUH 0aJIeTHOTO CIEeKTaKJIs; KpaT-
KoOe W3JIOJKeHUue coIep:KaHus OIlepbl, Oajera, OIepPeTThI

minnesingers — MUHHE3WHTeDHI: IIOSTHI-IIEBIIbI IIPK TepPMAaHCKUX IBO-
pax XII-XIII BB., OpPUHABIINE TPAAUIIUU ITPOBAHCAJILCKUX TPYyOamypoOB;
opegMeTOM UX IIeCHOIIEHUM Obljaa phIIapcKas mo0JiecTh M 0e33aBETHOE CJIy-
JKeHUe M30paHHUIE

minstrels — MeHecTpeaMW: MEBIIbI, MY3bIKAHTBLI, NOTEITHUKY, TeKJama-
TOPBI U IIO9THI IPU MBOPAX 3HATU B CPeAHEBEKOBON AHriamm m PpaHnuu
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musical pluralism — My3BIKQJBHBIN IIJTIOPAJN3M: MHOYKECTBEHHOCTH
HamOpaBJIeHNH M BUJO0B MY3BIKAJbHOTO MCKYCCTBa

nocturne — HOKTIOPH: HeOOJIbINIasg My3bIKaJbHad IIbeca, NPeuMYyIIe-
CTBEHHO (popTenunaHHAasA, JUPUUECKOT0, MEUTATEJHLHOTO XapaKTepa

octel — oxrer: aHCAMOJIb M3 BOCBMU HCHOJHUTEJIEH

oratorio — oparopmudA: KPYIIHOE MYy3BbIKAJIbHOE IIPOM3BEAEHME IJIA XOopa

pianissimo — odeHb THUXO, THIIle, YeM piano (IIUaHO)

piano — THX0, HETPOMKO

piccolo — NUKKOJIO: HAUMEHBININY 110 pa3sMepaM U caMbI BBICOKUU IIO
3BYYaHUIO MYBBIKAJBHBIA WHCTPYMEHT KaKOro-jubo Tuia

polyphony — mosudoHUA: BUA MHOTOTOJIOCHS, OCHOBAHHBIM Ha OJHO-
BpPEeMEHHOM TapMOHUYECKOM COUYETAHWHN W PA3BUTHUU ABYX MU HECKOJBKUX
CaMOCTOATEIbHBIX MEJJOINYECKUX JIMHUKN

prelude — npesronusa: WHCTPYMeHTAJIbHAasA MYy3bIKaJbHas IIbeca, SBJA-
IOIasCA BCTYIJIEHUEM

quartet — KBapreT: aHCAMOJb U3 UETHIPEX MCIIOJIHUTEJEH

quintet — KBUHTeT: aHCcaMOJIb M3 IATH HCIOJHUTEJEH

rhapsody — pamnconusa: My3bIKAJIbHOe IIPOM3BeJEHNE HA TeMbl HaPO[-
HBIX IIECEH

sonata — couara: no XVII B. HasBauue J1000H MHCTPYMEHTAJIBHON IIbe-
Cbl B OTJIMUME OT BOKAJIbHOM, II03)Ke — MY3bIKaJbHOE IIPOM3BEeIeHUue IJId
OHOTO WJIM BYX WHCTPYMEHTOB u3 3—4 uyacrent

soprano — COIPaHO: CaMbIil BBICOKUI II0 3BYYAHUIO >KEHCKUI I'0JIOC

septet — cemTeT: aHCcaMOJIb U3 CeMU HCIOJNHUTeJeH

sextet — cekcrer: aHCaMOJb M3 IIECTU WCHOJHUTEEH

symphony — cuM@OHUA: BBICHINI pPOJi MHCTPYMEHTAJIbHON MY3BIKH,
TJIaBHBIM 00pasoM s cuM(pOHHUUYECKOTO OpKecTpa, oObIuHO u3 4 uacreit

tenor — TeHOp: caMbIii BBICOKHMI IO 3BYYAHUIO MYIKCKOU T'0OJIOC

timpani — nIuTaBpbI: yJapHBIII MY3BIKAJIbHBIY HWHCTPYMEHT JIpPeBHETO
OpOMCXOKIeHusA. B coBpeMeHHOM opkKecTpe — 2—3 MEIHBIX IIOJYIIapUs C
3aTAHYTHIM KOKeii BepxoMm (Kak y OapabaHa), yCTaHOBJEHHBIE Ha MeTaJ-
JWYEeCKUX IIOJCTaBKaX; 3BYKM W3BJIEKAIOTCS yZapaMU AePeBIHHBIX KOJOTY-
IIeK C IIapoo0pas3HbIMU HAKOHEUHUKAMM WJIA TaJbIlEB

troubadours — Tpybanypsl [dp. troubadour]: mOSTHI-IEBIHI M IIO3TU-
yecKad IIKoJia Ha fore Ppannuu, ceBepe Uranmu m BocToKe Wcmanum B
XI-XIII BB., paspabaTbIBaBIIas JIOOOBHO-PHIIAPCKYIO0 TeMATHUKY U CO34aB-
miasg cBbimie 900 cTUXOTBOPHBIX (POPM, MHOTHE M3 KOTOPBIX CYIIECTBYIOT
u ToHbIHe (0ajmazma, cepeHazaa, COHET M T. [I.)

tuba — TyOa: MenHas KoJibIleoOpasHas H30THyTass TPyOda C OOJBIINM
pacTtpyoom
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viola — anbT: CMBIYKOBBIH MYSLIKaﬂBHBIﬁ NHCTPYMEHT HECKOJIBKO 060JIb-
IIIiero pasmepa, 4eM CKPHIIKa

Unit Two

capital — kanuTenb: BepXHASA UaCTh KOJOHHBI WJIU IUJIACTDPHI, PacIio-
JOYKEeHHAs MEXXJY CTBOJIOM OIIOPHI W TOPUM3OHTAJNBHBIM IIEPEKPBITHEM

French windows — 1Be CTBOPKH CTEKJIIHHBIX ABepeii, OOLIYHO Bexmy-
X B cCaj

fresco(e) — dpecka, dppecKoBad KUBOIUCH [UT. fresco — cBexKuii]: po-
CINCH CTEH BOINAHBIMM KpPacKaMM IO CBHIPOU INTYKATypKe; IIPOU3BeAeHUE,
BBIIOJIHEHHOE B 9TOI TeXHUKe; B IIIUPOKOM CMbICJe — BCAKad MOHYMEH-
TaJbHAasI POCHUCH

latticed windows — peméruaTble OKHA, T. €. OKHA, cIeJIaHHBIe B (Gop-
Me pemeTKu (HeOOoJAbIMIMMU POMOMKAMU WM KBaapaTaMu)

panel — nanens [HeM. Paneel]: nepeBaHHasA OOIINBKA, OOJIUIIOBKA WJIN
OKpacKa HUKHEH YacTH CTeH BHYTPHU 3MaHUA

patio — natuo [ucu. patio]: 1) BHyTpeHHUH ABOPMK B HCHAHCKUX MO-
Max; 2) HeOOJIBIION yYacTOK 3eMJIM M03aJUu J0MAa, BBIMOIIEHHBINM KaMHEM
WU KUPINUYOM, I'le MOYKHO HOCHUIETh U OTAOXHYTH Ha BO3AYXe

portico — noptuk [nar. porticus]: mepeKpbITHe, NOAAEPKUBAEMOEe KO-
JOHHAJIOU MJIM apKaloi, 00pasyiolliee BHICTYIIAIOIIYIO YACTh 3MAHUA; YaCTO
oopMJIsIeT TJIABHBIHA BXOI

stained-glass windows — BUTpasKHBbIe OKHA, B paMbl KOTODBIX BCTaB-
JeHbI IIBeTHBIE CTEKJIA, WHOTAA IIPEACTABIAIONINEe CO00M KapTUHBI UJIU OP-
HaMeHTaJbHbIe KOMIIOBUIIUU

tapestry — robenen [dp. gobelin]: mexopaTuBHAsA TKAHb BBICOKOH XY-
IOJKEeCTBEHHOI ITeHHOCTH, BhIpabOTaHHAs PYYHBIM ciiocoboM (TKaHad Kap-
TUHA, APalupoBKa, mMeOeJbHasdA OOMBKA WM T. I.)

terracotta — TeppakoTa, TepPPAKOTOBBLIN [uT. terra cotta OYKB.
0000iCcHCEHRAS 3ems]: O0OMKIKEHHAs I[BeTHasd TIJIMHA, a TaKyKe HerJIadypo-
BaHHBIE U3JeJINs; PAa3HOBUAHOCTh KEPaMHUKU

tracery windows — OKHa, yKpallleHHbIe CBePXY PEe3HBLIM KaMeHHBIM
OpPHAMEHTOM

Unit Three

Basil the Blessed — Bacunuii BiaKeHHBIN: PYCCKUM CBATOI, IOPO-
OUBLIA; wWHOTrZAa ero HasbiBaloT «Bacuauit Haroii». Pomuica B mexabOpe
1469 r. (mo mpyrum cBemeHusM B 1648 r.) B ceime Enoxose Ha mamepru.
ITocsie 16 smer m go camoil cMepTH COBepIIaJ ITOABUT OPOACTBa. Kpyribrit
rox xomuwya 6e3 OAEeKIbI, HOUEBAJ IIOM OTKPBITBIM HEeO60M, IMOCTOAHHO CO-
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OJIfoZIaJI IIOCT W HOCWJI BEPUTH, Teples JuileHus. O0auvaa JIOKb U JUIe-
Mepue. ¥YMmep 2 aBrycra 1552 r. (umorgma ymommuaercsa u 1551 r.). Emy
OPUIINCHIBAIOT MHOTO UyAeCc KakK IIPU KUSHU, TaK U II0CJIe CMEPTH.

Cathedral of the Intercession of the Virgin by the Moat, the —
cooop IToxpoBa IlpecBsaToii Boropoauiipl, 4ToO Ha PBY, TaK:Ke Ha3bIBaeMBbIN
Cobopom Bacuiimss BiaskeHHOTO: ITPaBOCJIAaBHBIA XpaM, PACIOJIOMKEHHBIN Ha
Kpacuoit maomntagm 8 Mockse. B HacTosiiee Bpemsa ITokpoBckuit cobop — dpu-
auaa I'ocymapcTBenHOro ncropuyeckoro mysed. Iloctpoern B 1555—-1560 rr.
o mpukasy MBaHa I'posuHoro B mamsaTh 0 B3ATum Kasauu. Ilo omHoit u3
BepCUil, B CTPOUTEJIbCTBE coOOpa ydYacTBOBaAJIM apXUTEKTOpPbl bapma wu
IToctuuk. B 1588 r. ¢ ceBepo-BoCcTOKA OBLI IPHUCTPOEH IIPUOEJ, OCBSIIEH-
HBIN B uecTh Bacunusa BiakeHHOT0O, MOIITM KOTOPOT'O HAXOAUJINCHL HA MECTe
IOCTPOMKU cobopa, UTO M Jaji0 cOOOPY BTOPOE, OOMXOJHOE Ha3BaHUeE.

Day of the Intercession — IlokpoB IlpecBaroit Boropomumni: mpasz-
HyeTCcA IIPEeuMYyIecTBeHHO PyccKoii mTpaBOCIaBHOU IIEPKOBBIO 14 OKTA-
OpA TO HOBOMY CTHJIIO. XPHUCTHAHCKUE WCTOPUKU TOBOPAT, UYTO IIOYTHU
600 ser Hasaa Ha I'pPeUYECKYI0 MMIEPHIO HamaJU capaluHbl. I'pexaM yrpo-
JKaJia OoJIbIlIasg OIIACHOCTb. B TO BpeMsa U IIPOUIOILIO UyAHOE SBJICHUE
Marepu Boixbeii. OHa CHsfJIA CO CBOEHM T'OJIOBBI IIOKPBHIBAJIO M PACHPOCTEP-
Jla ero HajJa MOJIAINUMUCSA B XpaMe JIOAbMU, 3alquinas ux. fIsjenue Boro-
POOMUIILI, MOKPBIBAIOINEN XPUCTHUAH, O0OAPMJIO U yTelIniIo rpexoB. CobOpas
mocJiefHNe CUJIbl, OHU 100U CapalliHOB.

Herostratus — 1) I'epocTpaT, Irpek, KOTOPbBIi CKEr B 356 r. mo H. 9.
xpam Apremunbsl B ddece, 4TOOBI UeM-HUOYAb IIPOCIABUTHLCSA M YBEKOBE-
YUTh CBOE MMdA; cjiaBa I'epocTpara — Imo30pHAas cjaBa; 2) UecToJIio0elr, I0-
OMBAaIOIIUIICS CJaBBI JII000I ITeHOM, BILJIOTH OO IIPECTYILICHUS

Osiris — Ocupuc/Os3upuc: B ApeBHEEruIIeTckoir MudoJoruu IIepBOHA-
YaJbHO — OOr IIJIOJOPOAUS, II03[Hee — OOr IIO3€eMHOT'0 I[ApPCTBAa, OJIUIIE-
TBOPSAJ €KeroJHO yMUpPAIoIlue M BOCKPeCcaIue CHUJbI ITPUPOILI.

Trinity Cathedral — Tpounkuii cobop: xpaMm, IIOCBAMIEHHBIN CBATOMN
Tpoume. Ha mecte xpama Bacunua Bunaskennoro mo XVII B. croan mepe-
BAHHBIN XpaMm, HocBAmeéHHbiii CBaAToir Tpoume, KOTOPLIH OOBIYHO HA3LIBAJI-
ca Tpounkum cobGopom.

Unit Four

CV (curriculum vitae) — pesoMe: KpaTKoe HM3JIOJKeHHEe KBaJu(pUKa-
IMUOHHBIX XapPaKTEePUCTUK UeJOBeKa, BKJIOUAS 3aHMMaeMble MOJ:KHOCTU U
moJIydyeHHOe o0pas3oBaHMe

xenophobia — xceHodoOusa: 6043HL JIOfel, NIpPUHALJIEXKAIMUX K IPY-
r'IM CTpaHaM UM KyJbTypaM, W HemoBepue K HUM
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CnpaBo4yHbIn MmaTepuan

Unit One

1. Bach, Johann Sebastian (March 21, 1685 — July 28, 1750) was
a German organist, composer, and musical scholar of the Baroque period,
and is almost universally regarded as one of the greatest composers of all
time. His works, noted for their intellectual depth, technical command,
and artistic beauty, have provided inspiration to nearly every musician
in the European tradition.

J. S. Bach was born in Eisenach, Germany, in 1685. His father,
Ambrosius Bach, was the town piper in Eisenach, a post that entailed
organizing all the secular music in town as well as participating in
church music at the direction of the church organist. In an era when
sons were expected to assist in their fathers’ work, we can assume
J. S. Bach began copying music and playing various instruments at an
early age.

Shortly after graduation from Latin school when he was 18
(an impressive accomplishment in his day), Bach took a post as an
organist at Arnstadt, Germany, in 1703. He apparently felt cramped in
the small town and began to seek his fortune elsewhere.

In 1708, Bach took a position as a court organist and concert master
at the ducal court in Weimar, Germany. Here he had opportunity to
not only play the organ but also compose for it and play a more varied
repertoire of concert music with the duke’s ensemble.

In 1723, J. S. Bach was appointed Cantor and Musical Director of
St. Thomas church in Leipzig, Germany. This post required him to not
only instruct the students of the St. Thomas school in singing but also
to provide weekly music at the two main churches in Leipzig.

On holy days such as Christmas, Good Friday, and Easter, Bach
produced cantatas of particular brilliance, most notably the Magnificat
for Christmas and St. Matthew Passion for Good Friday.

Bach had 13 children by two wives, although few survived to
adulthood.

All of the Bach children seem to have been musically inclined, which
must have given the aging composer much pride. Most of the music we
have from Bach was passed on through his children, who preserved much
of the “Old Bach Archive” after their father’s death.

During his lifetime he composed over 1,000 pieces.
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2. Beethoven, Ludwig van (December 16, 1770 — March 26, 1827).
He studied first with his father, Johann, a singer and instrumentalist.
At 12 he had some music published. Twenty-two-year-old Beethoven
settled in Vienna, where he pursued his studies, first with Haydn and
Salieri. He found patrons among the music-loving Viennese aristocracy
and soon enjoyed success as a piano virtuoso, playing at private houses
or palaces rather than in public. His public debut was in 1795; about the
same time his first important publications appeared. As a pianist, it was
reported, he had fire, brilliance and fantasy as well as depth of feeling.
It is naturally in the piano sonatas, writing for his own instrument,
that he is at his most original in this period; the Pathetique belongs to
1799, the Moonlight to 1801, and these represent only the most obvious
innovations in style and emotional content. These years also saw the
composition of his first three piano concertos, his first two symphonies
and a set of six string quartets.

1802, however, was a year of crisis for Beethoven, with his realization
that the impaired hearing he had noticed for some time was incurable
and sure to worsen. But he came through with his determination
strengthened and entered a new creative phase. It is characterized by a
heroic tone, evident in the Eroica Symphony, in Symphony No. 5, and
in his opera Fidelio.

With his powerful and expansive works Beethoven was firmly
established as the greatest composer of his time. His piano-playing career
had finished in 1808.

For Beethoven, the act of composition had always been a struggle,
as the tortuous scrawls of his sketchbooks show; in these late works the
sense of agonizing effort is a part of the music.

His reputation went far beyond Vienna: the late Mass was first heard
in St. Petersburg, and the initial commission that produced the Choral
Symphony had come from the Philharmonic Society of London. When
early in 1827 he died, 10,000 are said to have attended the funeral.
He had become a public figure as no composer had done before. Unlike
composers of the preceding generation, he had never written music for
the nobility.

3. Brahms, Johannes (May 7, 1833 — April 3, 1897) was a German
composer of the Romantic period. He was born in Hamburg and in his
later years he settled in Vienna, Austria. Brahms’s father, Johann Jakob
Brahms, was a professional musician. Johann Jakob gave his son his
first musical training. He studied piano from the age of seven. Brahms
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showed early promise and helped to supplement the rather meager family
income by playing the piano in restaurants and theaters, as well as by
teaching. He began to compose quite early in life, but later destroyed
most copies of his first works. At the age of twenty Brahms met Robert
Schumann. Schumann, amazed by his talent, published an article entitled
“Neue Bahnen” (New Paths) in the October 28, 1853 issue of the journal
Neue Zeitschrift fiir Musik alerting the public to the young man who he
claimed was “destined to give ideal expression to the times”. With time
Brahms made his home in Vienna.

It was the premiere of Ein deutsches Requiem, his largest choral
work, in Bremen in 1868 that confirmed Brahms’ European reputation
and led many to accept that he had fulfilled Schumann’s prophecy.

Brahms frequently travelled, for both business (concert tours) and
pleasure. From 1878 onwards he often visited Italy in the springtime, and
usually sought out a pleasant rural location in which to compose during
the summer. He was a great walker and especially enjoyed spending time
in the open air, where he felt that he could think more clearly.

In 1890, the 57-year-old Brahms resolved to give up composing.
However, as it turned out, he was unable to abide by his decision, and
in the years before his death he produced a number of acknowledged
masterpieces.

Among other pieces Brahms also wrote about 200 songs and is
considered among the greatest of Lieder composers (with Schubert and
Schumann).

4. Chopin, Frédéric Francois (February 22, 1810 — October 17,
1849), a Polish-French composer and pianist, was one of the creators
of the typically romantic character piece. All of his works include the
piano.

Chopin was not a conductor, or a writer of music, or a great teacher
although he earned substantial amounts from his teaching, nor did he
concertize extensively. Indeed, he represents the curious phenomenon of
a legendary pianist who gave approximately 30 public performances in
his entire lifetime. From all reports, his playing was extraordinary.

Chopin was born on February 22, 1810, near Warsaw, the second of
four children of a French father, Nicholas Chopin, and a Polish mother,
Lorraine. Young Chopin had a good education and studied music privately
with Joseph Elsner, founder and director of the Warsaw Conservatoire.
In 1817 Chopin’s first composition was performed publicly; a year later
he himself performed in public.
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In 1826 Chopin became a full-time student at Elsner’s Conservatoire,
where he received an excellent foundation in theory, harmony, and
counterpoint.

After visiting Berlin, where he was exposed to the music of George
Frederick Handel and Felix Mendelssohn, Chopin heard Niccolo Paganini
in Warsaw on his return and recognized that he must leave the city for
exposure to other musicians.

When the 20-year-old Chopin arrived in Paris, his poor physical health
as well as an unsuitable temperament prevented him from giving public
performances. Nevertheless, he became a significant figure in Parisian
artistic circles, numbering among his friends musicians, writers, and
painters. There in 1836 he met Aurore Dudevant, known as George
Sand. For 9 years, from in 1838, after he had composed the Funeral
March, she was his closest associate. Chopin’s health failed, and he lost
all interest in composition. The Revolution of 1848 brought Chopin to
England, where he accepted a longstanding invitation from Jane Stirling,
a Scottish pupil. He gave several private performances in London and on
May 15 played for Queen Victoria. After a rest in Scotland he returned
to London in the fall of 1848, where on November 16 he played a
benefit for Polish refugees at the Guildhall. He returned to Paris shortly
afterward, living virtually on the generosity of the Stirlings. He died of
tuberculosis on October 17, 1849 in Paris.

His creative imagination raised the etude from a practice piece to the
concert stage. Chopin’s harmonic innovations, often concealed beneath a
soaring lyricism, place him on an equal footing with Liszt and Richard
Wagner.

5. Debussy, Claude (August 22, 1862 — March 25, 1918), a French
composer, was born in St. Germain-en-Laye and died in Paris. He studied
at the Paris Conservatoire and as a prize winner went to Rome for
two years. It was not only Italian music that influenced his work but
also Oriental music and music by the German composer Wagner and
poems by the French poets Baudelaire and Verlaine. His early works
brought forward a fluidity of rhythm and colour quite new to Western
music.

Debussy’s main works are considered to be his orchestral pieces,
piano sets and songs. Debussy began to associate his music with visual
impressions of the East, Spain, landscape, etc. in a sequence of sets of
short pieces. His last volume of Etudes (1915) interprets similar varieties
of styles and texture as pianistic exercises and includes pieces that
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develop irregular form to an extreme. Critics see in it some influence
of the young Stravinsky.

6. Handel, George Frederick (February 23, 1685 — April 14, 1759)
was a German-born Baroque composer who is famous for his operas,
oratorios and concerti grossi. Born as Georg Friedrich Hindel in Halle,
he spent most of his adult life in England, becoming a subject of the
British crown on 22 January 1727. His most famous works are Messiah,
an oratorio set to texts from the King James Bible, Water Music and
Music for the Royal Fireworks. Strongly influenced by the techniques
of the great composers of the Italian Baroque and the English composer
Henry Purcell, his music was known to many significant composers who
came after him, including Haydn, Mozart, and Beethoven.

Handel was born in Halle in 1685, the same year that both Johann
Sebastian Bach and Domenico Scarlatti were born. Handel displayed
considerable musical talent at an early age; by the age of seven he was
a skilful performer on the harpsichord and pipe organ, and at nine he
began to compose music. His first two operas, Almira and Nero, were
produced in 1705. Two other early operas, Daphne and Florindo, were
produced in 1708.

His Rodrigo was produced in Florence in 1707, and his Agrippina
at Venice in 1709. Agrippina, which ran for an unprecedented
27 performances, showed remarkable maturity and established his
reputation as an opera composer.

In 1710, Handel became Kapellmeister to George, Elector of Hannover,
who would soon be King George I of Great Britain. He visited Anna
Maria Luisa de’ Medici on his way to London in 1710, where he settled
permanently in 1712, receiving a yearly income of £200 from Queen
Anne.

In 1723, Handel moved into a newly built house in 25 Brook Street,
London, which he rented until his death in 1759, 36 years later. This
house is now the Handel House Museum, a restored Georgian house open
to the public with an events programme of Baroque music.

Handel had a long association with the Royal Opera House at Covent
Garden, where many of his Italian operas were premiered.

Handel’s Messiah was first performed in New Music Hall in
Fishamble Street, Dublin on 13 April 1742, with 26 boys and five men
from the combined choirs of St. Patrick’s and Christ Church cathedrals
participating. After this success with the sacred oratorio he stopped
composing opera.
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7. Liszt, Franz (October 22, 1811 — July 31, 1886). He was taught
the piano by his father, establishing himself as a remarkable concert
artist by the age of 12. In Paris he studied theory and composition; he
wrote an opera and bravura piano pieces and undertook tours in France,
Switzerland and England before ill-health and religious doubt made him
reassess his career. Intellectual growth came through literature, and the
urge to create through hearing opera and especially Paganini, whose
spectacular effects Liszt eagerly transferred to the piano in original
works.

He gave concerts in Paris, maintaining his legendary reputation, and
published some essays, but was active chiefly as a composer. To help
raise funds for the Bonn Beethoven monument, he resumed the life of
a travelling virtuoso (1839-1847); he was adulated everywhere, from
Ireland to Turkey, Portugal to Russia. In 1848 he took up a full-time
conducting post at the Weimar court, where, living with the Princess
Carolyne Sayn-Wittgenstein, he wrote or revised most of the major
works for which he is known, conducted new operas by Wagner, Berlioz
and Verdi and became the figurehead of the “New German school”.
In 1861-1869 he lived mainly in Rome, writing religious works; from
1870 he journeyed regularly between Rome, Weimar and Budapest. He
remained active as a teacher and performer to the end of his life.

Liszt’s personality appears contradictory in its combination of
romantic abstraction and otherworldliness with a cynical diabolism
and elegant, worldly manners. But though he had a restless intellect,
he also was ceaselessly creative, seeking the new in music. He helped
others generously, as a conductor, arranger, pianist or writer, and
took artistic and personal risks in doing so. The greatest pianist of his
time, he composed some of the most difficult piano music ever written
(e.g. the Transcendental Studies) and had an extraordinarily
broad repertory, from Scarlatti onwards; he invented the modern piano
recital.

Piano works naturally make up the greater part of Liszt’s output.

Liszt invented the term “symphonic poem” for orchestral works that
did not obey traditional forms strictly and were based generally on a
literary or pictorial idea such as Mazeppa or the three-movement Faust
Symphony.

8. Ravel, Joseph-Maurice (March 7, 1875 — December 28, 1937)

was a French composer and pianist of Impressionist and Expressionist
music, known especially for the subtlety, richness and poignancy of his
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melodies. His piano music, chamber music, vocal music and orchestral
music have become staples of the concert repertoire.

Ravel’s piano compositions demand considerable virtuosity from the
performer, and his orchestral music, including Daphnis et Chloe and his
arrangement of Modest Mussorgsky’s Pictures at an Exhibition, uses
tonal colour and variety of sound and instrumentation very effectively.

To the general public, Ravel is probably best known for his orchestral
work, Bolero, which he considered trivial and once described as “a piece
for orchestra without music”.

Ravel was born in Ciboure, in France, near Biarritz. His mother,
Marie Delouart, was French, while his father, Joseph Ravel, was a
Swiss inventor and industrialist. At age seven, young Maurice began
piano lessons and, five or six years later, began composing. His parents
encouraged his musical pursuits and sent him to the Conservatoire de
Paris, first as a preparatory student and eventually as a piano major.

He studied composition at the Conservatoire for a remarkable fourteen
years. During his years at the Conservatoire, Ravel tried numerous times
to win the prestigious Prix de Rome, but to no avail.

Ravel later worked with impresario Sergei Diaghilev who staged
Ma Mere L’Oye and Daphnis et Chloe. The latter was commissioned by
Diaghilev with the lead danced by the great Vaslav Nijinsky.

In 1928, Ravel made a concert tour in America. In New York City, he
received a moving standing ovation. He also met George Gershwin and
the two became friends. Ravel’s admiration of American jazz led him to
include some jazz elements in a few of his later compositions, especially
the two piano concertos.

During the First World War Ravel was not allowed to enlist as a
pilot because of his age and weak health. Instead, upon his enlistment,
he became a truck driver. He named his truck “Adelaide”.

In 1932 Ravel sustained a blow to the head in a taxi accident. In late
1937 he consented to experimental brain surgery, lapsed into a coma and
died shortly afterwards.

9. Rubinstein, Anton Grigoryevich (November 28, 1829 — November
20, 1894) was a Russian pianist, composer and conductor. As a pianist he
was regarded as a rival of Franz Liszt, and he ranks amongst the great
keyboard virtuosos. He also founded the St. Petersburg Conservatoire,
which, together with Moscow Conservatoire founded by his brother
Nikolai Rubinstein, helped establish a reputation for musical skill among
the subjects of the czar of Russia.
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Rubinstein’s father opened a pencil factory in Moscow. His mother,
a competent musician, began giving Anton piano lessons at five. He
apparently progressed rapidly. Within a year and a half Alexander
Villoing, Moscow’s leading piano teacher at the time, heard and
accepted Rubinstein as a non-paying student. Rubinstein made his first
public appearance at a charity benefit concert, in Moscow’s Petrovsky
Park at the age of nine. Anton and Nikolai, his brother, went to
St. Petersburg to play for Czar Nicholas I and the Imperial family at the
Winter Palace. Anton was fourteen years old; Nikolai was eight.

In spring 1844, Rubinstein, Nikolai, his mother and his sister Luba
travelled to Berlin. Here he met with, and was supported by, Felix
Mendelssohn and Giacomo Meyerbeer. Rubinstein grew up to be a
highly cultured, widely-read artist. He was fluent in Russian, German,
French and English and could read Italian and Spanish literature. The
Revolution of 1848 forced Rubinstein back to Russia. Spending the next
five years mainly in St. Petersburg, Rubinstein taught, gave concerts and
performed frequently at the Imperial court. The Grand Duchess Elena
Pavlovna, sister to Czar Nicholas I, became his most devoted patroness.
By 1852, he had become a leading figure in St. Petersburg’s musical life,
performing as a soloist and collaborating with some of the outstanding
instrumentalists and vocalists who came to the Russian capital.

The opening of the St. Petersburg Conservatoire, the first music
school in Russia and an outgrowth of the RMS (Russian Musical Society),
followed in 1862. Rubinstein not only founded it and was its first director
but also recruited an imposing pool of talent for its faculty.

Some in Russian society were surprised that a Russian music school
would actually attempt to be Russian. One “fashionable lady”, when told
by Rubinstein that classes would be taught in Russian and not a foreign
language, exclaimed, “What, music in Russian! That is an original idea!”
Rubinstein adds, “And surely it was surprising that the theory of Music
was to be taught for the first time in the Russian language at our
Conservatoire... Hitherto, if anyone wished to study it, he was obliged
to take lessons from a foreigner, or to go to Germany.”

All his life Rubinstein continued to make tours as a pianist and give
appearances as a conductor.

Rubinstein also coached a few pianists and taught his only private
piano student, Josef Hofmann. Hofmann would become one of the finest
keyboard artists of the 20th century.

Rubinstein settled in Germany but returned to Russia occasionally to
visit friends and family. He gave his final concert in St. Petersburg on
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January 14, 1894. With his health failing rapidly, Rubinstein died on
November 28 of that year, having suffered from heart disease for some
time.

Many of Rubinstein’s contemporaries felt he bore a striking resemblance
to Ludwig van Beethoven. Ignaz Moscheles, who had known Beethoven
intimately, wrote, “Rubinstein’s features and short, irrepressible hair remind
me of Beethoven.” Liszt referred to Rubinstein as “Van II”. Rubinstein was
even rumoured to be the illegitimate son of Beethoven. Rubinstein neither
confirmed nor denied this rumour. Neither did he remind anyone that he
was born more than two years after Beethoven had died.

This resemblance to Beethoven was also felt to be in Rubinstein’s
keyboard playing. Under his hands, it was said, the piano erupted
volcanically. Audience members wrote of going home limp after one of
his recitals, knowing they had witnessed a force of nature. Among his
best known works are the opera The Demon, his Piano Concerto No. 4,
and his Symphony No. 2 known as The Ocean.

10. Schumann, Robert (June 8, 1810 — July 29, 1856) was a German
composer, aesthete and influential music critic. He is one of the most
famous Romantic composers of the 19th century.

He had hoped to pursue a career as a virtuoso pianist, having been
assured by his teacher Friedrich Wieck that he could become the finest
pianist in Europe after only a few years of studying with him. However,
a hand injury prevented those hopes from being realized, and he decided
to focus his musical energies on composition. His published compositions
were, until 1840, all for the piano; he later composed works for piano
and orchestra, many lieders (songs for voice and piano), four symphonies,
an opera, and other orchestral, choral and chamber works.

Schumann was born in Zwickau, Saxony the fifth and last child of
the family. His father was a bookseller, and his boyhood was spent in
the cultivation of literature quite as much as it was spent in music.
Schumann himself said that he had begun to compose before the age of
seven.

At the age of 14, he wrote an essay on the aesthetics of music and
also contributed to a volume, edited by his father, titled Portraits of
Famous Men. While still at school in Zwickau he read the works of the
German poets-philosophers Friedrich Schiller and Johann Wolfgang von
Goethe, as well as Byron and the Greek tragedians.

Schumann’s interest in music was piqued as a child by the performance
of Ignaz Moscheles playing at Carlsbad, and he developed an interest in
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the works of Beethoven, Franz Schubert and Felix Mendelssohn later.
His father, however, who had encouraged the boy’s musical aspirations,
died in 1826, and neither his mother nor his guardian would encourage
a career for him in music. In 1828, he left school, and after a tour,
during which he met Heinrich Heine in Munich, he went to Leipzig to
study law. In 1829, his law studies continued in Heidelberg.

Once he wrote to his mother, “My whole life has been a struggle
between Poetry and Prose, or call it Music and Law.”

11. Stravinsky, Igor Fyodorovich (June 17, 1882 — April 6, 1971)
was a Russian composer, considered by many both in the West and his
native land to be the most influential composer of 20th century music.
In addition to the recognition he received for his compositions, he also
achieved fame as a pianist and a conductor.

Stravinsky’s compositional career was notable for its stylistic diversity.
He first achieved international fame with three ballets commissioned by
the impresario Sergei Diaghilev and performed by Diaghilev’s Ballets
Russes (Russian Ballets): The Firebird (1910), Petrushka (1911 /revised
in 1947), and The Rite of Spring (1913). The Rite transformed the way
in which subsequent composers thought about rhythmic structure; to this
day this ballet continues to dazzle and overwhelm audiences.

After this first Russian phase he turned to neoclassicism in the
1920s. The works from this period tended to make use of traditional
musical forms (concerto grosso, fugue, symphony).

In the 1950s he adopted serial procedures, using the new techniques
over the final twenty years of his life to write works that were briefer
and of greater rhythmic and harmonic complexity than his earlier music.

He also published a number of books throughout his career. In
his 1936 autobiography, Chronicle of My Life, Stravinsky included
his infamous statement that “music is, by its very nature, essentially
powerless to express anything at all.”

Stravinsky was born in Oranienbaum (renamed Lomonosov in 1948),
Russia and brought up in St. Petersburg. His childhood, he recalled in
his autobiography, was troublesome: “I never came across anyone who
had any real affection for me.” His father, Fyodor Stravinsky, was a
bass singer at the Mariinsky Theatre in St. Petersburg, and the young
Stravinsky began piano lessons and later studied music theory and
attempted some composition. In 1890, Stravinsky saw a performance of
Tchaikovsky’s ballet The Sleeping Beauty at the Mariinsky Theatre; the
performance, his first exposure to an orchestra, mesmerised him.
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Despite his enthusiasm for music, his parents expected him to
become a lawyer. Stravinsky enrolled to study law at the University
of St. Petersburg in 1901, but received only a half-course diploma, in
April 1906. Thereafter, he concentrated on music. On the advice of
Nikolai Rimsky-Korsakov he decided not to enter the St. Petersburg
Conservatoire; instead, in 1905, he began to take private tutelage from
Rimsky-Korsakov, who became like a second father to him. In 1909, his
Fireworks was performed in St. Petersburg, where it was heard by Sergei
Diaghilev, the director of the Ballets Russes in Paris.

Stravinsky travelled to Paris in 1910 to attend the premiere of The
Firebird. His family soon joined him, and decided to remain in the West
for a time. He moved to Switzerland, where he lived until 1920, after
which he moved to France. When World War II broke out in September,
he set out for the United States.

At first Stravinsky took up residence in Hollywood, but he moved to
New York in 1969. He continued to live in the United States until his
death in 1971. Stravinsky had adapted to life in France, but moving to
America at the age of 58 was not so easy. Nevertheless, he was drawn
to the growing cultural life of Los Angeles, especially during World War
II, when so many writers, musicians, composers, and conductors settled
in the area.

In 1962, Stravinsky accepted an invitation to return to St. Petersburg
(Leningrad) for a series of concerts. He spent more than two hours
speaking with Soviet leader Nikita Khrushchev, who urged him to return
to the Soviet Union. Despite the invitation, Stravinsky remained settled
in the West. He died at the age of 88 in New York City and was buried
in Venice on the cemetery island of San Michele, close to the tomb of
Diaghilev.



Unit Two

1. Basilica of St. Peter, the commonly known as St. Peter’s
Basilica, is located within Vatican City in Rome. It occupies a unique
position as one of the holiest sites and as “the greatest of all churches of
Christendom”. In Catholic tradition, it is the burial site of its namesake
Saint Peter, who was one of the twelve apostles of Jesus.

Catholic tradition holds that his tomb is below the altar of the
basilica. For this reason, many Popes, starting with the first ones, have
been buried there. There has been a church on this site since the 4th
century. Construction on the present basilica, over the old Constantinian
basilica, began on April 18, 1506 and was completed in 1626.

St. Peter’s is famous as a place of pilgrimage, for its liturgical
functions and for its historical associations. It is associated with the
papacy, with the Counter-reformation and with numerous artists, most
significantly Michelangelo. As a work of architecture, it is regarded
as the greatest building of its age. Contrary to popular misconception,
Saint Peter’s is not a cathedral, as it is not the seat of a bishop. It is
properly termed a basilica. It is uncommon in that it is oriented with its
chancel to the west and its facade to the east, which is the reverse of
the arrangement at the majority of Christian churches.

2. Basilica of St. Lawrence, the (Italian: Basilica di San Lorenzo)
is one of the largest churches of Florence, Italy, situated at the centre of
the city’s main market district, and the burial place of all the principal
members of the Medici family. It is one of several churches that
claim to be the oldest in Florence. For three hundred years it was the
city’s cathedral. San Lorenzo was also the parish church of the Medici
family. The church is a part of a larger monastic complex that contains
other important architectural works: the Old Sacristy by Brunelleschi;
the Laurentian Library by Michelangelo; the New Sacristy based on
Michelangelo’s designs; and the Medici Chapels by Matteo Nigetti.

The most celebrated and grandest part of San Lorenzo are the Cappelle
Medicee (Medici Chapels) in the apse. The Medici were still paying for
it when the last member of the family, Anna Maria Luisa de’ Medici,
died in 1743. Above is the Cappella dei Principi (Chapel of the Princes),
a great but awkwardly domed octagonal hall where the grand dukes
themselves are buried.

3. Bernini, Giovanni Lorenzo (December 7, 1598 — November 28,
1680) was a pre-eminent Baroque sculptor and architect of 17th century.
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Bernini was born in Naples. At the age of seven he accompanied his
father to Rome, where his father was involved in several high profile
projects. There as a boy, his skill was soon noticed, and Bernini gained
the patronage under Cardinal Borghese, the pope’s nephew. His first
works were inspired by antique Hellenistic sculpture. Rapidly he rose to
prominence as a sculptor. Among the early works for the cardinal were
decorative pieces for the garden.

At the end of April 1665, at the height of his fame and powers, he
travelled to Paris. Bernini’s international popularity was such that on
his walks in Paris the streets were lined with admiring crowds.

Bernini’s architectural conceits include the piazza and colonnades of
St. Peter’s. He planned several Roman palaces.

Bernini’s first architectural project was the magnificent bronze
St. Peter’s baldachin (1624-1633) and the canopy over the high altar of
St. Peter’s Basilica.

Bernini did not build many churches from scratch, preferring instead
to concentrate on the embellishment of pre-existing structures. Bernini
also revolutionized marble busts, lending glamorous dynamism to once
stony stillness of portraiture. He died in Rome in 1680.

4. Borromini, Francesco, by name of Francesco Castelli (September
25, 1599 - August 3, 1667) was a prominent and influential Italian
Baroque architect in Rome.

Son of the stone mason, Borromini began his career as a stone mason
himself, and soon moved to Milan to study and practise this activity.
When in Rome (1619) he changed his name (from Castelli to Borromini)
and started working for Carlo Maderno, his distant relative, at
St. Peter’s. When Maderno died in 1629, he joined the group under
Giovanni Lorenzo Bernini, completing the facade and expansions of
Maderno’s Palazzo Barberini.

Borromini’s first major independent commission was the reconstruction
in 1634—-1637 of the interior spaces of the church and adjacent buildings
of San Carlo alle Quattro Fontane (also called San Carlino); the facade
of the small church would be completed by Borromini much later, at
the end of his career. The small church is considered by many an iconic
masterpiece of Roman Baroque.

In 1640-1650, he worked on the design of the church of Sant’Ivo alla
Sapienza and its courtyard, near University of Rome La Sapienza palace.

In the summer of 1667, in Rome, after the completion of the Falconieri
chapel (the main chapel) in San Giovanni dei Fiorentini, Borromini,
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suffering from nervous disorders and depression, injured himself in
a way that caused his death. He was buried in the tomb of his uncle
in the crypt of this church. Francesco Borromini was featured on the
100 Swiss franc banknote current in the 1980s.

5. Gaudi i Cornet, Antoni Placid Guillem (June 25, 1852 -
June 10, 1926) — often referred to as Antonio Gaudi — was a Spanish
architect, who belonged to the Modernisme (Art nouveau) movement. As
a child, Gaudi found he was too lame to play with friends of his own age
because of rheumatism. The fact that he remained close to home allowed
him substantial free time to inspect nature and its design. It was this
exposure to nature at an early age that influenced him to incorporate
natural shapes into his later work.

Gaudi, as an architecture student in Barcelona, achieved only mediocre
grades. After five years of work, he was awarded the title of architect
in 1878.

Gaudi was an ardent Catholic, to the point that in his later years, he
abandoned secular work and devoted his life to Catholicism and his La
Sagrada Familia.

Gaudi’s first works were designed in the style of gothic and traditional
Spanish architectural modes, but he soon developed his own distinct
sculptural style. Some of his greatest works, most notably La Sagrada
Familia have an almost hallucinatory power.

Gaudi, throughout his life, studied nature’s angles and curves and
incorporated them into his designs. He borrowed hyperboloids and
paraboloids from nature and that allowed his designs to resemble elements
from the environment. Gaudi died on June 10, 1926. He was buried in
the midst of La Sagrada Familia.

Gaudi’s originality was at first ridiculed by his peers. As time passed,
though, his work became more famous, up to the point that he is now
considered one of history’s most original architects.

6. Laurentian Library, the (Italian: Biblioteca Medicea Laurenziana)
in Florence, Italy is famous as a repository of more than 11,000
manuscripts and 4,500 early printed books. Built in a cloister of the
Medicean Basilica di San Lorenzo di Firenze under the patronage of the
Medici pope, Clement VII, the Library is renowned for the architecture
planned and built by Michelangelo Buonarroti (1525).

Beneath the current wooden floor of the library in the Reading Room
is a series of 15 rectangular red and white terra cotta floor panels. These
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panels, measuring 8 feet 6 inches (2,6 m) on a side, when viewed in
sequence demonstrate basic principles of geometry.

In 1571, the still incomplete Library was opened to scholars. Notable
additions to the collection were made in 1757. The Library has a lot of
well-known manuscripts, the earliest surviving manuscript of the Latin
Vulgate Bible among them.

7. Montferrand, Auguste de (January 23, 1786 — July 10, 1858)
was a French Neoclassical architect who worked primarily in Russia. His
two best known works are the St. Isaac’s Cathedral and the Alexander
Column in St. Petersburg.

In 1806, Montferrand joined the former Académie d’architecture.
Soon, he was summoned to Napoleon’s Army, and served a brief tour of
duty in Italy. Montferrand married in 1812.

After the war new construction in defeated France was out of the
question. In 1815, he was awarded an audience to Alexander I of Russia
and presented the Czar with an album of his works. Post-war Russia
seemed a wealth of opportunities.

In summer 1816, Montferrand landed in St. Petersburg. On December
21, 1816 he officially joined the Russian service.

Montferrand’s name is associated with St. Petersburg. However, he
also designed buildings for Moscow, Odessa and Nizhny Novgorod.

8. Sistine Chapel, the (Italian: Cappella Sistina) is a chapel in the
Apostolic Palace, the official residence of the Pope, in the Vatican City.
Its fame rests on its architecture, which evokes Solomon’s Temple of
the Old Testament, its decoration, frescoed throughout by the greatest
Renaissance artists, including Michelangelo whose ceiling is legendary,
and its purpose, as a site of papal religious and functionary activity,
notably the conclave, at which a new Pope is selected.

The Sistine Chapel is a high rectangular brick building. It has no
exterior facade or exterior processional doorways as the ingress has
always been from internal rooms within the Papal Palace. The internal
spaces are divided into three storeys of which the lowest is huge with a
robustly vaulted basement with several utilitarian windows and a door
giving way into the exterior court.

9. Wright, Frank Lloyd (June 8, 1867 — April 9, 1959) was an

American architect, interior designer, writer, educator, and philosopher
from Oak Park, Illinois, who designed more than 1,000 projects, of
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which more than 500 resulted in completed works. He promoted organic
architecture (exemplified by Fallingwater), originated the Prairie School
of architecture. His work includes original and innovative examples
of many different building types, including offices, churches, schools,
hotels, and museums. Wright also often designed many of the interior
elements of his buildings, such as the furniture and stained glass. Many
of his buildings are notable for the geometrical clarity they exhibit.

Wright authored twenty books and numerous articles and was a
popular lecturer in the United States and in Europe. His colourful
personal life frequently made headlines.

Already well-known during his lifetime, Wright was recognized in
1991 by the American Institute of Architects as “the greatest American
architect of all time”. He believed that humanity should be central to
all design.

One of Wright’s most famous private residences was constructed
from 1935 to 1939 - Fallingwater — for Mr. and Mrs. Edgar
J. Kaufmann Sr., at Bear Run, Pennsylvania, near Pittsburgh. It was
designed according to Wright’s desire to place the occupants close to the
natural surroundings, with a stream and waterfall running under part of
the building. The construction is a series of cantilevered balconies and
terraces, using limestone for all verticals and concrete for the horizontals.
The house cost $155,000, including the architect’s fee of $8,000.

It was also in the 1930s that Wright first designed Usonian houses.
Intended to be highly practical houses for middle-class clients, the designs
were based on a simple, yet elegant geometry. He would later use similar
elementary forms between 1946 and 1951.

His Usonian houses set a new style for suburban design that was
a feature of countless developers. Many features of modern American
homes date back to Wright; open plans, slab-on-grade foundations, and
simplified construction techniques that allowed more mechanization or at
least efficiency in building.

Later in his life and well-after his death in 1959, Wright received
much honorary recognition for his lifetime achievements.



Unit Three

1. Chichen Itza. Recently voted as one of the new Seven Wonders of
the World, the ruins of Chichen Itza lie about midway between Cancun
and Merida, so that the journey from each city takes around two or
three hours via the toll highway. Chichen Itza is the most visited site
in the Yucatan. It has been widely studied, and excavated and restored
more than any of the other Mayan cities. Yet its history is still clouded
in mystery and there are many contradicting theories and legends. It is
clear that a large Mayan community thrived here between around 700
AD and 900 AD, and built most of the structures in the southern area.
The main buildings in the central area include the Pyramid of Kukulkan,
the Temple of the Warriors and the Great Ball Court.

The Pyramid of Kukulkan towering above the other buildings at 79
feet (24 m) high has a structured feel about it. Two of its sides have
been completely restored, the other two were left to show the condition
before work commenced. Each side had originally 91 steps, adding the
platform at the top as a final step, there are 365 in total, one for every
day of the year. Further evidence that this building was linked to the
Mayan interests of astronomy and the calendar is demonstrated at the
spring and autumn equinox. On these days the shadow of the sun playing
on the stairs causes the illusion of a snake processing down the pyramid
in the direction of the cenote. (A cenote is a sinkhole in the limestone bed,
accessing an underwater river. These cenotes were very important to the
Mayans as their main source of water and had great religious significance.)
Naturally, it’s an impressive sight, and there are usually thousands of
people on the site at these times. It’s quite a climb to the top, but once
you’re there you’ll have a terrific view of the rest of the ruins.

2. Christ the Redeemer. It’s frequently said that God is Brazilian.
The real truth is unknown, but at least a piece of him is in the Rio
de Janeiro statue, Christ the Redeemer, towering above the marvellous
city with open arms giving it forever a permanent hug, from one hand
to the other, measuring almost 30 metres. Since it was placed on top
of the 2,300-foot peak of Corcovado mountain in 1931, this figure has
been one of the most famous symbols of Rio. It stands 100 feet tall on a
20-foot pedestal, weighs 700 tons, and is visible night and day from most
of the city’s neighbourhoods. On top of Corcovado Mountain, a penitent
Christ the Redeemer opens his arms to all of Rio de Janeiro. The left
arm points to the Rio de Janeiro’s north zone, the right to the south
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zone, while the saintly perch offers spectacular views of Ipanema, the
Maracana football stadium and the Serra dos Orgdos mountain range.

3. Great Pyramid of Giza, the also called Khufu’s Pyramid or the
Pyramid of Khufu, and Pyramid of Cheops, is the oldest and largest
of the three pyramids in the Giza Necropolis bordering what is now
Cairo, Egypt in Africa, and is the only remaining member of the Seven
Wonders of the Ancient World. It is believed the pyramid was built as
a tomb for Fourth dynasty Egyptian pharaoh Khufu (Cheops in Greek)
and constructed over a 20-year period concluding around 2560 BC. The
Great Pyramid was the tallest man-made structure in the world for over
3,800 years. Visibly all that remains is the underlying step-pyramid core
structure seen today. Many of the casing stones that once covered the
structure can still be seen around the base of the Great Pyramid. There
have been varying scientific and alternative theories regarding the Great
Pyramid’s construction techniques. Most accepted construction theories
are based on the idea that it was built by moving huge stones from a
quarry and dragging and lifting them into place.

There are three known chambers inside the Great Pyramid. The lowest
chamber is cut into the bedrock upon which the pyramid was built and
was unfinished. A passage from the Grand Gallery leads to the Queen’s
Chamber, while an antechamber leads from the Grand Gallery to the
King’s Chamber. Both the King’s Chamber and the Queen’s Chamber
contain small shafts that ascend out of the pyramid. Egyptologists now
conclude they were used for ceremonial purposes.

4. Machu Picchu is a city located high in the Andes Mountains in
modern Peru. It lies 43 miles northwest of Cuzco, the Incas capital.

Machu Picchu (which means “Old Peak”) was most likely a royal
estate and religious retreat. It was built between 1460 and 1470 AD by
an Incan ruler. The city has an altitude of 8,000 feet.

Machu Picchu is comprised of approximately 200 buildings, most
being residences, although there are temples, storage structures and
other public buildings.

About 1,200 people lived in and around Machu Picchu, most of them
women, children, and priests. The buildings are thought to have been
planned and built under the supervision of professional Incan architects.
Most of the structures are built of granite blocks cut with bronze or
stone tools, and smoothed with sand. The blocks fit together perfectly
without mortar, although none of the blocks are the same size and
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have many faces; some have as many as 30 corners. The joints are so
tight that even the thinnest of knife blades can’t be forced between the
stones. Another unique thing about Machu Picchu is the integration of
the architecture into the landscape. Existing stone formations were used
in the construction of structures, sculptures are carved into the rock,
water flows through cisterns and stone channels, and temples hang on
steep precipices.

One of the most important things found at Machu Picchu is the
intihuatana, which is a column of stone rising from a block of stone
the size of a grand piano. Intihuatana literally means “for tying the
sun”, although it is usually translated as “hitching post of the sun”. As
the winter solstice approached, when the sun seemed to disappear more
each day, a priest would hold a ceremony to tie the sun to the stone to
prevent the sun from disappearing altogether. The other intihuatanas
were destroyed by the Spanish conquistadors, but because the Spanish
never found Machu Picchu it remained intact. Mummies have also been
found there; most of the mummies are women.

5. The Roman Colosseum is a tremendous amphitheater, the
embodiment of both the grandeur and cruelty of the great Roman
Empire. Capable of seating at least 50,000 spectators, the Colosseum
hosted spectacular games that included gladiator exhibitions, fights
between animals, prisoner executions and — strangely enough — naval
battles. Untold thousands of humans and animals met their ends within
one of the most popular attractions in Rome.

The Colosseum’s name is derived from a bronze colossus of Nero that
once stood nearby, though it disappeared sometime during the Middle
Ages and has largely been forgotten. The arena floor was covered with
sand to soak up the blood shed by those humans and animals unlucky
enough to find themselves in its centre. Its elliptical shape kept the
players from retreating to a corner and allowed the spectators to be
closer to the action than a circular arena would allow.

Seating was divided into different sections. The first level of seating
was restricted for Roman senators and included the emperor’s private
box. The section above the podium was for lower Roman aristocrats. The
third level was divided itself into three sections. The best of these seats
reserved for wealthy citizens, the upper part for the poor and the third,
wooden section was left for lower-class women.

Eventually, Christian leaders ensured that humans were no longer
executed within the Colosseum’s great walls, though the building was
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still used for animal hunts until around 524. Four major earthquakes
took their toll on the structure though, and by the Middle Ages the
Colosseum in Rome had been fully converted into a military fortress,
before finally being relegated to existing as the world’s largest rock
quarry.

During the Baroque age the marble that originally covered the facade
was redistributed by the ruling Roman families who used it as a source
of marble for the construction of St. Peter’s Basilica and their private
palazzos.

In the 18th century, Pope Benedict XIV eventually ended the use of
the Colosseum in Rome as a giant quarry. The Roman Colosseum will
forever remind visitors of an inhumane past, when thirst for blood could
bring crowds from miles away and nothing was more thrilling than the
taking of a life.

6. Taj Mahal (meaning Crown Palace) is regarded as one of the eight
wonders of the world, and some Western historians have noted that its
architectural beauty has never been surpassed. It was built by a Muslim
Emperor, Shah Jahan (died 1666) in the memory of his dear wife. It is a
Mausoleum that houses the grave of the queen. The grave of Shah Jahan
was added to it later.

Taj Mahal was constructed over a period of twenty-two years,
employing 20,000 workers. It was completed in 1648 at a cost of 32
million rupees.

The Taj Mahal stands on a raised, square platform. Its central dome is
58 feet in diameter and rises to a height of 213 feet. The four graceful,
slender minarets are 162,5 feet each. The entire mausoleum (inside as
well as outside) is decorated with inlaid design of flowers and calligraphy
using precious gems such as agate and jasper. The mausoleum is a part
of a vast complex comprising a main gateway, an elaborate garden, a
mosque (to the left), a guest house (to the right), and several other
palatial buildings. The Taj is at the farthest end of this complex, with
the river Jamuna behind it.



Unit Four

1. Cabot, Meg (February 1, 1967) is a publisher’s dream because she
is able to produce novels with amazing frequency. Cabot began publishing
in 1998 and was producing a novel almost every month; by early 2006
she had published 44 works of fiction. She is also a diverse writer who
has found equal success in a multitude of genres, including historical
romance, young adult fiction, and contemporary adult fiction. In 2000,
however, Cabot became famous when she penned The Princess Diaries, a
young adult novel that quickly caught on with readers primarily because
the wryly humorous author was able to accurately capture “teen-speak”.
In 2001, The Princess Diaries was adapted for the big screen by Disney.
In 2004, the movie The Princess Diaries 2 was released, which further
followed the escapades of Mia, the Princess of Genovia. Cabot said, “I hope
to write about [Mia] as long as people want to keep reading about her.”

Meg Cabot was born on February 1, 1967, in Bloomington, Indiana.
She was an avid reader from a very early age. In many interviews, Cabot
claims that she found her way to the library during the summer months
because she was looking for air-conditioning. While cooling off in the
library, Cabot soon discovered classic literature. As she explained in a
2004 interview, “It introduced me to the world of romance, which I have
never left.”

2. Clinton, Hillary Diane Rodham (October 26, 1947) was the
junior United States Senator from New York, and a leading candidate
for the Democratic nomination in the 2008 presidential election. She is
married to Bill Clinton — the 42nd President of the United States — and
was the First Lady of the United States from 1993 to 2001.

She began her career as a lawyer after graduating from Yale Law
School in 1973. As a Congressional legal counsel, she moved to Arkansas
in 1974 and married Bill Clinton in 1975. She was later listed as one of
the one hundred most influential lawyers in America in 1988 and 1991.
She was the First Lady of Arkansas from 1979 to 1981 and from 1983
to 1992 and was active in a number of organizations concerned with the
welfare of children.

After moving to New York, Clinton was elected as a senator for New
York State in 2000; this was the first time an American First Lady ran
for public office and she is the first female senator from that state. In
the Senate, she initially supported the George W. Bush administration
on some foreign policy issues, which included voting for the Iraq War
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Resolution. She has subsequently opposed the administration on its
conduct of the Iraq War and has opposed it on most domestic issues.
She was re-elected by a wide margin in 2006. In the 2008 presidential
nomination race, Clinton has won the most primaries and delegates of
any woman in the U.S. history.

3. Joan of Arc, or Jeanne d’Arc in French (1412 — May 30, 1431)
was a 15th century saint and national heroine of France. She was the
only person ever recorded to have commanded the entire army of a nation
at the age of seventeen. She was captured by the English and tried by an
ecclesiastical court led by Bishop Pierre Cauchon, an English partisan;
the court convicted her of heresy and she was burned at the stake by
the English when she was nineteen years old. Twenty-four years later,
the Vatican reviewed the decision of the ecclesiastical court, found her
innocent, and declared her a martyr. She was canonized as a saint in
1920.

She has remained an important figure throughout Western culture.
From Napoleon to the present, French politicians of all leanings have
invoked her memory. Major writers and composers have created works
about her. Depictions of her continue in film, television, song, and even
video games.

4. Lady Diana Spencer, former Princess of Wales (Diana Frances;
née Spencer; July 1, 1961 — August 31, 1997) was the first wife of
Charles, Prince of Wales. Their sons, Princes William and Henry (Harry),
are second and third in line to the throne of the United Kingdom and
fifteen other Commonwealth Realms.

A public figure from the announcement of her engagement to Prince
Charles, Diana remained the focus of near-constant media scrutiny in the
United Kingdom and around the world up to and during her marriage,
and after her subsequent divorce. Her sudden death in a car accident
was followed by a spontaneous and prolonged show of public mourning.
Contemporary responses to Diana’s life and legacy have been mixed but
a popular fascination with the Princess endures, and conspiracy theories
about her death were the subject of an inquest for many years.

Diana was born into an aristocratic family. On her mother’s side,
Diana had Irish, Scottish, English, and American ancestry. On her
father’s side, she was a descendant of King Charles II of England through
two illegitimate sons.

Diana first met her future husband, when he was dating her sister,
Lady Sarah. Diana reportedly excelled in swimming and diving and is
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said to have longed to be a ballerina. She studied ballet for a time, but
was too tall.

Diana moved to London before she became seventeen and she lived
there until 1981 with three flatmates.

In his early thirties, Prince Charles was under increasing pressure to
marry. In order to gain the approval of his family and their advisers, any
potential bride was expected to have a royal or aristocratic background,
be a virgin, as well as be Protestant. Diana met these qualifications.

The 20-year-old princess married at St. Paul’s Cathedral on 29 July
1981.

In the late 1980s, the marriage of Diana and Charles fell apart.

Starting in the mid- to late 1980s, the Princess of Wales became well-
known for her support of several charity projects.

On 31 August 1997, Diana died after a high speed car accident.

5. Madonna Louise Ciccone (born August 16, 1958) is an American
pop singer, songwriter, guitarist, dancer, record producer, film producer,
actress, film director and author. She is most commonly referred to as
simply, Madonna. She is known for the use of sexual, social and religious
themes in her work and has been nicknamed the “Material Girl” and
“Queen of Pop” by the media.

Since her debut in 1982, Madonna has released many chart-topping
albums and singles, and has sold more than 200 million albums worldwide.

According to both the 2007 Guinness Book of Records, and Forbes,
she is the top earning female singer in the world with an estimated net
worth of over $325 million. In 2001, the Guinness Book of World Records
listed Madonna as the “World’s Most Successful Female Musician”. In
2005, she equalled Elvis Presley’s record of 36 top 10 hits, the most for
any artist in the history of the Billboard Hot 100 charts. On the United
World Chart, Madonna is the Most Successful Singles Artist of all-time
and has a record of 12 number one singles, 22 top ten singles and the
most weeks at number one with a total of 74 weeks. On March 10, 2008,
she was inducted into the Rock and Roll Hall of Fame.

6. Wilde, Oscar Fingal O’Flahertie Wills (October 16, 1854 —
November 30, 1900) was an Irish playwright, novelist, poet, and author
of short stories. Known for his verbal wit, he was one of the most
successful playwrights of late Victorian London, and one of the greatest
celebrities of his day. As the result of a famous trial, he suffered a
dramatic downfall and was imprisoned for two years of hard labour after
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being convicted of “gross indecency”.

Oscar Wilde spent his early years in Dublin. He was educated at
home up to the age of nine, then he attended a public school and studied
classics at Trinity College, Dublin. He was an outstanding student and
won the highest award available to classics students at Trinity. He
continued his studies at Oxford, where he became a part of the Aesthetic
and Decadent movement, one of its tenets being to make an art of life.
And that is often associated with the doctrine of Art for Art’s sake. He
graduated in 1878. Oscar Wilde was married and had two sons. Some of
his philosophy found its reflection in his famous novel The Picture of
Dorian Gray. He tried his hand at many genres starting with children’s
fairy tales to serious poetry like The Ballad of Reading Gaol. However,
he is best remembered for his plays: Lady Windermere’s Fan, An Ideal
Husband, and The Importance of Being Earnest.

After the imprisonment O. Wilde spent his last three years in Paris,
penniless, in self-imposed exile from society and artistic circles.
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